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What constitutes a ‘traditional’ Christmas? In his diary, James Boswell (1740–95) marked 
Christmas Day in 1762 with a service at St Paul’s and then an afternoon with friends. Yet, 
Christmas celebrated by his contemporaries may sound spartan to our ears. Rich and poor alike 
may have decorated their homes with greenery (holly, ivy, perhaps herbs, and even a kissing bough 
decked with oranges, ribbons and fruit), but perhaps not until Christmas Eve. A yule log may have 
been placed on the fire at the winter solstice. And depending on means, a feast may have been laid 
out on Christmas Day. Some lucky agricultural workers may have been allowed to stop work until 
the first Monday after Twelfth Night – called Plough Monday because it was the traditional start 
of the agricultural year, and on which day you might take your plough to church to have it blessed. 

In fact, Twelfth Night may have been as festive a day as Christmas. Boswell recorded: ‘This was 
twelfth-day, on which a great deal of jollity goes on in England.’ After buying himself numerous 
penny cakes on his walk through London, he lamented that he was not better acquainted with  
an opulent city family with whom he could partake in ‘hearty sociality over the ancient ceremony 
of Twelfth-cake’. 

In 1843 we are given another interesting snapshot of Christmas by Charles Dickens in  
A Christmas Carol. Dickens give us family, friends, charity, food and gift giving. Yet to be seen  
are Father Christmas, Christmas trees, cards, crackers, carol services and stockings. It took mass 
production, Prince Albert’s import of the pagan Christmas tree, the introduction of the penny black 
stamp (which was launched just three years before Dickens’s book), and the publication of various 
19th- and 20th-century carols, for Christmas as we may recognize it to enter people’s homes.      

But what about Christmas in church? What would that have looked and sounded like? Again,  
it would depend on your location in time, as Andrew Gant explains in his article ‘Christmas Past’, 
which you can read in this issue. 

With Christmas being a time of celebration, some may wish to mark the 30th anniversary of 
Salisbury Cathedral’s pioneering project to form a girls’ cathedral choir. Since 1991, girl choristers 
have become integral to the musical lives of many major cathedrals and institutions, the most 
recent being St John’s College, Cambridge. You can read an interview with a former Salisbury 
chorister, Camilla Harris, on pages 36–38. While starting on page 43 you will find a recent analysis 
of the impact of the introduction of girl choristers on the Anglican tradition.  

Readers may notice that the What’s On pages are missing from this issue. This is a temporary 
measure, and the events pages will return in March 2022.   

Finally, those who enjoy coffee may wish to know about a new venture between the RSCM  
and Sacred Bean Coffee, a non-profit social enterprise that works with socially excluded people, 
teaching them how to source, roast and brew artisan coffee. Starting soon, anyone taking out or 
renewing an RSCM membership can claim a free 200g or 850g bag of Brazil Mió coffee with any 
purchase of a similar size. More details will be available soon on the RSCM website. To learn  
more about Sacred Bean or to buy from their shop visit: www.sacredbeancoffee.co.uk
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On Sunday, 19 September the RSCM held its 
inaugural International Chorister Day. This 
initiative was designed to support churches  

who work with young choristers and was a celebration  
of the amazing opportunities that being a chorister 
provides, whether at a cathedral or a small parish church. 

Among those who shared their experiences of life  
as a chorister were sopranos Laura Wright and Hannah 
Dienes-Williams, composers Will Todd and Joanna 
Forbes L’Estrange, director of music at the Chapel Royal 
Carl Jackson, international arts administrator Roger 
Wright, and chief executive of the RCO Andrew Parmley. 
You can read and listen to their stories by visiting:  
www.rscm.org.uk/get-involved/international-chorister-
day/chorister-stories/. And you can see more interviews, 
photos and accounts of the day at: www.rscm.org.uk/
get-involved/international-chorister-day/your-stories/

Left: A memorial window to Sir Herbert Brewer by Veronica Whall 
(1928), Gloucester Cathedral. Copyright © IOP Imaging. 

