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Tradition, Quality,
Innovation, Style.

We offer four brands of organ each with their own identity, sounds, 
appearance, technology and style. All our brands share valuable 

characteristics such as technological innovation and the best sound 
quality, which is never a compromise. All provide the player with a 
unique playing experience. A great heritage and tradition are our 

starting points; innovation creates the organ of your dreams.

Makin | Copeman Hart | Johannus | Rodgers

For more details and brochures please telephone 01706 888100 

www. .co.uk
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What will 
your choir’s 
Chriomas look 
like this year?

your choir’s 
mas look mas look 

like this year?like this year?like this year?

Visit oxford.ly/musicforchristmas to find your choir’s next carol

If you’re just not sure yet, then why not choose 
repertoire that needs minimal rehearsal time and 
your choir will love to sing?  

After what has been a tough year for choirs, we invite 
you to renew the sparkle of Christmas with brand 
new and recently published carols by some of the 
world’s finest composers. 
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G O R D O N  G I L E S is Canon 
Chancellor of Rochester Cathedral. 
He has written various books on church 
music and hymnody published by 
BRF and SPCK and was on the editorial 
team of the latest Ancient & Modern 
and the Revised English Hymnal. 

L A U R A  W R I G H T  is a Royal College 
of Music opera graduate with over a 
million album sales under her belt as a 
soloist and as part of the group All Angels. 
She has performed on and presented 
the BBC’s Songs of Praise and is a 
familiar face at worldwide sporting 

events. Laura is also closely involved with Prince 
Harry’s Invictus Games and wrote and performed 
the offi  cial song for the initial opening ceremony.

C H L O Ë  A L L I S O N  recently completed 
her PhD at the University of Cambridge, 
researching medieval Parisian Polyphony. 
She is also a singer, something that has 
been vital to the course of her research. 
Immersing herself in the sound and 
physicality of the music has given her 

insights into the processes by which it was created 
beyond those that she would have got by just reading it. 

P H I L I P  A R K W R I G H T  was 
appointed as organist and Master of the 
Music at Buckfast Abbey, Devon in 2013 
and as executive producer of Ad Fontes 
records in 2019. He previously held 
organist posts at the Metropolitan 
Cathedral of Christ the King, Liverpool.

How did being a chorister benefi t you? Aside from the acquired musical knowledge, did 
you gain confi dence, or make new (perhaps lifelong) friends? This year, on 19 September, 
the RSCM will hold its fi rst International Chorister Day, which will celebrate the opportunities 
that being a chorister represents. It is hoped that it will also introduce more people to this 
unique world and, in doing so, will help to reinvigorate church music when we eventually 
emerge from the shadow of the pandemic. 

Back in 1976, the RSCM launched a chorister of the year competition. Initially sponsored 
by a television company called Rediff usion, the contest went through several name changes – 
the Choirboy and Choirgirl of the Year being perhaps the best known – until it ended in 1992. 
In 1986 the BBC began its own contest, now called the BBC Young Chorister of the Year Award. 
In 2005 the competition was won by Laura Wright, who went on to become a recording artist 
and a presenter of the BBC’s Songs of Praise. Starting on page 18 you will fi nd an interview 
with Laura in which she talks about her faith, her love of Barbra Streisand and what it was 
like to sing at the inaugural Invictus Games. 

Turning to more practical matters, readers may recall that details of the new Area revisioning 
plans and the new Regional Managers were featured in the December 2020 and March 2021 
issues of CMQ. In order to facilitate communication between Area Teams, the RSCM has launched 
a new online network called the RSCM Hub. It is, as Jonathan Robinson explains on page 28, 
a way for ‘Area Team members to access resources tailored to their specifi c relationships 
with the organization’. Whether you are looking for announcements from your Team, minutes 
of past meetings, or planning documents for events to come, the Hub is the place to go. 

Our main historical feature this quarter begins on page 12 and describes an interesting 
juncture in European music history. Paris, we learn, was an exciting place to live at the 
end of the 12th century. The city’s infrastructure improved, the population expanded, and 
leading scholars from all over Europe began to converge on the newly recognized university. 
As Chloë Allison explains in her article ‘The birthplace of modern composition?’, this prosperity 
also attracted highly skilled musicians. Begun in 1163, and still under construction by the end 
of the 12th century, the cathedral of Notre-Dame began employing many of the best incoming 
musicians to sing the plainchant for the daily Mass and the Offi  ce. It was in this cradle of upward 
prosperity and gathering talent that Parisian singers took plainchant to new levels of complexity. 
This music, as Chloë relates, ‘came to be highly valued’ and became ‘the most widely disseminated 
music of this period’, spreading to Britain, Spain, Rome, Poland and perhaps Sweden.

Finally, let us turn to the Psalms, or more specifi cally Psalm 23, which Gordon Giles calls 
‘the most famous psalm, the most said or sung, the most comforting’. The words, familiar to 
most (even if they do not know the source), form the backbone of the hymn ‘The King of love my 
shepherd is’, which is the subject of Gordon’s quarterly meditation. Turn to page 32 for a reading 
of a hymn that ‘conjures up a thoroughly English vision of a green and pleasant land in which 
Christ as Good Shepherd still walks as Holy Spirit’. We hope that, when you have fi nished reading 
this magazine, you are able to venture outside and enjoy the pleasant greenery of summer.  
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IN ACTION

THE WAY OF THE CROSS 
Music for Holy Week and Easter

When Covid-19 restrictions looked likely to stifl e choral contributions to Holy 
Week and Easter services for a second year, the RSCM off ered an opportunity 
for singers to come together virtually to learn music from our Passiontide 

sequence, The Way of the Cross, as well as extra material for Easter Day itself. Three 
online rehearsals were led by Adrian Lucas and Frikki Walker, at which the singers 
were taught how to record themselves at home. These individual recordings were then 
edited together to form the music for four linked services, broadcast during Holy Week. 
The liturgy was adapted and led by the Revd Canon Peter Moger, who (along with 
David Ogden) edited the original publication. Within the additional material for Easter, 
we were pleased to be able to remember Richard Shephard, who had died recently, 
through the singing of his setting of the Exsultet, The Easter Song of Praise. 

More than 100 singers took part in the course, joining us from Ireland, Switzerland, 
the USA, Japan and Singapore as well as around the UK, with most submitting video 
or audio contributions to the fi nal services. 

My sister Rosie and I signed up to the course 
and loved it! Rosie is a member of the RSCM 

Northern Cathedral Singers and put me onto it; 
I currently sing with the Maia Singers in 

Stockport, but I am not in a regular church choir 
at the moment. For both of us, church music has 
been the mainstay of our lives. We loved taking 

part in this course, at a lonely time when we have 
not been able to see each other as much as we 

normally would, let alone sing together. We both 
found some of the sections profoundly moving, 

even recorded alone. The power of music!
Felicity Wicks, UK

All four services are available to watch online: 
www.youtube.com/results?search_

query=rscm+the+way+of+the+cross

I am new to singing really, having never been in a 
church with a choir. Learning the volume of entirely 

new music presented by your project was a real 
challenge. Even ‘My song is love unknown’ is novel 

when you see the music for the fi rst time instead 
of just hearing it. But your click tracks, the 

management of Zoom rehearsals, and slick use of the 
technology was wonderful and immensely helpful. 

Julia Dickens, UK

I joined the course to learn some new music, rehearse with di� erent 
conductors and sing in four or more parts again. Recording 16 items 

was a challenge, especially when I was assigned to second soprano! 
But, having missed the Holy Week services last year, this was a treat. 

Mairi Levitt, UK
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WHAT’S ON HIGHLIGHTS OF RSCM  
EVENTS IN YOUR AREA  
JUNE – OCTOBER 2021

For more highlights of events being held across the period June to October 2021 and for full details of the events 
listed below, visit our website: www.rscm.org.uk/search-events/ or contact the named person. Some of the events 
below may be subject to cancellation due to the ongoing pandemic. The Area Festivals will be subject to any social 
distancing measures in force at the time. Please contact the named person or the RSCM Voluntary department for 
up-to-date information. 

   AREA FESTIVALS 

  CHESTER AREA

Diocesan Festival
Saturday, 16 October » 13:30 
(service 17:30) 
Chester Cathedral CH1 2DY
Rehearsals start 14:00.  
Cost £2 per head.

  DEVON AREA

Devon Area Festival service
Saturday, 23 October » 11:00  
to 17:00 (service 16:00)
Exeter Cathedral, Cathedral Nave, 
Choir and Chapter House EX1 1HS
Our Festival service this year takes 
the form of choral evensong, canticles 
to Wood in E flat (no.2) and the anthem 
is Stanford’s Te Deum in B flat. This  
is on a come and sing basis, but the 
music will be available in PDF on the 
area website. Cost £7. Please contact 
Nicholas Brown on 07765 008859  
or at nickpiano64@gmail.com. 

  SOUTH EAST WALES AREA 
CANCELLED  

Area Choral Festival
Saturday, 19 June 
Venue tbc
Area Festival directed by Hugh 
Morris. £6.50, non-RSCM members 
£8.00. Under 18s no charge. 

  IRELAND 

RSCM Festival Day
Saturday, 2 October »  time tbc
St Anne’s Cathedral, Belfast  
BT1 2HB
Join us for our annual Festival Day, 
led by Hugh Morris, Director of  
the RSCM. The day will culminate  
in a service incorporating the 
presentation of awards to candidates 
who have successfully completed the 
Voice for Life exams throughout the 
year. The Festival Day workshop  
and service is open to all singers, 
individuals and choirs alike, both 
affiliates and non-affiliates of the 
RSCM. Event subject to change. 

  WINCHESTER AREA 

Festival workshop 
Saturday, 2 October »  time tbc
Venue tbc. 

  BRISTOL AND  
SWINDON AREA

Area Choral Festival
Saturday, 2 October
Bristol Cathedral BS1 5TJ

  YORK AREA

Area Festival
Saturday, 9 October
York Minster YO1 7HH
Directed by Robert Sharpe.  
Save the date. Further details tbc.

  GUILDFORD AREA

Area Choirs Festival evensong
Sunday, 10 October
Guildford Cathedral GU2 7UP
Details tbc. 

  SHEFFIELD AREA 

Area Festival
Sheffield Cathedral S1 1HA
Saturday, 16 October
Directed by Hugh Morris. Details tbc.
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FOR A FULL LIST OF EVENTS, SEE WWW.RSCM.ORG.UK/SEARCH-EVENTS

WORKSHOPS AND COURSES

  GUILDFORD AREA

Small is beautiful
Sunday, 12 September 
St Nicolas, Cranleigh GU6 8AS
With Rosemary Field. Event moved 
from May.

  SCOTLAND

Lift up your voice
Monday, 18 October to 
Wednesday, 20 October
Venue tbc
With Miles Quick.

  NATIONAL 
FULLY BOOKED

Bath Course 2021
Monday, 23 August to 
Sunday, 29 August
Kingswood School, Bath BA1 5RG
Contact RSCM Education for more 
information on 01722 424843 or at 
education@rscm.com. £415 super 
early bird, £450 early bird, £495 
full fee, £385 additional siblings. 

  SCOTLAND

Revd Helen Bent Scottish 
residency 
Tuesday, 31 August to 
Friday, 3 September
Venues tbc
For more information see 
https://rscm.scot/ 

  SOMERSET AREA 

Sing choral evensong 
with Simon Lole
Sunday, 27 June » 15:30 
(service 18:30)
St Mary Magdalene, Church 
Square, Taunton TA1 1SA   
No charge (retiring collection).

  SCOTLAND

Dunblane Singing Day
Saturday, 6 November 
Led by Hugh Morris. Details tbc.

  GLOUCESTERSHIRE AREA 
ONLINE EVENT

Lift up your voice and 
your instrument
Saturday, 5 June » 13:45 to 16:30 
Holy Trinity Church, Trinity 
Road, Stroud GL5 2HX
Music for congregation, aimed 
especially, but certainly not only, for 
churches with modest resources and 
including non-keyboard instrumental 
parts. Featuring music useful every 
week, and also music for harvest. 
Music and discussion shared online 
– sing/play along with Fiona, make 
a cup of tea midway and enjoy the 
discussion! Join Zoom at 13.45, 
workshop starts at 14.00. 
Cost £10. Contact Fiona Brown 
on 01242 576069 or at 
fmbsoundmatters@gmail.com

  WINCHESTER AREA 
CANCELLED

Southern Deaneries evensong 
Sunday, 6 June
St Thomas, Lymington SO41 9ND
A service of evensong for choirs in 
the southern part of the diocese, 
although any other choirs will be 
most welcome, preceded by an 
afternoon rehearsal.

LEEDS AREA CANCELLED

Residential singing weekend 
with David Ogden 
Friday, 11 June to Sunday 13, June 
Wydale Hall, Wydale, 
Scarborough YO13 9DG
For details contact Mrs Sally Dow 
on 01274 565479 or at 
sallydow@btinternet.com 

  IRELAND CANCELLED

Chorister Day
Saturday, 26 June » time tbc
St Mary’s Cathedral, Limerick
Details tbc.

COME AND SING AND SOCIAL
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WHAT SUPPORT IS AVAILABLE?
Full resources will be provided, including all
the music, publicity resources, risk assessment 
templates and registration forms.

HOW CAN YOU GET INVOLVED?
  Sign up to hold a parallel event at your own church 

and use our toolkits to prepare everything.
  Look up your nearest event and get some young 

people signed up to attend it. Then consider 
attending the fi nal service yourself.

  Alternatively, watch the central event online 
(having fi rst shared the invitation with anyone 
whom you think it will inspire).

  Send us your stories of the impact on your life 
of being a chorister. We will include as many 
as we can on our website.

  Sponsor one of the resource packs we will be 
sending to churches. See our website for details.

  Make sure the event is booked into your church 
diary now!

We will follow up the International Chorister Day 
with a series of courses on which young singers 
can enrol, and will encourage churches to show 
the attendees what these next steps are.