‘We were delighted to welcome nearly  
30 girls to our chorister experience  
day on Sunday. They were keen and 
enthusiastic . . . and we hope to see  
lots of them applying to be cathedral 
choristers over the next few years!’  
E LY  C AT H E D R A L

‘So excited for the choristers of 
#cathedralofstphilip Atlanta to present 
evensong, their first time singing in 
worship since before the pandemic,  
on this #internationalchoristerday’ 
C A R O L I N E  J U D I T H 

Don’t forget  
to save the date  

for next year: 
9 October  

2022

IN ACTION

INTERNATIONAL 
CHORISTER DAY



‘I was a chorister from about age 7 at  
St Oswald’s Church in Durham . . . we sang 
two services a day and also deputized at 
the cathedral. Partaking in singing can 
give children a sense of being part of a 
church community, and being in the choir 
definitely gave me a sense of purpose 
during the service. My choir director, 
David Higgins, was published by the 
RSCM (the anthem ‘Author of life divine’) 
and knowing a composer who was an 
actual living person was influential on  
me. If I could pick up the phone and speak 
to him, I would say “thank you for being 
such a great inspiration, and not just  
as a musician, but as a role model.” 

Being a chorister taught me to learn  
and to practise, not just to improvise  
Also, I was able for the first time to see  
all these music parts and how they 
interacted. Choir is hard to beat in  
terms of notation training.’ 
W I L L  T O D D

‘We were delighted to welcome children  
to the Chapel yesterday for our ‘be a 
chorister for a day’ event. They all sang 
wonderfully . . . and we had a lot of fun 
dressing up and having a go at conducting 
too! Happy #InternationalChoristerDay!’  
T H E  C H O I R  O F  M A G D A L E N 
C O L L E G E ,  O X F O R D

‘I feel passionately how important and 
empowering singing in a choir can be,  
no matter your age. As a chorister I felt  
like a valid part of a very important team, 
and by working together we could create 
something very special. I learnt how to 
listen to people and how to be responsible 
for myself. I also connected with some 
incredible, like-minded friends.’
L A U R A  W R I G H T 

‘I was a chorister at Guildford Cathedral.  
I joined when I was nine. Being a chorister 
is a fun social experience and it provides  
a very good grounding for your musical 
education in general . . . a lot of my skills 
came from being a chorister – the ability  
to pick up new music quickly, sight-read, 
performing cohesively, yet supporting 
your sound as an individual. And socially, 
we were all encouraged to be independent 
creative people.’
H A N N A H  D I E N E S - W I L L I A M S
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Our Area teams are working hard planning exciting events for next year. Please visit the 
events page on our website www.rscm.org.uk/search-events for further details. From there, 

you can search for events in a particular Area, within a specified distance, or by type. 
Alternatively visit www.rscm.org.uk/areas and select your Area from the drop-down menu 

for details of your local Team and activities taking place near you.

One of the benefits of the re-visioning  
of the RSCM Areas is that it allows for 
greater engagement with our members.  

On Monday, 28 June the RSCM Scotland Area  
Team trialled a virtual coffee morning. The original 
idea had been to hold this ‘live’ in one of our member 
churches. Covid restrictions being as they are,  
that plan was quickly abandoned!  

With many of us being ‘zoomed out’, the team was 
unsure of how many members would turn up. In the 
end we had eight members: not a huge number, but 
what a great, positive morning we had! In fact, the 
RSCM members covered a wider geographical 
spread than would have been possible if we had held 
the event live. There was an even split of Church of 
Scotland and Scottish Episcopal members present, 
which is an accurate reflection of our membership. 
Those present ranged from a cathedral director of 
music to a parish church organist, and from singers 
and choir directors to deputy organists and 
students: a good range of members that was most 
encouraging. The smaller number allowed everyone 
a greater chance of being able to contribute to 
discussions and feel more included. 

After initial introductions, we shared our 
experiences of the pandemic. We learnt about what 
individual churches had offered in terms of worship, 
what music had been included, what the roles of 
choirs and music in worship are as we emerge from 
the pandemic and, encouragingly, what are our  

plans and hopes for the musical lives of our 
churches after the pandemic. 

As regional manager, I was able to share news  
of events we hope to hold in Scotland after the 
summer as well as some of the exciting events the 
RSCM has planned and new resources the RSCM 
has launched. I was particularly pleased to hear  
that Peter Nardone’s Kilcreggan Mass is being 
introduced and used by churches in Scotland. 

We all left feeling positive: positive that out of  
this darkness there is hope. We have ideas, plans  
and hopes for the future. Now more than ever is 
perhaps the best opportunity churches have to 
revitalize and be ready to encourage more people 
back through their doors. Sharing the RSCM’s 
resources and hearing the desires, hopes and plans 
of some of our member churches has allowed the 
Scotland Area Team to be more ready, energized  
and prepared to engage with our membership and 
provide as much support and encouragement  
to our member churches than ever before. 

Such was the success of this morning, many  
of those present asked for this sort of forum to  
be held more often and I hope to encourage this  
sort of engagement at a more local level, too.  
The RSCM is the heart and home of church music,  
and as RSCM regional manager for Scotland  
I see it as my duty to ensure the mission and 
message of the RSCM are shared widely here.   
Ian Munro

A VIRTUAL COFFEE MORNING IN SCOTLAND

IN YOUR AREA



“If no Bible  
had been in that 

prison cell, I would be 
in hell right now instead 

of living my life in the joy 
of the Lord!” Andy, former 
inmate, and recipient of a 
Bible from GOOD NEWS  

for Everyone!

Each year we place hundreds of 
thousands of Bibles and New 
Testaments into the hands of those 
that need them most as we seek to 
introduce everyone to Jesus.

Everyone needs to hear GOOD NEWS Will you join with us and share it?

Visit www.goodnewsuk.com/membership to find out more

“And how can they believe in the one of whom they have not heard?” Romans 10:14

GOOD NEWS for Everyone! is a Registered Charity in England and Wales (221605) and in Scotland (SC039224)

Music in Portsmouth Cathedral 
 

Portsmouth Cathedral Choir and The Portsmouth Grammar School offer 
unique opportunities for altos, tenors and basses for the academic 
year 2022/23.  
 

Opportunities exist for gap year students (pre or post University) to 
spend a year working with the Portsmouth Cathedral Choirs, whilst 
working as departmental assistants at one of the country’s leading co-
educational schools, The Portsmouth Grammar School. The year 
involves daily choral worship in the Cathedral,  major concerts and BBC 
broadcasts, choir tours (Iceland 2019, Finland 2020, Poland 2021) and 
CD recordings.  
 

Recent Portsmouth scholars now sing in Westminster Cathedral Choir, 
Westminster Abbey Choir,  King’s College Cambridge and New College 
Oxford, as well as Winchester Cathedral and York Minster Choirs and 
with major UK groups such as the Monteverdi Choir, Stille Antico and 
The Sixteen. 
 

Regular vocal tuition provided.  Accommodation available.  
Remuneration circa £9,000. 
 

Further Details from 
Dr David Price  
music@portsmouthcathedral.org.uk 
023 9282 3300 
portsmouthcathedral.org.uk/music/ 
pgs.org.uk 

Royal Hospital Chelsea
Organ Scholarship 2022-23
A unique opportunity to work as assistant 
to the Royal Hospital’s Director of Music, 
with accommodation on our heritage site in 
central London.

The Royal Hospital Chelsea is offering a young organist (aged 18-30) the 
chance to enjoy a year of training and apprenticeship.

In addition to a bursary of over £4,650 and low-cost, single, on-site 
accommodation, the successful applicant will have the opportunity to:

· accompany and collaborate with an outstanding professional choir.
· work closely with our Director of Music and the Wren Chapel team.

· develop choral directing and rehearsal skills.
· make and nurture London musical contacts.