HOW DO I FIND OUT MORE?
Search ‘Chorister Day’ on our website: 
www.rscm.org.uk

WHAT IS IT?
RSCM International Chorister Day is three things:
  A celebration of the amazing opportunities that 

being a chorister represents (whether you sing 
at a cathedral or a small parish church) and the 
lasting benefi ts it can have upon a chorister’s life.

  A chance to re-invigorate all those choirs that 
have su� ered during the Covid pandemic.

  An opportunity to introduce many more people 
to this unique world, and to help your church 
community to grow.

The International Chorister Day will be a chance 
for us to bring together the RSCM family from across 
the world. And while we know that choirs need more 
adult singers, this inaugural event will focus on the 
important future of young singers in church music. 
Choirs are not the only solution for music in worship, 
but they remain a vitally important one and need our 
support to grow and thrive. That is one of the reasons 
we invite churches to be involved and hold their own 
events on the same day. 

WHAT IS ON OFFER?
The International Chorister Day is a beacon event 
and will be held at Croydon Minster. It will also be 
streamed online and recorded. The day will take the 
form of a participative ‘Be a Chorister’ event, which 
will include stories from people whose lives have been 
changed by their own church choir experiences. 
The day will end with an act of worship.

SING WITH THE SPIRIT
RSCM INTERNATIONAL CHORISTER DAY 

SUNDAY, 19 SEPTEMBER 2021

EVENTS &

WEBINARS

2021

Find out more

and book tickets at

www.churchtimes.co.uk/events

• Cassocks
• Surplices
• Ruffs
• Choir 

Gowns
• Organist’s 

Gowns
~

Wide range 
of colours 
and fabrics 

~
Junior and 
adult sizes

~

Croft Design
22 Barrow Street, Much Wenlock, Shropshire, TF13 6EN

Tel 01952 727632   sales@croftdesign.co.uk
www.croftdesign.co.uk

CROFT DESIGN

For further information, a quotation or fabric samples
contact

Discounts on
all orders over

£500

Music byTallis, Byrd,Tomkins, Gibbons, and Parsons, encompassing
Latin polyphonic motets, concise a cappella anthems in both Latin and
English, and more elaborate verse anthems with extensive solos and
organ accompaniment.

REGCD544

REGCD540

Virtuoso British and American works for organ from the late
twentieth and twenty-first centuries, played by one of the world’s
foremost exponents of contemporary organ music.A musical and
aural delight to excite, delight, and challenge.

REGENT RECORDS, PO Box 528,Wolverhampton,WV3 9YW
01902 424377 www.regentrecords.com (with secure online ordering).
Retail distribution by RSK Entertainment Ltd,Tel: 01488 608900,
info@rskentertainment.co.uk.Available in the USA from the Organ Historical
Society www.ohscatalog.org. Scan QR code to sign up to our mailing list.

REGENT RECORDS
New and Recent Releases

FREAK OUT
Extraordinary music for organ
Tom Bell plays the Grand Organ of the
Royal Hospital School Chapel, Holbrook

THREADS OF GOLD II
MUSIC FROMTHE GOLDEN AGE
The Choir of York Minster, Benjamin Morris
(organ), directed by Robert Sharpe

Regent CMQ June 2021.qxp_Layout 1  27/04/2021  11:53  Page 1
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Paris was an exciting place to live at the end of 
the 12th century. It had recently become the seat 
of the French royal family and their aristocratic 

court and had therefore become politically stable and 
economically prosperous. During this period, the city’s 
infrastructure was greatly improved, supporting, and 
no doubt also encouraging, rapid population expansion. 
As Paris became more important, it attracted scholars 
and students from all across Western Europe. The 
city soon became full of leading thinkers who together 
created a hugely engaging intellectual environment. 
More and more schools of theology and the seven 
liberal arts sprang up and expanded, and this collection 
of individual schools was offi  cially recognized as 
a ‘university’ by Pope Innocent III in 1215.

New buildings were appearing everywhere, but 
work on by far the most impressive began on the 
Île de la Cité in 1163. By the end of the 12th century, 
the cathedral of Notre-Dame would have dominated 
the skyline in a way that is diffi  cult for us to imagine. 
Only the palace, also in the Île de la Cité, would have 
rivalled it. The cathedral was a monumental project 
that took nearly 170 years to complete, and is 
testament to the cultural and political importance 
of Paris at that time.

All of this contributed to making Paris not only an 
intellectual and commercial centre, but a musical one 
too. With the infl ux of scholars and students came 

highly skilled musicians to the city and the new 
cathedral church had the resources to employ a large 
number of the very best of them as singers. Mostly 
they sang the plainchant for the daily celebration of 
the Mass and the Offi  ce, but on important occasions 
they embellished that chant by adding other voices to 
it, singing the chant polyphonically. Musicians had 
already been doing this for hundreds of years, but 
Parisian musicians at the end of the 12th century did 
so in much more complicated and ambitious ways.

There were two new kinds of polyphony. Organum 
purum involved the notes of the chant melody being 
stretched out and sung for many times their usual 
length, with long and virtuosic melodies created over 
the top of them. These melodies were not rhythmic in 
a modern sense. They moved freely, more like chant 
melodies. Figure 1 shows organum purum from a two- 
part elaboration of the chant Iudea et Ierusalem V. 

THE BIRTHPLACE OF MODERN COMPOSITION?
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The music created in Paris at this time 
came to be highly valued. It was collected 
into large and expensive volumes, 
commissioned by the wealthiest of 
individuals and institutions as a record 
of this prestigious musical tradition 

Figure 1: Transcription of a passage of Organum purum from Iudea et Ierusalem V. Constantes estote in Manuscript F 
(Florence, Biblioteca Medicea-Laurenziana, Pluteus, 29.1).

Opposite: A 16th-century plan of Paris showing the Île de la Cité, including the Rue Neuve-Notre-Dame, one of the fi rst 
medieval centres of commercial book production. Plan attributed to Olivier Truschet and Germain Hoyau, c.1552.
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Constantes estote, which was a responsory chant  
sung at vespers for Christmas Day. The chant melody 
is sung by the lower of the two voices and the upper 
voice sings newly created melodies. 

The other kind of Parisian polyphony came to be 
known as discant. This was completely new as it was 
the first polyphony to involve measured rhythm. Both 
the chant melody and the additional melodies were 
sung to one of a small number of repeating rhythmic 
patterns. This meant that exact coordination of the 
voices could be controlled, so that only consonant 
intervals would sound between them. Polyphony was 
therefore not limited to either much earlier note-
against-note styles, or styles where the notes of the 
chant were greatly sustained, as in organum purum. 

Both voices could move relatively quickly and with 
different numbers of notes in each voice. The new 
rhythmic system also facilitated for the first time  
the creation of polyphony for more than two voices.  
A large collection of three-voice pieces survives, as 
well as two four-voice pieces, one for Christmas and 
one for the feast of St Stephen on 26 December. They 
are hugely virtuosic and very long – appropriate for 
expressing the glory of some of the most important 
days in the church’s calendar. 

The music created in Paris at this time came to be 
highly valued. It was collected into large and expensive 
volumes, not the kind used by performers, but those 
commissioned by the wealthiest of individuals and 
institutions because they wanted to own a record of 

Parisian polyphonic  
music made its way to 
various cities in Britain,  
to Spain, to Rome, to 
Poland and perhaps  
even to Sweden

THE BIRTHPLACE OF MODERN COMPOSITION?

Figure 2: The beginning of a two-voice  
version of Iudea et Ierusalem V. Constantes 
estote, a piece for Christmas, in Manuscript F 
(Florence, Biblioteca Medicea- Laurenziana, 
Pluteus 29.1).
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this prestigious musical tradition. The largest  
and most expensive was elaborately decorated and 
copied on the very finest parchment. It is possible  
that this manuscript was a royal commission.  
Figure 2 shows the start of a piece for Christmas, 
copied in that manuscript. It is neatly copied and  
the left-hand side decorated with the genealogy  
of Christ. 

Parisian polyphony was also the most widely 
disseminated music of this period. Based on both  
the existence of extant manuscripts and fragments, 
and the study of lost sources mentioned in catalogues 
and inventories, it is known that Parisian polyphonic 
music made its way to other cities in France, to 
various cities in Britain, to Spain, to Rome, to  
Poland and perhaps even to Sweden.

LEONINUS, PEROTINUS AND ANONYMOUS IV
For a large part of the 20th century, the music created 
in Paris was considered the first polyphony in the 
history of the Western Church to be ‘composed’ in a 
modern sense. That is to say, the first music composed 
by named individuals in writing and then performed: 
the foundation of the Western canon. Polyphony 
before this point was considered improvised, with  
the processes of composition and performance 
intermingling and the roles of composer and 
performer not clearly defined. Parisian polyphony  
was certainly much more complicated than anything 
sung before this point: it was creation on an entirely 
new scale. The main reason that Parisian polyphony 
was viewed in this way, however, can be found in the 
words of a 13th-century theorist whom we know as 

Above: A view of Notre-Dame and the Île de la Cité from The Right Hand of God Protecting the Faithful against the Demons, 
by Jean Fouquet, c.1452–60. 
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Parisian polyphony. Outside of music, this coincided 
with the steep growth of the book trade more  
generally to supply the newly formed and expanding 
university. With increased numbers of scholastic  
and ecclesiastical institutions, as well as individual  
royal and aristocratic patrons, there was both a 
demand for and the money to support developments  
in technologies of bookmaking. Just a few minutes 
from the cathedral, in the Rue Neuve-Notre-Dame,  
lay one of the first medieval centres of commercial 
book production.

Despite this, the creation and circulation of 
polyphony was still mostly oral. 12th- and 13th-
century singers had an excellent capacity for oral 
creation, as well as memorization. Their memories 
were well trained and written records were seldom 
used in performance. They sang the yearly cycles of 
chant for the Mass and the Office from memory, and  
it is likely that they could have created even the most 
complex or intricate polyphony orally. Certainly,  
the polyphonic tradition they inherited was an oral 
one, where chants were elaborated during as well  
as before performance. Written records were made 
after the fact – they were transcriptions of music 
created orally, rather than music created in writing 
that was then performed.

As well as this, there is no sense in which the 
Parisian repertory was made up of a number of  
fixed pieces of polyphony that were created and  
then performed without alteration and re-creation.  
In most cases, more than one elaboration of the same 
chant survives. Nearly always there are differences 
between them. Sometimes these differences are  
small: the melodies might be slightly altered, or one 
short passage replaced by another. In other cases, 
entirely different elaborations exist. In some cases, 
there are tens of ways of singing the same passage 
recorded in the same manuscript.

Altogether then, it is likely that a large number of 
skilled singers, all with capacity to create and recreate 

Anonymous IV. He described a ‘magnus liber organi’ 
(great book of organum) that was created by Leoninus 
(the best at organum purum) and then updated by 
Perotinus (who was a better discant). In this way,  
he made Parisian polyphony the first to be ascribed  
to named composers.

There are some problems with the reliability  
of Anonymous IV’s words, however. He wrote most 
likely at a historical and geographical remove from  
the tradition he was describing, probably in late 
13th-century England. The function and purpose  
of his treatise is also unclear. He might have been  
a student at the university in Paris and his treatise 
might have been a version of lecture notes he  
took there, but this is not certain. Furthermore,  
he was writing a theoretical treatise, not a historical 
account, and his words are just a short contextual 
aside in a longer discussion of rhythm. He himself 
presents them as a historical anecdote, rather than  
a history, introducing them with ‘secundum  
quod dicebantur’ (according to what is said).

It is certainly possible that men called Léonin  
and Pérotin were involved in music-making at 
Notre-Dame or elsewhere in Paris at the turn of  
the 13th century. There is some evidence that they 
might have been important clerics at the cathedral, 
perhaps with particular responsibility for music. 
It is likely, however, that the creation of polyphony 
involved many more musicians than these two and 
that they did not simply compose it in writing and 
then present it to the singers of Notre-Dame for  
it to be performed.

To begin with, at this point oral and written methods 
of creation coexisted and oral methods were probably 
more important. It is certainly true that there was  
an accelerated interest during the 13th century in 
developing ways of notating polyphony. Theoretical 
treatises began to appear from the second quarter  
of the 13th century, discussing, among other things, 
systems for notating the rhythm so important to 

THE BIRTHPLACE OF MODERN COMPOSITION?
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sang together every day; they were trained in the  
same way; and they already shared a melodic language  
in the chant they sang every day. If they were singing 
polyphony, one day they might be singing the chant, 
the next they might be creating a new upper voice to 
sing above it, and the next day it might be the other 
way around. In this environment, they would have 
learnt from each other and shared ways of creating 
melodies. The best methods would have been used 
most regularly and would therefore have become  
the favourite methods. In this way, an idiom  
would have developed. 

Parisian polyphony was not then the product  
of the first ‘proper’, ‘modern’ composition, but that  
of collaborative and fluid creative processes, fuelled  
by ambitious and playful singers exploring a huge 
number of different creative possibilities. Often, 
surviving polyphony from before this point is viewed 
as a record of a way of singing polyphonically, rather 
than collections of composed polyphonic pieces.  
At least to some extent, the creation of Parisian 
polyphony was continuous with this ex tempore 
creation. The surviving collections record ways  
of singing, even if those ways of singing were much 
more complicated than what had gone before.

polyphony orally, were involved in the creation of 
Parisian polyphony; that this creation was oral;  
and that it involved an ambition to explore many 
different ways of elaborating the same chant  
melodies. It is very possible that many melodies,  
other than those that happen to have been copied  
into the surviving manuscripts, were also sung,  
and the idea of a fixed, ‘composed’ piece may have  
been alien to Parisian musical culture at the  
end of the 12th century.

A close look at some of the surviving polyphony 
colours in more of this picture. If lots of different 
organum purum melodies are compared, it quickly 
becomes clear that the same kinds of melodic ideas, 
creative techniques and polyphonic strategies were 
being used again and again. It seems that singers had 
standard ways of, for instance, starting and ending 
phrases; that they shared ways of using repeated notes 
and larger intervals, while keeping their melodies 
within the same limited ranges; that they often used 
the same kinds of repetition, development, mirroring 
and sequencing to generate melodic movement; and 
that they had a small number of melodic patterns that 
they returned to regularly as part of their melodies. 
Altogether, we might call these shared creative 
techniques a creative idiom. Large numbers of the 
decisions singers made when creating this polyphony 
would have been supported by this idiom.