· prepare for RCO and other diplomas – two organs available for practice.
· participate in a large number of special services and extra events, many of 

which will attract further payment.

Applicants should expect to be available on Sunday mornings, some 
weekdays and for major events in the Royal Hospitals calendar.

Tenable from September 2022 to July 2023

Auditions and interviews: Spring 2022
Closing date: 31 January 2022

For further details or to apply (enclosing a CV, covering letter, copy of passport 
photo page and two references from professional musicians or clergy), contact:

William Vann, Director of Music
Royal Hospital Chelsea, London SW3 4SR 

will.vann@chelsea-pensioners.org.uk

www.chelsea-pensioners.org.uk/organ-scholarship



‘CHRISTMAS PAST’
THE SOUNDS OF CHRISTMAS  
IN OUR HISTORIC CHURCHES

A N D R E W  G A N T
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The glittering, gloomy Ghost of Christmas Past, 
according to Charles Dickens in A Christmas 
Carol, leads its reluctant companion through  

‘a little market town’, with ‘its bridge, its church’,  
its ‘broad fields’ and ‘winding river’. Scrooge looks 
unwillingly on, captivated by the sights and sounds  
of his own past.

‘“These are but shadows of the things that have been,” 
said the Ghost. “They have no consciousness of us.”’

Most of us, too, have heard the echo of distant voices 
in such places, in the evocative emptiness of hidden 
churches, still standing in the same community or 
corner of England where their founders built them, 
even if that community has declined from its day of 
prosperity, been absorbed in some great metropolis,  
or even disappeared altogether. But, like Scrooge, we 
can still hear its ‘merry music’ if we listen carefully. 
And, like Scrooge, perhaps that music becomes just  
a little more perceptible to us at Christmas.

All Hallows, Clixby, might have been one of those 
churches visited by another English writer with a nose 
for such things, the poet Philip Larkin, on weekend 
cycle rides from his home in Hull. Larkin tells us  
how he would ‘take off my cycle clips in awkward 
reverence’ before gazing boredly at ‘some brass and 
stuff, up at the holy end’ and putting ‘an Irish sixpence’ 
in the collection plate. Clixby provides limited 
opportunities for treasure seeking. All that remains 
today is the small 13th-century chancel, its north  
wall blank, its western arch blocked by a 19th-century 
porch. But the imaginative visitor can turn to face 
south, to a small door built into the wall, now stopped 
with brick, surmounted by a modest window, and 
listen for the shuffling sandals of a priest making his 
way from his lodgings to this door, and then on into  
the long-vanished spacious interior of his church.  
It is Christmas 1250, and it is time for matins and 

Mass. Clearing his throat in devout deference to the 
Lincolnshire fog, our tonsured cleric starts to sing.

What do we hear?
Little we would recognize from today’s Christmas 

festivities, that’s for certain. 
Christmas was a feast day, celebrated with a special 

Mass. But, in the centuries before the Reformation, 
there were a great many feast days, each with its 
appropriate Mass. Christmas Day barely stood out, 
and was certainly of lesser importance than Easter,  
or, even more so, the festival of the local celebrity  

Carols, at this period, are secular 
creatures, party songs and dances, to be 
sung around the fire or out in the fields

Above: Philip Larkin. Copyright © 1964 Anne James. Every effort  
has been made to trace the copyright holder and obtain permission 
to reproduce this material.

Above left: All that remains today is the small 13th-century chancel  
of All Hallows, Clixby. © Copyright Dave Hitchborne, www.geograph.
org.uk. Reproduced under the Creative Commons Licence. 

Opposite: Ushered by the Ghost of Christmas Past, Scrooge  
visits his old workplace and witnesses the music and reverie  
of his former employer’s Christmas Eve party. ‘Mr Fezziwig’s Ball’, 
engraving from the first edition of Dickens’s A Christmas  
Carol (1843). Interfoto. Alamy stock photo.
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saint whose colours hang gaudily in the chantry 
chapel in the side aisle of the nave, Cyriac and  
Julitta of Swaffham Prior or Frideswide of Oxford. 
The liturgy is in Latin, and the music, for churches 
with the resources to have any, is plainsong, sung  
from a handsome missal or breviary, probably just  
a few copies, maybe only one. If the church is rich 
enough to have several well-trained priests or monks 
to hand, they may stand around a wooden four-faced 
lectern, adding rich but simple harmonies to the  
single line of music: ‘Verbum caro factum est’;  
‘Hodie Christus natus est’. A little boy or two might 
join in, peering up at the partbooks on tiptoe, learning 
their musical trade and adding a welcome extra  
octave to the priestly grumblings.

Carols play no part in this Christmas ritual. Carols, 
at this period, are secular creatures, party songs and 
dances, to be sung around the fire or out in the fields, 
celebrating the turning of the seasons and the return 
of new life. Carols are about the holly and the ivy,  
not our Saviour Christ and his Lady.

FROM ‘GRAVELY ORDERED’ TO FLAMBOYANT  
The first of the two great phases of church building  
in England was the medieval period. Low Ham church 
in Somerset is one of relatively few constructed in the 
17th century, a period battered by economic hardship 
as well as by revolution and religious division. The 
church, known to its locals as the Church in the Field, 
was put up by the Lord of the Manor, Sir Edward Hext, 
in around 1620, and damaged during the Battle  
of Langport in 1645, a key event in the progress of 
parliamentary forces in the west of England during 
the Civil Wars.

Those wars affected the music inside churches as 
well as destroying their organs and vestments and 
turning their naves and graveyards into powder stores, 
stables and football pitches. The fate of church music 
in the puritan Interregnum is easily told: there was 
none. Come to this church on Christmas Day 1644,  
the year Cromwell’s government issued its Directory 
for the Public Worship of God, and you would have 
heard, at best, some verses from the Psalms, chanted 

Left: Puritan attitudes towards Christmas 
during the Interregnum were ripe  
for satire. Numerous pamphlets were 
published during the 1650s ‘vindicating’ 
Christmas, often in the form of ‘Father 
Christmas’ himself. Frontispiece from 
The Vindication of Christmas by  
John Taylor, 1653. 

The fate of church music  
in the puritan Interregnum 
is easily told: there was none. 
Go to church on Christmas 
Day 1644, and you would 
have heard, at best, some 
verses from the Psalms, 
chanted first by the clerk, 
then raggedly repeated,  
probably to the wrong  
tune, by the congregation
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first by the clerk, then raggedly repeated, slowly and 
very probably to the wrong tune, by the congregation.  
The Directory asks for such singing to be ‘tunably  
and gravely ordered’: in practice, it seems, this was 
rarely if ever achieved, and was even less likely  
in a rural parish like Low Ham where few of the 
parishioners could read the psalm, even if they  
had a psalter to read from.

Perhaps we can allow ourselves to believe that  
being driven underground caused English church 
music to spring back to life with renewed vigour  
when the chance came at the Restoration of 1660.  
It took a while for old skills to be re-learnt, certainly. 
But by the time one of the newest choirboys of  
Charles II’s Chapel Royal, Henry Purcell, had  
learnt the art of the orchestral symphony anthem  
in the mid-1670s, high-end church music was  
back with all the flamboyance and skill of its Tudor 
ancestors. Christmas at larger choral establishments 
still featured as a liturgical feast of middling 
importance, with few pieces written to mark it.  
But, in the increasingly important, separate tradition 
of music for that new thing, the parish congregation 
seeking musical enlightenment of its own, something 
was happening. The angelic wings were beginning 
to flutter.

A KNOCK ON THE DOOR 
As already mentioned, most of the songs and 
occasional pieces we sing today under the catch-all 
title of  ‘Christmas carols’ had nothing to do with 
church in earlier centuries. Indeed, singing anything 
other than Holy Writ or the contents of Cranmer’s 
Book of Common Prayer was illegal. The thought of 
standing up in church to sing about ships, deer, holly, 
ivy and Good King Wenceslas would have been as 
preposterous as it was shocking.