The development of this shared idiom makes sense 
if we consider what we know of these singers. They 

THE BIRTHPLACE OF MODERN COMPOSITION?

Parisian polyphony was a  
collaborative and fluid creative 
processes, fuelled by ambitious  
and playful singers 

Above: Musica mundana (music of the spheres), Musica humana 
(harmony of human body and spirit) and Musica instrumentalis 
(instrumental music) as depicted in Manuscript F (Florence, 
Biblioteca Medicea-Laurenziana, Pluteus, 29.1). Lebrecht Music  
& Arts / Alamy Stock Photo.
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CMQ   Laura, thank you for agreeing to talk to  
us. How are you and how have you been getting 
on the last 12 months? 

LW   I’m good, thank you. The music industry is a 
difficult business to be in at the moment, but I’ve been 
busying myself with as much as possible. I’ve started  
a podcast called ‘Music In My Life’, which is about  
the emotional connection we have to music. It’s a  
sort of in-depth Desert Island Discs. For example,  
we ask guests about songs that remind them of their 
childhoods, and we get some really lovely stories. 
Then, at the end, I suggest a piece of music just for 
them, based on what they’ve told me. People tell me  
it’s their favourite part of the podcast, but it’s not  
my favourite bit. I get very nervous! 

CMQ   Speaking of Desert Island Discs, what is 
your favourite hymn?

LW   Can I have two? My favourite hymn is ‘My song 
is love unknown’, which I sang for the Chorister of  
the Year award, so it has a lot of memories for me.  
My second favourite hymn is ‘All things bright  
and beautiful’. It’s a classic. 

CMQ   The RSCM has this year announced  
a new initiative called the International 
Chorister Day, which will be held on 19 
September. You won the BBC’s Young Chorister 
of the Year competition in 2005. That must  
have been quite an experience.

LW   A Choristers Day. That sounds amazing!  
What a cool idea. 

Yeah, winning the Chorister of the Year was 
overwhelming. My music teacher and my singing 
teacher both said, ‘You should enter.’ But I had no  
idea what to expect. I knew I adored church music,  
but I never really thought about what it might mean  

if I got through to the final, let alone won. You  
know, I remember I had to borrow my chaplain’s 
cassock and surplice because I didn’t have one that 
was long enough! It was very slapdash. But I didn’t 
realize how important it would be at the time.   

I think that when you perform at that age you 
approach it with gusto and confidence. There aren’t 
necessarily the doubts and anxieties that creep in  
as you get older. Now, I’d be thinking ‘what if it goes 
wrong?’; I’d be thinking about the consequences  
of the performance.

CMQ   Presumably you started singing  
lessons at an early age? 

LW   I actually only started singing at 13 or  
14, so just a year or so before the competition.  
I’d always loved singing, but before then I just  
sang with friends and for sheer fun. 

CMQ   So, you weren’t a chorister then? 
LW   No. I sang in church and in a chamber choir,  

but I didn’t really have access to that world. My  
school was a good all-rounder, though, with a great 
music department. I was very lucky in that regard. 

CMQ   Did you come from a particularly  
musical household? 

LW   My eldest brother writes music, though not  
full time. On my mum’s side, her father played jazz 
piano and his brother was, I think, a choral scholar  
at Cambridge. 

CMQ   Was faith a big part of your family life 
growing up? Or was it something you came  
to later on in life? 

LW   No, it was a big part of my life growing up.  
In many ways, I discovered music through going  

An  i n te r v i e w  w i t h 

LAURA WRIGHT

MUSIC IN MY LIFE  

On 19 September 2021 the RSCM will hold an inaugural International Chorister  
Day, to celebrate and offer advice about life as a chorister. Below, CMQ talks to  

Laura Wright, BBC Radio 2 Young Chorister of the Year in 2005, former member of 
All Angels, recording artist and one of the presenters of the BBC’s Songs of Praise. 
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to church. The exciting part of choral music for  
me is that it’s written in devotion to God, and these 
beautiful harmonies and melodies come from the 
composer’s passion for their faith. 

Then there are the sacred spaces. I remember  
doing a concert in the Lady chapel at Ely Cathedral: 
performing and listening to worship music in those 
places is just so exciting. 

I also remember fondly Christmas church services. 
In fact, the first solo I ever sang was ‘Once in royal 
David’s city’.   

CMQ   I read on the BBC Songs of Praise  
website that you also enjoy writing songs  
about your faith. 

LW   Absolutely. I wrote a song a long time ago  
called With You, which I later recorded for a  
solo album. Then the producers of Songs of Praise 
asked me if I’d written any music I would like  
to share on the programme, so I sang With You,  
but with the original lyrics, which are much more 
devotional and not the ones used on the album.  
I’m not the most amazing composer, but I really  
like writing. 

CMQ   I understand that you are also involved  
in teaching and mentoring young singers? 

LW   Yes. I was a judge in the most recent Young 
Chorister competition, and I worked with some of the 
entrants on their performances. I’ve been through the 
competition and I’ve been a judge, so I found myself 
thinking, ‘Gosh, if only that singer would just have  
a little more confidence’, or, ‘If that singer’s breath 
control was just a little bit better …’. It’s also a different 
world now. When I competed 15 years ago, it wasn’t on 
TV and it wasn’t as rehearsed. Some of these children 
are just 12 years old and it can be really hard on them, 
so I try to help. I also run singing workshops for 
ex-service men and women, which I’ve been doing  
for some years now.   

CMQ   After winning the competition you went  
on to have a successful recording career, both  
as a soloist and as part of the group All Angels. 
Did winning the Young Chorister lead to a lot  
of offers? 

LW   One of the judges, Steve Abbott, is a music 
manager. He offered me an audition for All Angels, 
which was, dare I say it, a ‘manufactured’ group.  

 It’s been wonderful to 
combine my love of sport 
with my love of music. 
There’s something very 
special about being able  
to unite a crowd with  
an anthem
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But we all got on really well and we loved singing 
together. It was one of the best experiences of my life. 

CMQ   And you got to sing with people such 
as Alfie Boe and Russell Watson. 

LW   Yes, I was really grateful for the opportunity.  
I say to people, even if you’re not sure about giving  
a particular performance, do it anyway because you 
never know who you will meet or who will be in  
the audience. And, of course, it’s worth it for the 
experience alone. 

CMQ   Presumably for commercial reasons,  
All Angels sang a mixture of classical and more 
contemporary music (including music by 
Coldplay, for example). With your solo work, 
you’ve recorded a lot of folk music from the  
17th and 18th centuries.   

LW   Yes, I’m a huge fan of folk music. I studied  
at the Royal College of Music with a focus on opera, 
which I love. But when you’re starting out in the  
music industry you have to work out where your  
place lies. I felt I had to be true to myself. 

Folk music is also very open to interpretation,  
which appealed. You can put your own stamp on  
it. It was interesting music to record because I got  
to work with some wonderful arrangers, such  
as John Rutter and Paul Mealor. 

CMQ   You’re consciously steering away from  
pop music then? 

LW   Definitely. It’s so hard navigating the music 
industry. You have to try to stay true to yourself.  
I started singing at 14 and was signed at 15, so I went 
through my discovery of different types of music  
in public. You probably wouldn’t like the same  
kind of music you liked 15 years ago …

CMQ   Well …
LW   [Laughs] But, you know what I mean! My tastes 

changed in public. I write music for sporting events, 
and that is, of course, contemporary in its sound. But 
nothing compares to singing more ‘classical’ music  
in a church or cathedral. It’s beyond beautiful.  

CMQ   Any future plans to return to the  
recording studio?

LW   I was in the studio before Covid happened  
and was working with two wonderful musicians –  
one more classical in background, the other more 
commercial. We were working with a lot of French 
music. But of course, it’s all been put on pause.  
I’ve also just had a baby, which has kept me busy. 

CMQ   Congratulations! 
LW   Thank you. Because of lockdown, my husband 

has been able to spend lots of time with her too,  
so that’s been wonderful. 

CMQ   Late last year, I spoke with Aled Jones 
about his love of TV presenting. How are you 
enjoying your time on Songs of Praise? Any  
plans for further presenting jobs?  

LW   Oh, I love it! Judith [Sharp], who is one of  
the Songs of Praise producers, also produced the 
Chorister of the Year competition back in 2005.  
It feels like being part of a family. Everyone on  
the show just wants to do their very best for  
each other. 

The podcast has been a really cool way to present  
in my own time. But I really enjoy TV presenting  
and would love to do more of it. 

CMQ   You’ve been involved musically with a lot 
of sporting events: England Women’s Cricket, 
the Grand National and as England Rugby’s 
official singer. These can’t be coincidental.  
Are you a big sports fan?  

LW   Absolutely. I have three older brothers. I grew 
up playing rugby in the garden: mostly as the rugby 
ball. For me, it’s been wonderful to combine my love  
of sport with my love of music. There’s something  
very special about being able to unite a crowd with  
an anthem. I also love supporting women’s sport, 
which doesn’t get nearly enough coverage. The more  
I can do to enhance the presentation and to help  
put them on a pedestal the better. 

CMQ   What was it like singing for the inaugural 
Invictus Games? 

LW   Oh amazing! Amazing! I didn’t realize at the 
time what it would become. I was just so proud to  
be there. 

CMQ   Did you get to meet Prince Harry?
LW   I did, but only briefly because he was in such 

high demand. But everyone I spoke to said how 
passionate he is about the whole thing. Helping  
people in the armed forces who have been injured  
is inspirational. 

CMQ   The modern church has to appeal to and 
represent an increasingly diverse range of 
communities. Is there a way of modern worship 
songs being more inclusive do you think? 

LW   Different genres of music are already becoming 
more accepted in churches. Programmes such as 
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Songs of Praise do a fantastic job providing a  
very wide range of sounds. Avanti and Nine Lives,  
who co-produce the show, are wonderful. The 
programme is always trying to be very inclusive.  
I’ve never seen such a variety of styles and  
performers as I have in recent years.

CMQ   What kind of music did you listen to  
when you were growing up? 

LW   Classical mostly. I listened to opera, and  
I loved watching ballets with my gran –particularly 
Swan Lake and Giselle. My brother was into Feeder 
and other rock bands, so all that was there in the 
background. It was quite an eclectic mix. But I think 
many people are like that now. You probably don’t 
want to listen to an aria if you are going for a run.  
So, what I listen to depends upon the activity  
and my mood. 

CMQ   Who are your favourite singers?
LW   Anna Netrebko. She has such a beautiful voice 

and was a big influence when I was at the RCM. But  
as a performer, it has to be Barbra Streisand. I saw her 
at Hyde Park in 2019. I don’t know how old she is now 
– in her late 70s, I think – but her performance and 
presence on stage were just amazing. 

CMQ   How was her voice?  
LW   Honestly, amazing. The first song she sang  

was Pure Imagination, and she started [Laura starts 
singing in imitation of Streisand] ‘Come with me,  
and you’ll be in a world of pure imagination …’, and  
I was, ‘Oh my gosh!’ – I melted along with the rest  
of the audience. 

CMQ   Have you ever had any previous connection 
to the RSCM? 

LW   Not really. But you know what, I would love to. 
Your event in September sounds amazing. Let’s stay  
in touch! 

CMQ   Well, that’s a high note on which to end. 
Thank you so much for your time, Laura.

LW   It was lovely to talk to you. Happy Easter!

Above: Alexander Olleson, the BBC’s Young Chorister of the Year 2020.

Applications for this year’s BBC Young Chorister  
of The Year competition are now being accepted,  
but don’t delay because the closing date is midnight  
Monday 14 June 2021. The competition is open to  
boys and girls aged 10–16. Entry is online and more 
details can be found here:  https://bbc.in/3v9WVjL
If you experience any problems please email: 
sopcompetitions@avantimedia.tv
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It may seem surprising for the RSCM’s director to 
write about Dolly Parton, but I was struck recently 
by the story that she had re-recorded her well-

known song Jolene, substituting the title word with 
‘vaccine’ to encourage people to come forward for 
their Covid jabs. I read the story on the same day I 
played for a service that included Psalm 31 and found 
myself using the same notion of word substitution. 
Verses 14 and 15 read: 

But my trust is in you, O Lord. 
I have said, ‘You are my God. 

My times are in your hand; 
deliver me from the hand of my enemies, 

and from those who prosecute me.’

Thinking of the pandemic as a word replacement  
for ‘my enemy’, I reflected on God’s unswerving, 
unfailing presence in it all. That led me to think  
of what deliverance in this context might mean.  
What will church look like after normal activity is 
re-established? What is certain is that it will not, 
indeed cannot, simply revert to the landscape  
of February 2020 and carry on as if nothing has 
happened. There are going to be significant  
questions for the church(es) to answer, and some  
large challenges to overcome. This will offer a good 
opportunity to use music as one of the most powerful 
tools available to re-establish and reinvigorate 
worship and the church itself. Unfortunately, music  
is often seen as surface-level decoration and 
elaboration of structural and strategic decisions 
already made. 

There are many things that one can say about  
music in this context, but here are three:

1. Music can communicate things that words alone 
cannot. The message of the Gospel can be further 
supported and elucidated by music, and music  
enables us to connect with a full range of human  
and spiritual emotions.
2. Music is a community link. RSCM Music Sunday  
is a good example of this, and while on 6 June 2021 
(this year’s date) we may still be under restrictions, 
the concept still holds good. Music allows church 
communities to break down the barrier of the 
threshold, welcome different groups across it  
and develop links with local people. 
3. Music is a gateway to young people. The RSCM  
has two upcoming initiatives that are relevant in this 
context: the Hymnpact! project and an International 
Chorister Day (to be held on 19 September 2021).  
Both of these use the concept that to educate and 
engage children creates a context for growth and 
connection with whole families, thereby helping 
to create a vibrant future for the church.

Of course, one excellent way into this is to get  
your church community to use the Inspiring Music  
in Worship conversation-resource book published  
by RSCM in 2018 to structure conversations on this 
vital topic. Now is a really good time to do so.

By the time you read this magazine, it may not yet  
be possible for you to hear or to participate in music  
in worship as you might wish. But take a leaf from the 
psalmists’ book, ever the source of so many rich human 
responses. Psalm 31 ends: ‘Be strong, and let your heart 
take courage, all you who wait in hope for the Lord.’

Find a favourite piece of church music that speaks 
to you. Put on a recording and turn it up loud so it’s  
as immersive as if you were standing next to the 
musicians and give thanks for the God-given 
transformational power of music.

FROM THE 
DIRECTOR

H U G H  M O R R I S

PIPE ORGAN SERVICES
ORGAN BUILDERS

A professional pipe organ company dedicated to high quality service. We offer:

TUNING AND MAINTENANCE - A nationwide service covering most areas

CLEANING AND OVERHAULS - All types of organ

RESTORATION AND REBUILDING WORK - All mechanisms of every kind

NEW ORGANS -For practice or small church, mechanical or electric

COMPETITIVE PRICING - QUALITY CRAFTMANSHIP
We look forward to being of service to you.

For further details please contact Alan W Goulding at:
33, Sutton Lane, Granby, Nottinghamshire, NG13 9PY

Mobile (07831) 767241
Email pipeorganservices@yahoo.co.uk   Web www.pipeorganservices.co.uk

The Royal Festival Hall organ was a trailblazer. 
Read how a famous recital series put it on the musical map!

WEDNESDAYS AT 5.55
Organ Recitals at the  

Royal Festival Hall
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Dr W Harry Hoyle was brought up enveloped by 
sounds from the family harmonium. This sparked his 
passion for organ music and led to a lifetime seeking 
out organ recitals. As a student he attended over 50 
performances in the Wednesdays at 5.55 series. His 
career in market research took him to many countries 
in Europe and North America enabling him to hear 
an enormous variety of instruments and performers. 
In retirement he has been an active student of the 
Royal College of Organists Academy.

For many who thrill to the sound of the pipe organ, a cherished memory is the 
series of Wednesday evening organ recitals held at London’s Royal Festival 
Hall between 1954 and 1989. Although much has been written about the 
Festival Hall organ itself, the history of the ‘Wednesdays at 5.55’ recitals was 
undocumented until Harry Hoyle took on the task as a labour of love. 

Drawing on the Southbank Centre archive, private paper collections and the 
memories of many performers, in this comprehensive and engaging book he 
tells the story of how the series was planned, which organists performed, the 
repertoire they played and how the recitals were received by the press and 
by the public. He also reviews the social changes that led to the ending of 
‘Wednesdays at 5.55’ and the search for the best way to present the highlights 
of the organ repertoire on this unique instrument.

h

published by clontarf press

www.yps-publishing.co.uk

£25

ISBN 978-1-9996857-0-6

‘A wonderfully informative and entertaining account of what was for over 30 
years one of the great institutions of the organ world.’ Thomas Trotter, international 
organist

‘A mine of information.’ Catherine Ennis, former President of the Royal College of 
Organists

‘A fascinating account of an era of expansion and exploration in the world of the 
concert-hall organ’ Dame Gillian Weir, international recitalist

‘Deserves to be in the library of every lover of organ music … A true joy to read 
…  
I found it difficult to put down. Thoroughly recommended.’ The Organ

‘This handsome book … demystifies organ and organ music jargon.’ Choir and 
Organ

‘A lively read, full of stories of the great and the good of the classical music scene 
… engaging and authoritative.’ Royal College of Organists StopPress

 ISBN 978-1-999685706
Price £25.00

Available from bookshops and www.amazon.co.uk
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RSCM NEWS

MUSIC SUNDAY: CELEBRATING 
THE ROLE OF MUSIC IN WORSHIP 
By the time you read this magazine, Music Sunday, this 
year on 6 June, will be about to take place, or may even 
have occurred. Our fl agship service at Lichfi eld Cathedral, 
livestreamed to an online congregation, will be in 
whatever format is permissible under lockdown 
regulations. Churches around the world will celebrate the 
role of music and musicians in church life; voices will be 
raised in song in cathedrals, churches, living rooms, 
studies and perhaps even outdoors. 

While the main purpose of Music Sunday is for us to 
join together to appreciate dedicated church musicians 
and the clergy who work with them, as well as all the 
volunteers, staff , members and supporters who make up 
the RSCM family, it is also a fundraising opportunity.
Please consider donating to support us as we help to 
rebuild church music life after Covid, and to secure the 
future of church music. You can donate in three easy ways:
 via our website: 

www.rscm.org.uk/get-involved/make-a-donation
  by texting RSCM 5 to 70480 to donate £5 

(amounts up to £20)
 by calling us on 01722 424848.

Thank you. 

Described as ‘really illuminating’ and ‘hugely enjoyable’, the RSCM Lunchtime Lectures have 
covered topics ranging from 12th-century plainchant to choral evensong on the radio. 

HAVE YOU VIEWED OUR 
LUNCHTIME LECTURES?
Our 12 Lunchtime Lectures have now been viewed by 
thousands of people. Each fascinating in its own way, the 
lectures have covered almost a millennium of church-
music history, incorporating political, royal and 
architectural history along the way. Many were 
accompanied by glorious musical recordings. 

We are grateful to all the speakers and look forward to a 
potential third series. The lectures are still available to 
view on our YouTube channel and are easy to fi nd by 
visiting www.rscm.org.uk/online-resources/lunchtime-
lectures/. They are free to watch, but please consider 
donating to the RSCM to show your appreciation for the 
work that goes into putting them together.
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RSCM NEWS

RSCM NEWS
FREE ONLINE 
ORGAN RECITALS
While there is nothing quite like 
hearing an organ live, many of us 
have developed a taste for online 
cultural events over the last year. 
Piers Maxim gave a wonderful recital 
for the RSCM in March and also 
engaged in a Q&A session afterwards 
with head of publishing, Tim Ruff er. 
The programme included some of 
Piers’ own compositions as well as 
a short piece by Martin How. This 
recital and another by David Halls 
of Salisbury Cathedral are available 
to view on our YouTube channel.

AN EVENING WITH 
JOHN HALL
On 23 March, director Hugh Morris 
held on online discussion exclusively 
for Friends of the RSCM with Chair 
of Council, the Revd Dr John Hall. 
The hour-long chat, which included 
live questions sent in by viewers, 
covered John’s time as Dean of 
Westminster Abbey, including his 
memories of the royal wedding in 
2011, at which he offi  ciated, and the 
time he met Pope Benedict XVI. 
The event is now available to 
watch online: www.youtube.com/
watch?v=m6QqwMTU-1I

Left : Piers Maxim at the console in Malvern 
Priory. His recital was described by one 
listener as ‘a feast for the ears and heart’. 

The Revd Dr John Hall recalls his time as Dean of Westminster in discussion with Hugh Morris. 
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RSCM NEWS

THE BIG 
FUNDRAISING QUIZ 
The Big Quiz, held on 8 April, 
brought together over 100 people 
for some good fun over a competitive 
90 minutes. Quizmaster Hugh ‘live 
from the garden o�  ce’ Morris 
was joined by three other guests: 
Pam ‘hymns’ Rhodes, an English 
television and radio presenter and 
author, best known for presenting 
Songs of Praise; Thomas ‘light-
aircraft/Hauptwerk’ Hewitt-Jones, 
a British composer and music 
producer; and Tansy ‘80s pop music’ 
Castledine, current director of music 
at Peterborough Cathedral, and RSCM 
Peterborough and Northampton team 
member. Questions were set by several 
individuals and assembled by France 
and Northwest European regional 
manager, David Scott-Thomas. Simon 
Russell acted as the technical host for 
the session, managing the smooth 
infl ow of participants, keeping the 
chat function suitably stoked and 
generally keeping the show on the 
road. Quizzers logged in to a piece of 
software called Quizstud to see and 
hear the questions before selecting 
one of four multiple-choice options. 
10 points were awarded for a correct 
answer, but points were deducted for 
indecision or changing your mind. 
And, of course, it was nul points
for a wrong answer. 

Then the competition began! 
There were eight themed rounds of 
10 questions each. The fi rst category 
was ‘church composers’. See if you 
can get the answer to the fi rst question 
right from the image above.

The top right-hand part of the 
screen shows our host panel, and 
lower down you can see some of 
the contenders’ names. Other 
rounds included:
  Name the cathedral city from 

a photo of its train station 
  General knowledge
  Sound bites
  RSCM Area food: from which UK 

Area does the onscreen food item 
originate? (Some contention arose 
around ‘Eton Mess’!)
  Places 
  Hymns

The feedback has been very positive, 
and we hope to hold another event 
sometime in the future. Over £500 
was raised to support the work of 
the RSCM, but it is possible to donate 
more if you would like to, at: 
www.rscm.org.uk/get-involved/
make-a-donation/

Congratulations to the three 
winners, pictured below. 
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BY ROYAL APPOINTMENT

Congratulations to Smith & Gilmour Ltd, a long- 
time publishing associate of RSCM Press and 
designers of the RSCM’s logo, who have been granted  
a Royal Warrant. 

BIRTHDAY WISHES FOR MARTIN HOW

In response to the RSCM’s best wishes on his  
90th birthday, Martin How writes: ‘I would like to 
thank everyone who sent such generous and kind 
comments for my 90th birthday. I can assure you that 
what I gave was small compared to what the 
RSCM gave me over the years. Best wishes to you  
all and to the RSCM as it travels into the future.’  

70 YEARS OF SERVICE 

Congratulation to Tony White and Terry Parker  
who have both been members of the choir of  
Christ Church, Cheltenham since 1951. 

Remembering his early years, Tony recalls: ‘At my 
first practice I was parking my bike and another boy 
turned up at the same time. It was Terry Parker and 
we both joined on the same day. There were about  
10 other boys in the choir under the leadership of  
a young John Beck as organist and choirmaster.  
We had two rehearsals a week, plus two Sunday 
services and Sunday School in the afternoon.’

Tony and Terry are thanked for their faithfulness  
to the choir over all the years. 
Stephen Thiselton, Christ Church, Cheltenham choir

CONGRATULATIONS

These results are listed alphabetically under  
RSCM Regions, Areas and Countries.  
(F) = RSCM Friend,  
(IM) = Individual Member,  
(S) = Student Member, if candidate’s choir not affiliated.

 Honours 90%+ (Gold) 
 Highly commended 85%+ and 

 Commended 75%+ (Bronze/Silver)

SILVER STANDARD
Leeds: Rhys Powell (North Elmsall, St Margaret). 
Lincoln: Faith Wilson  (Barton-upon-Humber PC). 
St Albans: Ivo McGrandle  , Rafferty Smith 
(Harpenden, St Nicholas). SE Wales: Daisy Bayliss , 
Ffion Boyce, Alexander Hemington  , Sophie 
Sevenoaks (Abergavenny, St Mary), Bethan Cole  
(Llandaff, Cathedral School), Holly Fry  (Peterston-
super-Ely, St Peter). Thames Valley: Molly Howard , 
Nellie Lamond, Lizzie Lawrence , Elsa Rea  (Oxford, 
Christ Church Cathedral). York: Sammy Jerome (S). 

BRONZE STANDARD
Australia: Louise Kearns (Pymble, NSW,  
St Swithun). SE Wales: Elizabeth Hemington  
(Abergavenny, St Mary), Erin Ashford-Maude ,  
Freya Barrett , Holly Bond , Rhianwen Lewis  
(Maindee, St John), Chloe Ingram , Isabelle Ormrod , 
Erin Short, Jade Webb , Eleanor Williams ,  
Emily Williams  (Newport, St Woolos Cathedral). 
Sussex: Fearghus Beauchamp  (Cuckfield, Holy 
Trinity). Thames Valley: Flo Bocci, Dora Crump , 
Lucy Davies , Edie Gray , Thalia Karnakis, Nora 
Louth, Olivia Nyagua , Phoebe Reynolds , Rose  
del Strother (Oxford, Christ Church Cathedral). 

RSCM VALIDATED  
SINGING AWARDS

VOICE FOR LIFE SINGING AWARDS

Tony White and Terry Parker pictured 10 years ago celebrating 
60 years of service. 
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CONNECTING 
AREA TEAMS 

THE NEW RSCM ONLINE HUB

J O N AT H A N  R O B I N S O N

after login is the friendly and colourful Home page 
showing one ‘card’ per connection (see Figure 1). The 
second is the more business-like and customizable 
Dashboard, which off ers an overview of the user’s 
connections, along with moveable blocks showing, 
among other things, which other users are currently 
logged on. It also shows an events calendar, which 
off ers an easy overview of due dates.

Team members will typically see three of these 
connections. The fi rst is to a general space containing 
resources and information common to service with any 
Team. The second is to the local Area Team of which 
they are a member. Here will be found agendas, minutes 
of past meetings and planning documents for events to 
come. The third relates to all who carry out their specifi c 
role on all Area Teams (see Figure 2), so, typically 
one or more from secretary, treasurer, leader, etc.

One of the particularly useful features is the 
inclusion of an Announcements forum within each 
of these connections, facilitating the easy distribution 
of notifi cations to all Teams, to specifi c Teams, or 
to all who carry out a particular Team role, without 
the need to resort to mass email lists. Much like a 
noticeboard, the announcement will remain visible 
within that Hub space for easy future reference. 
Team members will have the facility to opt in to 
external email notifi cation of a new announcement 
or choose to be informed at login only.

Of course, good communication involves an 
exchange of information and we plan to use the Hub to 
facilitate a more effi  cient gathering of the submissions 
that integrate the life of the Area Team with the 
voluntary department in Salisbury. Secretaries may 
submit minutes this way, Treasurers their events 
budget plans, and so forth. 