The first knock on that particular door was sounded 
by the authors of a New Version of the Psalms of  
David, put together at the very end of the 17th century, 
Nahum Tate (1652–1715) and Nicholas Brady  
(1659–1726). Metrical psalm books (i.e. with the  
text in a regular metre for singing, as opposed to the 
‘prose’ versions in prayer books and Bibles), had been 
popular since the first stirrings of the desire to sing  
to your God in your own language, back in the 15th 
century and before. Such books allowed themselves  
a small number of extra items for certain events or 

times of day. Tate and Brady extended this principle  
by putting into metre the familiar story of the  
angels descending on the unsuspecting shepherds  
to announce the birth of Christ. They called it  
Song of the Angels at the Nativity, and it began:

While shepherds watched their flocks by night
All seated on the ground

Tate and Brady’s direct, simple account of the 
touching tale of ordinary folk surprised by joy caught 
on massively. It was sung to hundreds of tunes during 
the 18th century and beyond – basically, any tune that 
fits its regular metrical scheme of alternating lines  
of 8 and 6 syllables.

‘CHRISTMAS PAST’: THE SOUNDS OF CHRISTMAS  IN OUR HISTORIC CHURCHES

Right: ‘Song of the Angels at the Nativity of our Blessed Saviour’,  
by Nahum Tate and Nicholas Brady, in Supplement to the New 
Version of Psalms (1700).
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singers are the members of the church band: a couple 
of fiddles, a flageolet, maybe a serpent or bassoon 
joining the cello on the bass line, all directed by a 
well-trained semi-professional at the organ bench. 

Tate’s ‘While shepherds watched’ is sung: maybe  
to a short anthem setting with brief solos for the 
instruments, maybe to something more elaborate. 
Walking home, you hear those words sung again,  
to a different tune, one of the many used not in  
church but in the home or at social gatherings. 

In the 19th century, these words will find themselves 
hitched again to yet another tune, one that will,  
later still, become famous across the Pennines  
as ‘On Ilkley Moor baht ’at’. 

This particular marriage of words and music  
flowed from the great hymn-singing tradition of  
the Nonconformist churches. The tune began life  
as a setting of the Congregationalist hymn ‘Grace,  
’tis a charming sound’ before being introduced  
to Tate’s sheep and Ilkley’s ducks. Among other 
familiar Christmas items with their roots in the 
Nonconformist churches, the great Methodist and 
hymn writer Charles Wesley gave us, among much, 
much else, ‘Hark! the Herald Angels sing’ (though his 
words, as so often, have been heavily altered, edited 
and added to by the compilers of hymn books and 
other guardians of our musical morals). 

’TIS A CHARMING SOUND 
But the old divide between what was proper in church 
and what belonged in the field outside or in the pub 
hadn’t gone away.

Imagine yourself strolling with your family to 
Christmas matins at the handsome new parish church 
of St John the Evangelist, Lancaster, in the closing 
decades of the 18th century. This striking building, 
emblem of the wealth, piety and taste of your 
community, was built a few decades earlier, in the 
1750s. In the 1780s a fine tower was added, 
commanding wide views of the port whose prosperity 
paid for its construction. Inside, you head for your 
own family box pew: where you sit depends, like 
everything else, on who your father was, how much 
you earn, and whom you’re married to. Round the  
back is a wide and capacious gallery, housing an organ 
and seats for the parish musicians. Because we are  
in a town, ladies have breached the masculine bastion  
of the choir gallery, and sit alongside their uncles and 
brothers, singing psalms and anthems from a newly 
acquired set of music books. These books contain a 
variety of musical items, ranging from simple psalm 
chants to short, sturdy ‘fuging’ tunes with brief 
outbursts of primitive polyphony, and longer pieces 
with solo work for the musical wife or daughter of the 
local vicar or music teacher. Ranged around the choir 

Above: Ladies have breached the masculine bastion of the choir gallery, and sit alongside their uncles and brothers, singing from a set of music 
books. Ranged around them are the members of the church band. Woodcut by Edwin Austin Abbey. Early 19th century. Alamy stock photo.
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Above: All Saints, Margaret Street. Reproduced under the Creative Commons. Copyright © David Iliff, all rights reserved.  
www.flickr.com/photos/diliff/18745401745.