Communication, say theorists, is much more 
than the transmission of information. In 
his book Communication as Culture (1989), 

James W. Carey described also the dimension of 
communication directed ‘not toward the extension 
of messages in space but toward the maintenance of 
society in time; not the act of imparting information 
but the representation of shared beliefs’.

Interaction with several hundreds of new Area 
Team members needs to be at as personal a level 
as possible, but much staff  time (both paid and 
voluntary) is presently occupied facilitating a fl ow 
of documents back and forth. This is a necessary part 
of running meetings effi  ciently and organizing events 
safely, and the advent of email has made this fl ow 
swifter and more direct. Unfortunately, replacing 
paper post with electronic post doesn’t bring the 
signifi cant savings of administrative time needed 
for enhancements to the quality of communication; 
we’re effi  ciently extending ‘messages in space’, but 
not always maintaining ‘society in time’. Furthermore, 
electronic documents can be just as diffi  cult to locate 
as paper ones, once a few weeks have passed and they 
are buried in the inbox. As we know from recent 
experience, the internet off ers a great deal more than 
email and what is needed is a means of interacting 
with Area Teams via dedicated web space.

LOGGING ON TO THE HUB
We are therefore launching the RSCM Hub. Behind 
a secure website login, Area Team members are now 
able to access resources tailored to their specifi c 
relationships with the organization. We’re calling 
these links ‘connections’. There are two ‘views’ 
available within the Hub; the landing destination 
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CONNECTING AREA TEAMS

CONNECTING 
AREA TEAMS 

THE NEW RSCM ONLINE HUB

J O N AT H A N  R O B I N S O N

integrated in the one location. Once a course is 
over, students can continue to log in and access 
the materials for a period afterwards.

  We are trialling use of the Hub for the sharing of 
Voice for Life Award candidate entry information 
with examiners and the subsequent return of 
completed mark sheets for distribution.

FINALLY
In relation to Area Teams, the purpose of the Hub 
is not to insulate or to be a barrier. It will work best 
if it is a readily accessible container for resources. 
If this enables people to fi nd more time for doing 
what people do best, relating personally to other 
people, then it will have succeeded.

BENEATH THE SURFACE
Underlying the construction of the Hub is the popular 
open-source learning management system, Moodle 
(written in the PHP scripting language, if that means 
anything to you). If you’ve enrolled in a course anywhere 
in recent years it is likely you’ll have been given a login 
for your institution’s Virtual Learning Environment, 
and highly likely that it will have been powered by 
Moodle. An acronym for Modular Object-Oriented 
Dynamic Learning Environment, Moodle has been 
deployed by organizations including Shell, the London 
School of Economics, Microsoft and the Open University, 
and has more than 213 million users worldwide.

Users are grouped around Moodle’s basic unit of 
‘courses’, with some enrolled as students, and others 
as teachers. Courses contain ‘activities’ and a 
student’s progress through a course’s activities 

can be monitored. What is particularly useful is that 
a user can have a student role in relation to one course 
and a teacher role in relation to another. A teacher can 
train and be trained, all in the same environment.

FURTHER APPLICATIONS
Integrated into the Hub, therefore, are capabilities 
that make it useful across the range of the RSCM’s 
educational activities. Courses can have not only 
start and fi nish dates but also associated deadlines 
for submission of work, along with automatic email 
prompts when submissions are due.

Some of the other applications we are exploring 
include the following:
  The Church Music Skills courses in particular will 

be a perfect fi t, facilitating a single access point for 
students to receive teaching materials and upload 
their assignments in response. Tutors can be 
assigned to Units and work marked and returned 
to students without the intermediate use of email.

  We have already piloted the three-day online Music 
for Mission and Ministry course through the Hub, 
with resource sheets, session notes, video, Zoom 
session links, and a post-course feedback form all 

One particularly useful features is 
the Announcements forum, which 
facilitates the easy distribution of 
notifi cations to all Teams, to specifi c 
Teams, or to all who carry out a 
particular Team role, without the 
need to resort to mass email lists

Figure 1: the Hub’s colourful Home page.

Figure 2: The third connection ‘card’ relates to all who carry 
out a specifi c role on all Area Teams, such as secretary. 
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It may be some time before we can return to our churches in 
full voice. In the meantime, RSCM Press has been working 
hard to provide solutions for choirs and choir leaders looking 

for innovative ways to help their choir improve and regain 
momentum as we return to more traditional ways of singing. 
Two recent innovations include our post-lockdown Communion 
settings and My Choral Coach, an online training platform for 
choir trainers and singers. 

COMMUNION SETTINGS 
The Kilcreggan Mass: a fl exible mass 
setting in the Celtic tradition by Peter 
Nardone provides for cantors and, when 
allowed, SATB choral parts. By the time 
congregations are allowed to sing again, 
they will have absorbed this tuneful 
mass setting and will feel able to join 
in. There are also two parts for C 
instruments, two parts for B fl at 
instruments, one part specifi cally 
for trumpet in B fl at, and cello.

Everything is provided in one 
download, including demonstration 
recordings of the entire setting, organ 
backing tracks and all the instrumental 
parts. This is a photocopiable resource 
with one download allowing up to 
30 choir copies. 

Also soon to be available is a Cantor 
Communion setting by Joanna Forbes 
L’Estrange. Again, this provides for 
a cantor and, when allowed, choral 
parts for soprano, alto and men.  

Further details of both Nardone’s 
Kilcreggan Mass and the Forbes 
L’Estrange Cantor Mass can be found 
on the RSCM Music Direct website 
at: www.rscmshop.com/features/
post-lockdown-communion-settings

NEWS FROM 
PUBLISHING

HELPING CHURCHES START 
SINGING AGAIN 
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NEWS FROM PUBLISHING

MY CHORAL COACH 
My Choral Coach is a user-friendly 
platform that enables choir directors 
to rehearse their choirs remotely using 
one of the many RSCM pieces of music 
available on the system (music such 
as Listen sweet Dove by Grayston Ives, 
I give you a new commandment by Peter 
Aston and more traditional repertoire 
such as Stainer’s God so loved the world). 
There are currently over 50 pieces 
available, and the selection will grow 
over time. Singers can use a variety of 
devices to learn their parts, including 
real-time feedback, and can submit 
their performances to the choir 
director for review. 

The software 
allows singers 
to record along 
with a backing 

track, while 
algorithms 

monitor your 
performance 

and let you know 
when you have 

gone wrong

I am a choir trainer. How does 
it work? 
You simply sign up and invite your 
singers to join. You then choose the 
repertoire that you want them to sing 
and notify your singers by email. Your 
choir members can then submit their 
performances for you to assess and 
comment upon. You can also get them 
to perform virtually and can assemble 
those individual recordings into one 
performance. 

How will it benefi t singers? 
The software allows you to record along 
with a backing track. Algorithms also 
monitor your performance and let you 
know when you have gone wrong. You 
can slow down and speed up the tempo, 
allowing you to practise and grow in 
confi dence before submitting your 
performance for review. 

More information can 
be found on the RSCM’s 
YouTube channel. 
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HYMN MEDITATION

The King of love my shepherd is, 
 whose goodness faileth never;
I nothing lack if I am his 
 and he is mine for ever.

Where streams of living water flow 
 my ransomed soul he leadeth, 
and where the verdant pastures grow 
 with food celestial feedeth.

Perverse and foolish oft I strayed, 
 but yet in love he sought me,
and on his shoulder gently laid, 
 and home rejoicing brought me.

In death’s dark vale I fear no ill 
 with thee, dear Lord, beside me; 
thy rod and staff my comfort still, 
 thy cross before to guide me.

Thou spread’st a table in my sight; 
 thy unction grace bestoweth; 
and O what transport of delight 
 from thy pure chalice floweth!

And so through all the length of days, 
 thy goodness faileth never: 
good Shepherd, may I sing thy praise 
 within thy house for ever.

THE KING OF LOVE  
MY SHEPHERD IS

G O R D O N  G I L E S
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Words: Henry Williams Baker (1821–77)
Tunes: Dominus regit me, John Bacchus Dykes (1823–76)  
St Columba, Irish traditional
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HYMN MEDITATIONHYMN MEDITATION

the third stanza of this simple, 
profound, reassuring hymn:  

Perverse and foolish oft I strayed, 
 but yet in love he sought me, 
and on his shoulder gently laid, 
 and home rejoicing brought me.

Such a poignant ending befitted  
the man who became a hereditary 
baronet in 1859 but whose celibate 
calling was always primarily to 
Christ’s church and to the 
burgeoning world of hymnody. 
He was one of the initiators of the 
first Hymns Ancient & Modern 
(1861), being not only a writer but  
a translator of significant ability.

AN EXPOSITION OF SALVATION
The cross makes an appearance  
in the fourth stanza. In addition  
to the psalmist’s rod and staff it 
reminds us that the pastoral image  
of Christ as the shepherd with the 
lost sheep on his shoulders has a 
cost, and the cost is levied by and 
paid on the cross. It leads to the table 
spread, and the ever-flowing chalice 
that (in Christian terms) is resonant 
of the Eucharist and the heavenly 
banquet that it prefigures. For Christ 

Psalm 23 is the most famous 
psalm, the most said or sung, 
the most comforting. It is 

thoroughly human, yet it points 
inwards to the divine within us. For 
in this hymn we sing to ourselves, to 
Christ indwelling by the Holy Spirit. 
The Lord is my shepherd, he makes 
me to lie down in green pastures. 
Usually, in church we sing about  
God or to God. And yet there is that 
second person in the middle: for  
you are with me, ‘your rod and staff 
comfort me’. And that is the key:  
for here God is internalized, we are 
recognizing and addressing the God 
who dwells in each of us, who by his 
Spirit comforts and leads us through 
the darkest times, yea even through 
the valley of death. It has sustained 
us recently, and we might even 
wonder if it sustained Jesus himself 
as he walked through the valley of 
death to the goodness and mercy  
of Easter resurrection.

It is the connection between this 
ancient Jewish Psalm of David and 
Jesus Christ that makes this hymn 
something more than the psalm it 
paraphrases. For while the Psalter  
is the hymn book of the Jewish  
Bible, and the Psalms are sung  
daily in churches to this day, this  
is a deeply Christian hymn, a psalm 
that makes explicit what many 
worship leaders and hymn writers 
have known, assumed, even taken  
for granted: that Old Testament 
scripture points forward to Jesus 
Christ. Psalm 23 is not only about 
God who leads his people through 
deadly and dangerous times to safety, 
but about Christ the Good Shepherd 
who leads God’s people through the 
doors of a stone-cold sealed tomb to 
the warmth and light of resurrection 
beyond. Biblical parables such as 
those of the Lost Sheep, the Lost 
Coin and the Prodigal Son (Luke 15), 
as well as the famous analogy by 

which Christ describes himself as 
the ‘good shepherd’ (John 10.1–18) 
seal the deal. Psalm 23, as set by 
Henry Williams Baker, is about 
Jesus, who is not only the good 
shepherd but the King of love. Jesus 
is the shepherd who leads from the 
front, showing the way to heavenly 
pastures and the many dwelling 
places reserved for those who follow 
him as the way, the truth and the  
life (John 14.1–6). 

The Christianization of the psalm 
is seen in other ways. The anointing 
of the head with oil resonates with 
Luke 7.46. The ‘still waters’ beside 
which we walk are distilled into the 
‘living water’ of Christ that wells up 
into eternal life (John 4.14). It also 
conjures up a very English vision  
of green fields and a flowing stream, 
the green and pleasant land in which 
Christ as Good Shepherd still walks 
as Holy Spirit. Henry Baker spent 
most of his ministerial life as vicar  
of Monkland in Herefordshire, and 
the Moor Brook there could even 
have inspired him. In any event it 
was said by the hymnologist John 
Julian (1839–1913) that as Baker 
died in his vicarage on 12 February 

1877 the last words he uttered were 

Image by G. Johansen, Pixabay.
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taken through the pathways of 
this profound psalm.

More recently, Psalm 23 in its 
various forms has sustained many 
through the dark valleys of the 
coronavirus, as many of us – too 
many – have walked the valley of 
death, and yet have been sustained 
in the centre of being by this 
comforting psalm about divine love. 
For wherever we walk, we never walk 
alone, and God is with us. The King 
of love restores our soul from within. 
The Good Shepherd leads us, and his 
love and provision for us overfl ow 
with goodness and mercy. Singing 
the psalm in this Christian version 
not only reminds us of this, it helps 
bring it about. For this is not only 
about dwelling in the house of the 
Lord, it is also about making our 
own bodies and souls the house 
of the Lord, so that Christ may 
dwell in us all the days of our life.

is not only the shepherd, he is the 
sheep: the Paschal lamb, whose death 
on the cross at Passover symbolizes 
the second Exodus, as God’s people 
are released not from Egyptian 
slavery but from the slavery of sin; 
redeemed on the cross and raised 
up on the third day.

This hymn is remarkable as a 
theological exposition not only of its 
source (Psalm 23) but of the doctrine 
of salvation as witnessed to by the 
Gospel writers and expounded by 
St Paul. It is also thoroughly English 
and thoroughly Anglican. Its spiritual 
references to redemption and 
Eucharist are open and unrestricted 
and lend themselves to a broad 
interpretation and ownership. There 
is also an openness in the choice of 
tune. For many, Dominus regit me

is essential, a classic English hymn 
tune by Dykes that was written for 
this hymn at Baker’s personal 
request. This is no accidental pairing 
but was crafted for it, and the hymn 
was sung to it at Dykes’s own funeral. 
Yet for many the lilting St Columba
(also known as Erin) is fortuitous, 
its movement seeming to echo 
the fl owing streams of living 
waters. Ralph Vaughan Williams 
gets some ironic credit for the 
popularity of this match and of the 
harmonization by Charles Villiers 
Stanford of a tune found in the 
1855 Petrie Collection, since when 
the English Hymnal was being 
prepared for publication in 1906, 
copyright permission for Dominus 
regit me was withheld. So, a diff erent 
and lyrical alternative route was 

HYMN MEDITATION
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O Lamb of God and shepherd of 
our souls, hear our prayers for all 
who walk through the valley of 
death. By the saving grace of your 
cross and resurrection, be their 
comfort and sustain all for whom 
the journey is hard. Guide and 
lead us all through sorrow to the 
greater joy of knowing that you 
walk beside us as Lord of life 
and King of love. Amen.

It conjures up a thoroughly English 
vision of a green and pleasant land 
in which Christ as Good Shepherd 
still walks as Holy Spirit

John Bacchus Dykes, 
from J.T. Fowler, The Life 
and Letters of John 
Bacchus Dykes (1897).
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Preaching, Poetry and Prophetic Speech
Tuesday 22 June, 2021 

Online session to explore poetic processes and forms as they 
relate to the practice of preaching. £35
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For Us Men and For Our Salvation? 
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overwhelmingly of male experience. £35

We are looking forward to re-opening 21 
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market ourselves that would refl ect the quality 
of the ingredients we had gathered?

Well, it turned out that it took more than a ‘little’ 
ingenuity, but, nevertheless, Ad Fontes was born. 
Buckfast Abbey is a Benedictine monastery on the 
outskirts of Dartmoor National Park in Devon. 
Our name comes from the Anglo-Saxon ‘buck’ and 
‘fastness’, meaning an area in which deer graze; 
indeed, deer still roam the land around the abbey to 
this day. The abbey’s motto is taken from Psalm 41: 
‘Sicut cervus desiderat ad fontes aquarum’ (Like the 
deer that yearns for running streams), so it seemed 
fi tting to draw the name of our new endeavour from 
this scripture, grounding the label in its roots from 
the outset. Indeed, as Ad Fontes has grown – although 
little did we realize the additional challenges 
launching a record label in January 2020 would 

Following the installation of a new pipe organ in 
the Abbey Church here in Buckfast, my colleagues 
and I turned our attention to recording the 

instrument for the fi rst time. Following his 
magnifi cent inaugural recital in April 2018, we were 
left in no doubt that Martin Baker was the person for 
the job, and he graciously accepted our invitation to 
put down on disc the principal works from his opening 
concert. A number of pieces of the jigsaw were in 
place: we had a fantastic new instrument and a 
world-class interpreter to put it through its paces; we 
also had the services of a fi rst-rate audio engineer, 
David Hinitt. However, was this disc to become 
another cracked plastic jewel case, with very few 
images (habitually in black and white), quickly 
consigned to the shelf and never heard again? Or, with 
a little more ingenuity, could we bring something to 

STARTING A 
RECORD LABEL
A NEW VENTURE FROM BUCKFAST ABBEY

P H I L I P  A R K W R I G H T
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Subsequent projects have included the most recent 
recording by Westminster Cathedral Choir of music 
from the richest of liturgical seasons: Holy Week. Their 
album takes in music from Palm Sunday and the Chrism 
Mass through to the great liturgies of Maundy Thursday, 
Good Friday and Holy Saturday. Two discs celebrating 
the Abbey’s own musical tradition have been released, 
including an album of music for Christmas Day Mass 
with a novel take on Adeste fideles, which progresses 
from the original Gregorian chant through to a 
dramatic new arrangement of the descant verse  
by the Abbey’s own organist, David Davies.

Another particularly exciting project was our first 
collaboration with the Choir of Royal Holloway, whose 
conductor, Rupert Gough, unearthed a significant 
addition to the repertory of great French choral 
Masses. Readers may be familiar with the much-loved 
Marian motet by Pierre Villette (1926–98), Hymne  
à la Vierge; Villette was a student of Maurice Duruflé 
(1902–86) and his musical language crosses the divide 

present – this has been the overarching guide for all 
subsequent projects: a specialism in choral and organ 
music drawn from the rich heritage of the Benedictine 
tradition, with a focus on the choir of Buckfast Abbey 
and the new Ruffatti organ.

With the support of our imaginative in-house media 
department, we looked at ways to set our products 
aside from others on the shelf, and strove for a high 
attention to detail in all aspects from their conception. 
The discs are presented in the form of a hardback 
book, filled with details about the repertoire, its 
context (often with archival photographs, reproduced 
for the first time), the instruments and the performers. 
The covers are overlaid with a stunning ‘spot UV 
coating’ of the marble floor of the Abbey Church and 
full-colour images abound, allowing the listener to be 
absorbed in every aspect of a recording – something 
which became increasingly important for listeners as 
pandemic life took hold. On our website, recordings 
are accompanied by promotional videos, including 
interviews with performers and footage from 
recording sessions. The sound itself is also an 
immersive experience: David’s innovative placement 
of microphones around the building and inside the 
organ chambers themselves – no fewer than 24 
microphones were used for Martin’s disc – allows 
ultimate control over the resultant sound, seamlessly 
capturing the instrument and the generous acoustic  
of the building. Of course, our location in a valley on 
the edge of the river Dart leaves us free of the typical 
session disturbances such as the London Underground, 
low-flying aeroplanes and emergency vehicles!

Above: The Choir of Buckfast Abbey during a recording session  
in September 2019. Copyright © Buckfast Abbey Media Studio.

Right: Martin Baker during a recording session in Buckfast Abbey  
in April 2019. Copyright © Buckfast Abbey Media Studio.
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Neither does it effectively financially support those 
responsible for this music so freely enjoyed at the 
click of a button. The revenue that trickles down  
to artists and labels from streaming services, unless 
you have millions of worldwide fans, is negligible  
and will doubtlessly limit the availability of such 
innovative recordings in the future unless we are 
prepared to subsidize this in some way. 

Looking to our own future, we eagerly anticipate 
further easing of the lockdown restrictions and look 
forward to future collaborations with existing and 
new ensembles. For us, the founding of our niche label 
in the market also forms part of the Abbey’s broader 
commitment to the evangelization of the faith. We  
are contacted by listeners worldwide who listen to  
our psalms and hymns, transported by the music  
of our earthly liturgy to a foretaste of the heavenly  
liturgy to come.

For more information about Ad Fontes,  
visit www.adfontes.org.uk

between Debussy and Duruflé on one side, and 
Poulenc and Messiaen on the other, with rich 
harmonies bordering on jazz. However, his Messe  
Da Pacem for choir and full symphony orchestra 
remained unknown, but has been brought to light 
through our recording of Rupert’s version with organ 
accompaniment, now published by United Music 
Publishing. Wanting to realize an authentic 
soundworld for this, and further pieces by Maurice 
Ravel (1875–1937) and Yves Castagnet (b.1964), the 
choir travelled to Paris for their recording sessions 
and were accompanied on a fine Cavaillé-Coll organ. 

However, as artistically inspiring as each of the 
projects has been, they don’t come without a 
considerable amount of groundwork. The intricacies 
of copyright and contract law, acquiring and 
registering barcodes, and negotiating with production 
companies and distributors did not form part of our 
training as musicians! There have also been moments 
of intense frustration, as you try and place works by 
Byrd on the same platform as Beyoncé and Bieber, and 
those working behind the scenes can’t easily grasp the 
difference between an artist and a composer, or an 
arranger and an edition, which are more central to the 
classical genre than many others.

Of course, the records are available on the popular 
streaming platforms and we recognize the convenience 
of this method of consumption in today’s world, but 
for us, this doesn’t complete the listener’s experience 
in the same way as owning the physical product. 

Above: The Choir of Westminster Cathedral recording in Buckfast 
Abbey in March 2019. Copyright © Buckfast Abbey Media Studio.

Right: Jonathan Allsopp, Peter Stevens and David Hinitt  
listen back to takes in the control room in September 2020.  
Copyright © Matthew Searles.
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This quarter, CMQ talks to two more members of the RSCM’s office staff, 
Carla Brawn and Jenny Chambers

CMQ   Outside of the RSCM, are 
you involved in church music? 

CB   Unfortunately not. I come from 
an unmusical family: none of us plays 
instruments or sings. Working at the 
RSCM is giving me an appreciation  
of beautiful choral music, although I 
don’t think I will venture into singing.

CMQ   What are some of your 
favourite pieces of sacred music? 

CB   Jesu, Joy of Man’s Desiring  
by J.S. Bach.

tricky when you can’t see what  
they are looking at on their screen.

CMQ   Do you have favourite  
pieces of sacred music?  

JC   We chose ‘Blessed be Your 
name’ by Matt Redman and ‘Be thou 
my vision, O Lord of my heart’ as  
two of the songs for our wedding,  
so these are pieces that are close  
to my heart.  

CMQ   Carla, what does your  
job entail? 

CB   My job is very varied and  
can entail anything from arranging 
meetings, organizing Hugh’s travel 
arrangements (when that used to 
happen) and setting up webinars 
to dealing with the press – and 
everything in between. Part of my  
role is in a development capacity and 
can involve anything from helping to 
organize the RSCM Big Fundraising 
Quiz to project managing the Big 
Christmas Carol Service.

CMQ   Jenny, in the September 
issue of CMQ we spoke to Andy 
Brockway, who described the role 
of the Membership Department  
as ‘managing and overseeing  
the running of the UK and NI 
memberships, dealing with 
renewals, new applications  
and membership queries.’ 
Anything you’d care to add? 

JC   That about sums it up.  
Andy deals with the more technical 
side of maintaining our database  
and exploring ways to ensure that  
our members get the best experience 
possible, whereas I spend more time 
processing the day-to-day emails  
and phone calls. 

CMQ   What do you enjoy most 
about your role? 

CB   The variety and range of 
different things that are incorporated 
into every day. I love my job!

CMQ   What would you say is  
the most challenging aspect  
of your role?

CB   Trying to manage Hugh’s diary: 
it is a very full and busy diary, and it  
is sometimes difficult to organize.

CMQ   What do you enjoy most 
about your job?

JC   It was really exciting to  
be involved with the RSCM’s first 
membership conference last year  
and to be able to meet members  
and supporters face to face. I enjoy 
helping people, whether it is talking  
to someone who has just heard about 
us for the first time or someone who 
has had a long history with us.   

CMQ   What would you say is  
the most challenging aspect  
of your role? 

JC   Probably trying to save people’s 
sanity when they are trying to access 
online resources, which can be  

CARLA BRAWN 
Carla Brawn is PA to the RSCM Director. She came to the RSCM from a previous role in 
another charity, although took a ‘year out’ to work as a teaching assistant at her youngest 
daughter’s primary school. She has been married to her husband for nearly 25 years and  
has three lovely children. Outside of work she loves to bake, do gardening, take her cocker 
spaniel on long walks and also go horse riding.

JENNY CHAMBERS
Jenny Chambers works alongside Andy Brockway in the Membership Department. 
Previously, she worked for the supporter relations team at Release International,  
a charity supporting persecuted Christians around the world. Outside of work,  
Jenny attends Christchurch Baptist Church, is married to Damien and will shortly  
be undertaking the new challenge of becoming a mum for the first time. 

STAFF PROFILES
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Inspiring Music in Worship encourages parishes to make the best use of music to 
enhance worship, even when there are very little resources available.

To order your copy, please contact
Music Direct 0845 021 7726 or email musicdirect@rscm.com

Price £5.99
(RSCM Member Discount Applies)

ISBN: 9780854022717

www.rscmshop.com

The Royal School of Church Music

“IMiW has been the catalystfor a wide-ranging and veryproductive conversation not just about music, but about the nature of worshipaltogether, what we do andwhy”.

“I have now completed five

sessions with the Ministry 

Team and it has been fruitful

and certainly helped in 

gaining a clearer idea of

where each of us is coming

from”.

INSPIRING MUSIC
IN WORSHIP

facebook.com/rscmcentre @RSCMCentre www.rscm.org.uk
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PUZZLES

QUIZ

SUDOKU WORD WHEEL

Answers on page 43

Q1. Where was William Byrd’s 
(c.1540–1623) fi rst known 
appointment as organist and 
choirmaster? 
York Minster
Lincoln Cathedral
Westminster Abbey 
Wells Cathedral 

Q2. At which church is the oldest 
surviving organ in England (with 
pipes in their original positions 
on the original wind chests)? 
St Helen, Bishopgate 
 St Bartholomew the Great, 

Smithfi eld 
All Hallows by the Tower 
St Botolph, Aldgate 

Q3. Which actor portrayed 
Henry Purcell on screen? 
Hugh Grant 
Michael Ball
Simon Callow
James Purefoy

Q4. The song What a Beautiful 
Name appeared on which album 
by Hillsong Worship?
Mighty to Save
Glorious Ruins
Let There Be Light
No Other Name 

Q5. Cecil Frances Alexander’s 
Hymns for Little Children was 
published in which year? 
1794
1848
1953
2001

Q6. The second and third verses 
of the hymn ‘Blessed assurance, 
Jesus is mine’ begin with which 
two words? 
Perfect peace 
Perfect submission
Perfect delight 
Blessed assurance 

Q7. The English Hymnal (1906) 
was conceived and overseen 
by Percy Dearmer (1867–1936), 
but which composer selected 
and edited the music? 
Hubert Parry
Charles Villiers Stanford 
Edward Elgar 
Ralph Vaughan Williams

Q8. Which hymn writer was 
originally published under 
the pen name Theodosia? 
Anne Steele 
Fanny Crosby
Charlotte Elliott 
Catherine Winkworth 

Q9. From which hymn by 
Charles Wesley (1707–88) 
does this stanza come? 
By thine own eternal Spirit
 rule in all our hearts alone;
by thine all-suffi  cient merit,
 raise us to thy glorious throne. 

Q10. Which hymn writer 
and cleric, author of ‘Awake, 
my soul, and with the sun’
was imprisoned in the 
Tower of London? 
Augustus Montague Toplady
Thomas Ken
Isaac Watts
Robert Cruttenden 
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7 2 9
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Make as many words as you can from the word 
wheel. You must use the centre letter in each 
word and you cannot use each letter more than 
once per word. Can you fi nd the 9-letter word? 