VICTORIAN CHRISTMAS 
The later 19th century provided the second great wave 
of church building, and with it the rich, immersive, 
ornamented, theatrical style of worship and liturgy 
that essentially codified our Christmas carol tradition 
into the form we know today. Very many of our 
familiar items are the creation of Victorian clergymen 
schooled in the teachings and practice of the Oxford 
Movement. Musically, they aimed to bring good tunes 
and good music into church from wherever they found 
them. ‘Good King Wenceslas’ is a Victorian poem set  
to a 16th-century song about the coming of spring.  
‘O little town of Bethlehem’ was written by an 
American cousin of our High Church Anglo-Catholics, 
Bishop Phillips Brooks, and paired by Ralph Vaughan 
Williams with the tune of a folksong from Surrey 
about a delinquent ploughboy and a dead cow.

The architectural equivalent of these men’s music 
can be found in Arthur Blomfield’s Holy Trinity, 
Privett, in Hampshire (built for a wealthy distiller  
of gin), or St Catherine, Kingsdown, in Kent (designed 

in its entirety by Pugin, including the statuary and 
stained glass), or Henry Conybeare’s French Gothic  
St Mary, Itchen Stoke (which is based on Paris’s  
Sainte-Chapelle). Their marbled floors and grinning 
Gothic corbels bear the same relation to the real 
Gothic of their medieval forebears as the lyrics of 
George Ratcliffe Woodward (‘Ding dong! merrily’)  
and John Mason Neale (‘Good King Wenceslas’;  
‘Good Christian men, rejoice’) and the arrangements 
and harmonizations of Thomas Helmore (‘O come,  
O come, Emmanuel’ and much else) do to the 
plainsong of our tonsured monk and tiptoeing 
choirboy in 12th-century Lincolnshire.

Christmas music has travelled a similar artistic  
and historical journey as the buildings where it  
is heard. Like them, it carries echoes of the stages  
of that journey. Like Scrooge, we can learn much  
by looking over our shoulder for the Ghost of 
Christmas music Past. 

With thanks to the Churches Conservation Trust
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Christmas is a time for story: a story that 
reaches out beyond the church and into the 
wider community. It allows engagement with 

many people not easily reached by the Christian 
message for the rest of the year. There is still a place 
‘out there’ for the Nativity, even amid all the 
alternative stories of snowmen, reindeer and tinsel. 

At the same time, since it is a season that brings 
many families together – often for the only time in  
a year – there are other stories told: those of our  
own experiences, and those generated by encounters 
between us. While the RSCM is an organization 
concerned with godly things – and is proud of being  
a Christian charity resourcing and improving worship 
– it is nonetheless an organization made up of and 
concerned with people and their relationships.  
As a result, the RSCM has its own stories to tell.

We are planning and writing the next chapter of  
the RSCM story right now (the history of which, by the 
way, you can read in a series of books available from 
the webshop: excellent Christmas presents). As a boy, 
I used to have storybooks that allowed me, as a reader, 
to choose what happened next, thereby shaping how 
the story ended. As an organization, we listen to you, 
our members and affiliates, and therefore you can help 
us write our next chapter. You can help us shape, plan 
and deliver our work, which is fundamentally rooted 
in education. You – whatever your situation – have  
a stake in our story and in our future.