Complete the 
grid below so 
that each of the 
numbers 1 to 9 
appears once 
in each row, 
column and 
3 x 3 square.
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READERS’ LETTERS

to explore the treasury of sacred  
song they have accumulated over  
the years. Snippets of text and tune 
will come to mind: ‘through all the 
changing scenes of life’, ‘safe in  
the shadow of the Lord’, ‘all are 
welcome in this place’, ‘O praise  
God in his holiness’. It is in times  
like this, far removed from the 
conventions of communal worship, 
that the essence of sacred music, 
rather than its mere expression, 
becomes so poignant.

When the history of this pandemic 
comes to be written there will be  
a section on worship and one on 
communal singing. There is much we 
have missed and have too often taken 
for granted. But let us not conclude 
that everything that mattered came  
to an end during 2020–1. I hope it is 
not too glib to observe that if we sing 
‘By the waters of Babylon we sat  
down and wept’ (Psalm 137) we can  
in confidence and faith finish with the 
Gloria Patri. Timothy Dudley-Smith’s 
hymnic commentary on this psalm  
of lament concludes with these 
uplifting words: ‘For ours the cross 
where Jesus died, / the love that  
bore our sins; / to him, enthroned  
and glorified, / salvation’s song  
begins.’ So, come what may, ‘how  
can I keep from singing?’, even  
in these strange times.
Dr Ian Sharp FRSCM

A REFLECTION ON THE LACK OF SINGING 
DURING LOCKDOWN

PLAYING THE PIANO  
WITH MARTIN HOW
An inestimable number of CMQ 
readers and others have cause to be 
grateful for Martin How’s wise advice 
over singing, choir training and 
playing the organ. But I paused at his 
suggestion in CMQ (March 2021) of 
not passing the thumb under the hand 
when playing scales and arpeggios  
on the piano. Martin attributes this 
advice to a course by Harry Bramma, 
but was Harry talking about playing 
the organ rather than piano? Given the 
consistent volume of a note, however 
the key is struck, on an organ, but the 
need on a piano to stop the thumbs 
sticking out (to put it crudely), surely  
a smooth passing under of the thumb 
or passing over of the hand is at the 
heart of a good piano technique. The 
challenge for teacher and student  
is to achieve this (and much else in 
piano playing such as wrist staccato) 
without any stiffening. That quibble 
aside, the rest of Martin’s article was 
full of useful tips – and a delight to 
hear him still making music ‘with  
joy and comfort’.
Julian Elloway, Minchinhampton

As we have now experienced over a 
year when communal singing has been 
banned, does this mark the demise  
of music in worship? Not at all, for 
religious song continues to flourish  
in ways we could not have anticipated 
before the pandemic. Thankfully,  
there are still some live performances, 
largely maintained by small groups  
of singers (notably as in the funeral 
service for Prince Philip). But most of 
us have had to forgo actual participation 
in the singing of congregational 
hymns, songs and carols. Our singing 
has been silenced but not completely 
extinguished. We are now invited to 
take on a different role, as active 
listeners, and to respond individually, 
perhaps by singing out loud, but more 
likely by using our mental faculties  
to engage with what we hear. 

There is plenty for us to choose 
from, ranging from carefully crafted 
professional broadcasts, podcasts  
and recordings to the more intimate 
Zooms of local worship. Indeed, there 
is such a plethora of materials that at 
the touch of a switch we can flit from 
cathedral to monastic community, 
from parish church to a festival arena, 
from unaccompanied solos to lush 
musical arrangements. This rich 
variety has the potential to open up a 
range of sacred song which has never 
been available on a Sunday morning  
at a church down the road. However,  
to be honest, we still miss actually 
joining in and singing with heart  
and soul. 

Our present situation raises many 
questions: when is music ‘essential’  
to worship, what is the value of 
congregational singing, what can a 
choir or music group add to worship? 
And, when we listen to others who are 
making music on our behalf, live or 
recorded, how can we engage fully  
in the religious experience? 
Furthermore, we must always be 
sensitive that not everyone is able  
to listen to recorded worship in the 
comfort of their own homes. Those 
who are confined to a hospital bed 
(and I speak from experience) may 
well have to dip into their memory  

WHO READS YOUR COPY OF CMQ?

Do share your copy among the other musicians 
in your church, pass it round the vestry or staff 
room – and encourage others to become Friends or 
Members of the RSCM and receive their own copy.
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OBITUARIES
JOHN MOREHEN    
John Morehen (1941–2021), who has 
died aged 79, significantly combined 
the role of a scholar with that of  
a practising musician. He came  
from Gloucester, and, though not  
a chorister, was actively associated 
with the cathedral as an organ pupil  
of Dr Herbert Sumsion, who had 
succeeded Sir Herbert Brewer in  
1928. Morehen actually edited and 
published Brewer’s memoirs.

On leaving school, he was organ 
scholar at New College, Oxford, 
shortly after Sir David Lumsden  
had become organist and fellow of  
the college. Afterwards he was an 
organist in London, but was soon 
appointed a lecturer at Nottingham 
University, eventually succeeding  
to the professorship. He researched 
the English cathedral choral tradition 
from the 14th to the 17th centuries, 
covering the period of the Reformation. 
He also published his own editions of 
Tudor and Elizabethan church music. 
Throughout this period, he aspired  
to combine his scholarly work with 
musical performance.

I missed John at Oxford, being  
five years older than him. But later  
I saw him a good deal. He was a  
very good Master of the Worshipful 
Company of Musicians. He loved 
ceremony and was delighted when  
he applied to the Heralds’ College 
for a coat of arms that they were  
able to depict two moorhens on it!

I used to see him occasionally  
at livery events. But it was when he 
became a member of the Athenaeum 
that I got to know him much better. 
John came to the club frequently, 
which enabled me to have long talks 
with him: he was amiable, kindly  
and very good company.

He was known in many areas – 
particularly in the world of 
Freemasonry. Members of the  
RSCM will be pleased to acknowledge 
him as a significant friend of church 
music and would wish to identify  
with his family in their loss. 
Harry Bramma, RSCM Director 
1989–98

DAVID DUVALL 
David Duvall, former organist and 
choirmaster at St Andrew, Sonning  
in Berkshire, died on 10 March  
2021. He was an enthusiastic and 
hardworking chairman of the RSCM 
Berkshire committee from the early 
1980s until his recent move to Dorset, 
where he joined the Wessex committee. 
He also worked tirelessly for the 
Berkshire Organists Association and 
was its President in 1990–1, as well  
as an independent examiner. He will 
be missed by many, and our thoughts  
go out to his family.
David Jaques

ANSWERS TO PUZZLES ON PAGE 41

WORD WHEEL ANSWER

SUDOKU ANSWERSQUIZ ANSWERS

 Q1 Lincoln Cathedral (in 1563)
 Q2  St Botolph, Aldgate (1704 organ by Renatus Harris)
 Q3 Michael Ball (in England, my England, 1995)
 Q4  Let There Be Light (Hillsong Worship’s 2016 album)
 Q5  1848 (the collection included ‘All things bright  

and beautiful’, ‘Once in royal David’s city’ and  
‘There is a green hill far away’)

 Q6 Perfect submission
 Q7  Ralph Vaughan Williams
 Q8  Anne Steele (author of ‘Father of mercies, in thy word’)
 Q9 Come, thou long-expected Jesus
 Q10  Thomas Ken (imprisoned because, while Bishop of Bath 

and Wells, he refused to read King James II’s Declaration  
of Indulgence extending freedom of religion)

9-letter word: Glissando

3 6 5 9 4 2 8 1 7

1 4 8 5 6 7 2 9 3

2 9 7 3 8 1 5 6 4

5 7 4 2 9 6 1 3 8

6 2 3 1 7 8 4 5 9

9 8 1 4 3 5 7 2 6

7 5 9 6 2 4 3 8 1

4 3 2 8 1 9 6 7 5

8 1 6 7 5 3 9 4 2
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It is the major work on the second disc, 
along with the Gloucester Service, a hymn 
(Michael with John Rutter’s Howells-
approved descant) and three anthems. 
These include The fear of the Lord that 
Howells dedicated to Rutter and the Clare 
College choir. The singing throughout is 
outstanding – fresh and sensitive – and 
Rutter directs with a real affi  nity with 
the music of both composers. Wayne 
Marshall’s organ playing benefi ts from 
the spacious Ely acoustic although it 
contrasts rather with the closer-miked 
sound of the singers.
Judith Markwith


EARTHLY AND DIVINE 
The Leys Chamber Choir / 
Max Kenworthy  Priory Records 
I had to keep reminding myself of two 
things while listening to this recording: 
this is a school choir and there are only 
12 singers. It is an impressive CD 
covering fi ve centuries of music that is 
sung completely unaccompanied. Some 
of it is familiar, some less familiar; some 
sacred, some secular. The young singers 
give mature performances. There are 
some balance and intonation issues in 
places, but these are small complaints 
and don’t detract from the quality of the 
musical off erings. The Lamb by John 
Tavener and Stanford’s The blue bird are 
incredibly beautiful; the quieter passages 
of Whitacre’s Lux aurumque as well as 
the ethereal ending of Charles Wood’s 
Oculi omnium are sublime. Frank 
Ticheli’s Earth song is beautifully sung. 
Parry’s My soul, there is a country feels 
slightly underpowered and a little 
rough around the edges. However, The 
Leys Chamber Choir gives a masterclass 
in clear diction and clear textures. 
Ian Munro

REVIEWS OF CDs, DVDs & BOOKS

CDs
Worth hearing
Recommended
Essential listening

ORGAN CD


ANTONY LE FLEMING 
plays the Alfred Monk organ 
at St Mary, Hadlow  available 
from antlefl eming@gmail.com 
CTRS1041
Anyone looking for an attractive organ 
recital of mainly English and German 
music featuring many of the organ 
masters would struggle to fi nd better 
than this. The tempi have been carefully 
chosen and allow superb rhythmic, 
harmonic and textural clarity. The 
Fantasia and Fugue in G by Parry 
provides an arresting beginning. The 
range of dynamics and timbres of the 
Alfred Monk organ is impressive. As 
an explosive centrepiece we are treated 
to J.S. Bach’s Prelude and Fugue in C 
minor. Lefébure-Wély’s Sortie in E fl at is 
as exuberant as it should be. Alongside 
these more familiar composers there 
are welcome discoveries, including the 
charming Cantilene by Horace Watling. 
Unfortunately, a little background noise 
makes an unwelcome contribution in a 
couple of places – not too intrusive but 
a minor blemish. It would have been 
nice to have an organ specifi cation list 
in the accompanying booklet.  
Ian Munro

CHORAL CDs

STANFORD AND HOWELLS 
REMEMBERED
Caroline Ashton, Donna Deam, 
Karen Kerslake (sopranos) / Frances 
Jellard (alto) / Andrew Gant (tenor) 
/ Simon Davies, Charles Pott 
(baritones) / Cambridge Singers / 
Wayne Marshall (organ) / John 
Rutter  Collegium 2-CDs CSCD524
Recorded by John Rutter almost 30 
years ago in Ely Cathedral, most of the 
material ‘remembered’ here was issued 
at that time on a single CD entitled 
I will lift up mine eyes. However, nearly 
20 minutes of recorded music was not 
released and has only now been added 
to the other remastered tracks to 
provide over 90 minutes of music over 
two CDs, one devoted to Charles Villiers 
Stanford (1852–1924) and the other to 
his pupil, Herbert Howells (1892–1983). 
Stanford held his pupil in such esteem 
that he bequeathed him a signet ring 
that, according to John Rutter’s liner 
note, Howells wore until his death.
 The Stanford disc includes the 
popular evening canticles in G and B 
fl at, the Te Deum in C, three anthems, 
and perhaps most interestingly the 
large-scale Latin Magnifi cat of 1918. 
This double-choir unaccompanied 
setting, dedicated to the memory of 
Parry who died in the year it was 
written, was obviously inspired in its 
opening and closing by Bach’s Singet 
dem Herrn. It receives a confi dent and 
exciting performance.
 Also for double choir, unaccompanied, 
with Latin text and not included on the 
original CD is the Howells Requiem of 
1932/3 (but not published until 1980). 

Antony le Fleming
During a varied career that has embraced playing, composition, conducting and education, Antony has 
held several part-time organ posts: Queens’ College Cambridge (as organ scholar); Bedford and Abingdon 
Schools; Holy Trinity Church Clapham in London, and most recently St Mary’s Church, Hadlow.

Alfred Monk Organ
Exceptionally large and fine for a parish church, the organ was constructed in 1880 by Alfred Monk’s 
London workshop where he operated between 1862 and 1926. Thirty-two stops are included plus a 32ft 
pedal rank. It retains its original mechanical action, but an electrically powered blower is used rather than 
employing someone to hand pump at £5 per annum!

A fascinating booklet by Richard Morley giving full details, including photos of the organ may be obtained 
by emailing antlefleming@gmail.com.

The music on the recording comes mainly from the 19th and 20th century organ repertoire, allowing 
plenty of scope for celebrating the instrument’s expressive potential.  The registration is managed without 
additional assistance.

Antony le Fleming
plays the Alfred Monk Organ

at

St. Mary’s Church, Hadlow
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that it as overwhelmingly successful  
as was claimed – in fact more so, given 
the additional recital by seven former 
King’s organ scholars. This results in  
a four-disc pack with two DVDs, one  
of the film about the restoration and 
one of the recital, plus two CDs of the 
recital that seem to have a slightly 
warmer sound than the DVD, at least 
on my equipment.
 The recital music ranges from  
J.S. Bach (Robert Quinney playing the 
Passacaglia and Fugue BWV582 and 
Tom Winpenny the Prelude and Fugue 
in G BWV550) to Judith Bingham 
(Incarnation with shepherds dancing 
played by Dónal McCann). There is 
much 20th-century French music: 
Messiaen (Transports de joie) and 
Alain from Richard Gowers, Dupré 
from McCann and Winpenny, and 
Vierne from Henry Websdale (Toccata 
from Pièces de Fantaisie) and an 
atmospheric Carillon de Westminster 
from Ashley Grote. Homegrown 
repertoire comes from Bridge, Murrill, 
Howells and Vaughan Williams as well 
as Bingham. David Briggs concludes 
the discs with the Reger Op. 59 Toccata 
and Fugue followed by 17 minutes of 
improvisation on ‘O Sapientia’.
 The DVD of these performances has 
the expected close-ups of pedalling and 
registration management and a range 
of views from the side, plus overhead 
views of the console. The DVD that 
documents the restoration is narrated 
by David Briggs and includes 
interviews with craftsmen from 
Harrison and Harrison, including one 
whose grandfather had originally 
worked on the organ. (One wonders 
why organ building seems to be an 
exclusively male occupation – coupled 
with performances by former King’s 
scholars, the DVDs do not attempt 
gender balance!). A computer-
generated cross section of the organ 
helps make sense of the varied work 
that is filmed. Happily Sir Stephen 
Cleobury was able to be interviewed, 
and he describes the wider significance 
of the instrument. A bonus is an extract 
from Fugue State Films’ The English 
Organ DVDs, reviewed in CMQ (June 
2020), where Daniel Moult explores 
and demonstrates the King’s organ. 
The whole package will appeal to 
serious organ players, but would also 
provide, for a non-specialist, a 
fascinating introduction to the 
instrument and how it works.
Judith Markwith


THE TUDOR CHOIR BOOK 
Croydon Minster Choir of Whitgift 
School / English Cornett & Sackbut 
Ensemble / Ronny Krippner  
Convivium Records CR042
This recording of music is a mixed bag. 
The performances are spirited, with 
good tempi and clear diction. What the 
choir may lack in finesse it certainly 
makes up for in enthusiasm and 
commitment. Some pieces are close to 
perfection: an anonymous setting of 
Psalm 77, I with my voice to God do cry, 
and Tallis’s third mode setting of Psalm 
2, Why fum’th in fight, are well sung 
and sensitively accompanied by the 
English Cornett & Sackbut Ensemble. 
Peter Philips’s Bow down thine ear, the 
only a cappella item on this disc, is 
absolutely beautiful. On the other 
hand, the Credo movement of the Short 
Communion Service by Adrian Batten 
seems slightly hurried. The 21 trebles 
do themselves and their director proud, 
giving fine, committed performances, 
despite the intonation suffering in a 
few places, most notably Nathaniel 
Giles’s God, which as on this day.  
Ian Munro


THE MUSIC OF RICHARD 
PANTCHEFF VOLUME 1: 
CHORAL MUSIC
London Choral Sinfonia / Matthew 
Fletcher (piano) / Jeremy Cole 
(organ) / Michael Waldron  
Orchid Classics ORC100144  
Richard Pantcheff isn’t a familiar  
name, yet his website shows an 
impressive output, both published  
and commissioned and with an 
international standing too. From 2012 
to 2019 he was director of music  
of an Anglican church in South Africa. 
Among the commissions are sets of 
evening canticles for Christ Church 
Cathedral, Oxford and for St Paul’s 

Cathedral; both are included on this 
collection. In these and other works 
recorded here, including settings of texts 
from John Donne and Henry VIII, there 
is some substantial writing, requiring 
good technique. The well-blended 
London Choral Sinfonia, comprising 
around 30 professional singers, is more 
than equal to the task. There’s an elegiac 
– rather ‘Howells-ian’ – lyrical quality 
to Pantcheff ’s music and nowhere 
more so than in his setting for upper 
voices of Veni Sancte Spiritus, though 
his settings of Four Poems of Stephen 
Crane are a bit of a shock to the system. 
 This CD was recorded back in the 
winter of 2015.  Five years on and in 
the midst of a global pandemic, its 
release is befitting for the reflective 
mood of our times.  
Stuart Robinson

DVDs


A LEGEND REBORN:  
THE VOICE OF KING’S
A film by Steven Benson, produced 
by Will Fraser  David Briggs / 
Robert Quinney / Ashley Grote / 
Tom Winpenny / Richard Gowers / 
Henry Websdale / Dónal McCann 
 Fugue State Films 4-disc pack 
FSFDVD013
Readers will remember the article by 
Steven Benson in CMQ (December 
2020) describing the restoration of  
the organ in King’s College, Cambridge, 
in which he shared his excitement at 
being able to film what was done. We 
now have a copy of the documentary 
film and it is good to be able to report 

ALL THE LATEST REVIEWS ARE AVAILABLE ONLINE AT WWW.RSCM.ORG.UK/OUR-RESOURCES/MAGAZINES
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Thousands of Songs 
ONE LICENSE

Podcast/Streaming
Licenses Available

ONE LICENSE is a premier licensing source that covers 
all of your congregational reprint needs.

Featuring more than 160 Member Publishers and their 
divisions, ONE LICENSE gives you access to over 80,000 
titles for congregational song. Included with your license 
is the music of GIA, OCP, The Taizé Community, Wild 
Goose and The Iona Community, The Royal School of 
Church Music, Oxford University Press, Kevin Mayhew, 
Stainer & Bell, and more!

Our reporting process is fast, easy, and intuitive. There 
is no online licensing resource that is as user friendly as 
ONE LICENSE.

Annual 
License

Single-Use/Event 
License

Podcast/Streaming 
License

Practice-Track 
License

onelicense.net
infoeurope@onelicense.net

ADVERTISING 
that reaches thousands of 

church music makers

To advertise in a displayed format in 
Church Music Quarterly or Sunday by 

Sunday (or both titles) simply email 
displayads@rscm.com

For classified ads send your wording to 
cmq@rscm.com

THE OUSELEY
 CHURCH MUSIC TRUST

A Registered Charity 
has supported the Anglican choral tradition for over  

20 years by making grants totalling more than  
£2½ million to churches and choral foundations.

We help with school fees where a child is singing on  
a regular basis in a cathedral choir.  

Please see our website at 

www.ouseleytrust.org.uk 

ORGAN BURSARIES
The Nancy and Sidney Hibbs Organ 
Scholarship Fund is available to offer bursaries to 
assist with tuition fees of organists-in-training who 
are learning to accompany Prayer Book services. It 
is a requirement that at least some of the services 

at which the student will play are BCP services; and also that the 
applicant’s tutor is sympathetic towards and knowledgeable about 
BCP services and the requirements upon organists who accompany 
them.

Anyone wishing to apply for a grant from the scheme is invited to 
contact the Prayer Book Society on 0118 984 2582 or pbs.admin@
pbs.org.uk
For information about The Prayer Book Society or to join please ring 
the above number or go to www.pbs.org.uk
Registered Charity No. 1099295 and Co Limited by Guarantee No. 4786973

final chapter of practical advice on  
care and restoration. But above all the 
writing is lively and a pleasure to read 
– even the glossary of stop names is 
enjoyable as well as elucidating. The 
book is a clear and common-sensical 
answer to the questions of what the 
organ is and how it works. Copies  
are available via the website of the 
British Institute of Organ Studies at  
bios.org.uk/publications/index3.php
Julian Elloway

BOOKS

ORGAN WORKS
John Norman
Self-published: 274pp. H/B £49.50
Although self-published, this is one  
of the most attractively designed  
and well-printed books that I have 
encountered recently. The subtitle 
sums up its contents: ‘What is an organ 
and how does it work?’. Note that it 
does not say ‘What does it sound like?’ 
nor ‘What music is written for it?’. This 
is a book about the workings of a pipe 
organ, written by someone who knows 
it from the inside (and is from the 
family of the ‘Norman’ in Hill, Norman 
and Beard). It is clearly written and 
profusely illustrated with photographs 
and drawings. Others will dispute some 
of its opinions, not least the choice of 
thumbnail assessments of different 
organ builders and the mentions of 
them in the text, whether approving  

or disapproving – but we all know how 
so much of the ‘basics’ of organ building, 
not least voicing and mechanism, 
divides opinion among organists.
 The book is strong on historical 
context as it discusses action, voicing, 
tuning, air pressure, casework, console 
shape, etc. The author’s experience as 
an organ advisor is apparent in the  

ALL THE LATEST REVIEWS ARE AVAILABLE ONLINE AT WWW.RSCM.ORG.UK/OUR-RESOURCES/MAGAZINES

CLASSIFIED ADS
The price for Affiliates and 
Individual Members is 50p 
(excluding VAT) per word  
(or abbreviated word) and  
number, in both announcement 
and address. This includes  
a listing on the RSCM  
website for up to three months.  
The price for Friends and 
non-members is double the  
above. There is an additional 
optional charge of £15 for  
a highlighted advert and  
a premium position  
(including a photograph)  
on the RSCM website.  
Closing date two months  
before publication.  
Send to cmq@rscm.com FOR SALE

usedorganmusic.co.uk – Specialists  
in second-hand classical sheet music  
for organ. We stock thousands of pieces 
which are in print but cost less than buying 
brand new. View the current catalogue  
of items for sale on our website. Hundreds 
of pieces are listed at the bargain price  
of £1.50 each. Contact Roger Molyneux  
(info@usedorganmusic.co.uk  
or 07902 176744).

You will find reviews of recent printed  
music publications in Sunday by Sunday  
(no. 97). All the latest reviews are available 
online at www.rscm.com/reviews

Printed music and books (not CDs)  
reviewed by the RSCM, with the occasional 
exception of private publications, can  
be obtained from RSCM Music Direct.  
Tel: +44 (0)845 021 7726; fax: +44 (0)845  
021 8826; email: musicdirect@rscm.com

Items for review should be sent to  
the Reviews Editor, Ashleigh House, 
Cirencester Road, Minchinhampton,  
Stroud, Glos GL6 9EL. Tel: +44 (0)7879 
406048; email: cmqreviews@rscm.com

Director of Music – St Lawrence 
Church, Chobham, Surrey.  
Chobham is a delightful village near 
Woking in Surrey. The Vicar and PCC  
of St Lawrence, Chobham are seeking  
a new Director of Music following the 
promotion of the present post holder.  
The successful applicant would be paid  
at RSCM rates and receive fees for  
above average numbers of weddings  
and funerals. The main Sunday service  
is at 10.30am with additional services  
as expected at festivals and other feast 
days. The churchmanship is traditional 
Anglican. The Wyvern iii/37 electronic 
organ is well maintained and has  
recently had its pedal board replaced. 
The choir has necessarily lapsed during 
the pandemic but there is an enthusiastic 
nucleus. Choir practice was previously  
on a Thursday evening but this could  
be changed. Please submit your letter  
of application, including qualifications 
and experience, to Geoff Barham at 
‘Copper Beeches’, 8 Chesters Road, 
Camberley, Surrey GU15 1AD or via  
email at geoffrey.barham@talk21.com.

St Gregory’s Church, Marnhull, 
Dorset seek to appoint an experienced 
and enthusiastic organist and choir 
director to develop our church music 
and small SATB choir for the next 
generation. The focus is on church 
worship with opportunities for 
community-wide recitals. RSCM  
rates are given. For further information  
please contact Revd Gaenor 
Hockey gaenor@protonmail.com  
01258 821605.
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Thousands of Songs 
ONE LICENSE

Podcast/Streaming
Licenses Available

ONE LICENSE is a premier licensing source that covers 
all of your congregational reprint needs.

Featuring more than 160 Member Publishers and their 
divisions, ONE LICENSE gives you access to over 80,000 
titles for congregational song. Included with your license 
is the music of GIA, OCP, The Taizé Community, Wild 
Goose and The Iona Community, The Royal School of 
Church Music, Oxford University Press, Kevin Mayhew, 
Stainer & Bell, and more!

Our reporting process is fast, easy, and intuitive. There 
is no online licensing resource that is as user friendly as 
ONE LICENSE.

Annual 
License

Single-Use/Event 
License

Podcast/Streaming 
License

Practice-Track 
License

onelicense.net
infoeurope@onelicense.net

ADVERTISING 
that reaches thousands of 

church music makers

To advertise in a displayed format in 
Church Music Quarterly or Sunday by 

Sunday (or both titles) simply email 
displayads@rscm.com

For classified ads send your wording to 
cmq@rscm.com

THE OUSELEY
 CHURCH MUSIC TRUST

A Registered Charity 
has supported the Anglican choral tradition for over  

20 years by making grants totalling more than  
£2½ million to churches and choral foundations.

We help with school fees where a child is singing on  
a regular basis in a cathedral choir.  

Please see our website at 

www.ouseleytrust.org.uk 

ORGAN BURSARIES
The Nancy and Sidney Hibbs Organ 
Scholarship Fund is available to offer bursaries to 
assist with tuition fees of organists-in-training who 
are learning to accompany Prayer Book services. It 
is a requirement that at least some of the services 

at which the student will play are BCP services; and also that the 
applicant’s tutor is sympathetic towards and knowledgeable about 
BCP services and the requirements upon organists who accompany 
them.

Anyone wishing to apply for a grant from the scheme is invited to 
contact the Prayer Book Society on 0118 984 2582 or pbs.admin@
pbs.org.uk
For information about The Prayer Book Society or to join please ring 
the above number or go to www.pbs.org.uk
Registered Charity No. 1099295 and Co Limited by Guarantee No. 4786973
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Take out a new home insurance policy with Ecclesiastical and  
we’ll donate £130* to a church of your choice. So those  
plans for the churchyard could finally take seed and flourish.

Find out more at www.ecclesiastical.com/trust130 or call
our team on 0800 7830 130 and quote TrustCM.

Three Trust130 donations.  
One blooming lovely 
garden.

Ecclesiastical Insurance Office plc (EIO) Reg. No. 24869. Registered in England at Benefact House, 2000 Pioneer Avenue, Gloucester Business Park,  
Brockworth, Gloucester, GL3 4AW, United Kingdom. EIO is authorised by the Prudential Regulation Authority and regulated by the Financial Conduct  
Authority and the Prudential Regulation Authority. Firm Reference Number 113848.

Trust 130 celebrates over 130 years of insuring Churches.
*Terms and conditions apply and can be viewed on the offer website page above.

Trust130. 
Limitless donations.
Endless possibilities.

5007 Eccl_CMQ_T130_185x262_[3].indd   1 09/02/2021   14:19
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