We all enjoy hearing the Christmas story: a story in 
which, from simple beginnings and involving ordinary 
people (though admittedly with a secondary cast  
of angels and shepherds and magi), an amazing 

transformation of life for all of us unfolds. I am  
not, of course, implying that the life, mission and  
work of the RSCM is in any way equivalent to the 
extraordinary unfolding of Christ’s Incarnation,  
but I can narrate a parallel story that involves each  
of us being empowered to go on to enact significant 
change, at all sorts of levels. 

Many stories around the Christmas meal tables this 
year and in years to come may happily include, ‘Do you 
remember the Christmas of 2020, when we couldn’t 
celebrate it together, and things were so bleak?’ In the 
same way, can we build a story in which we look back 
and recall the challenges that church music faced,  
but in which, as all our work bears fruit and generates 
growth, the challenges are confronted and overcome? 
I believe it can be so, and I invite you to write that 
story with me, indeed with all of us at the RSCM. 

Happy Christmas.

FROM THE 
DIRECTOR

H U G H  M O R R I S

John Henderson and Trevor 
Jarvis’s best-selling histories of 
the RSCM can be purchased 
from the RSCM’s webshop. 
Titles include: Sydney 
Nicholson and the College of 
St Nicolas: The Chislehurst 
Years Sydney Nicholson and his 
‘Musings of a Musician’; and 
The Royal School of Church 
Music: The Addington Years. 
Readers may also be 
interested in Roy Massey’s An 
Organist Remembers, which 
includes the author’s memories 
of his years at Addington 
Palace. www.rscmshop.com
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EDUCATION PLAN
The Education Plan was launched in April 2021, and events chosen from the new 

Education Menu will begin to take place in 2022. Sarah King, the RSCM’s Education 
Coordinator, talks to CMQ about how the plan will function and its expected 

impact upon music making in your region. 

CMQ   Sarah, perhaps it would be best if you 
briefly explain what the new Education Plan  
is, what is meant by an Education Menu, and  
why these changes are being put in place? 

SK   The Education Plan is the RSCM’s new strategy 
for delivering training and skills development. It has 
three clear goals: the integration of music into the 
central thinking of the church; engagement with the 
RSCM’s educational offer; and increased engagement 
with sacred music. The Plan will fulfil those goals in 
several ways. Elements of the Plan include Hymnpact!, 
our innovative programme for singing in primary 
schools, and a new Voice for Life awards syllabus, 
which came into effect in September. 

One outworking of the Plan is the Education  
Menu, which is a long list of possible events that  
can be run at a local or national level. Like a menu  
in a restaurant, the aim is to cater for a wide range  
of needs and appetites, with shorter and longer 
options at different levels. 

Why are we doing this now? Because there are  
now fewer people involved in church music, and fewer 
skilled leaders to train the next generation of church 
musicians. We need to act to make sure that the 
musical work of the church can grow and continue  
in the years to come. 

CMQ   In what ways does this new Plan differ 
from previous structures and methods? 

SK   In terms of the Education Menu, the key words 
are consistency and coverage. We’re keen to make  
sure that anyone involved in making music in their 
church has access to relevant and high-quality 
training, regardless of where they live, and whatever 
the context in which they are serving. Making this 
possible will take time, but we’re building the 
framework that will get us there. 

CMQ   How will the new Plan be delivered  
and how will it function? 

SK   Much of the delivery at a local level will be 
organized by our Area Teams, who are groups of 
volunteers working with us to deliver events. We are 
hugely grateful to them for helping to bring the Plan  
to life and to make a range of events possible in each 
Area. Events will be run by experienced, enthusiastic 
tutors, some of whom will be local and well known, 
while others might be from slightly further afield. 
They will all follow a blueprint for each session to 
ensure we are covering the same content each time.

CMQ   What impact do we expect the Plan to have? 
SK   Our hope is that, over time, the Education Plan 

will have a sustained and increasing impact, 
particularly at local level. Upskilling local musicians 
– whether that’s teaching organists to accompany 
choirs more effectively or helping choir trainers plan 
rehearsals – is only going to improve the quality of  
the musical worship we offer on a Sunday morning  
(or evening!). And there are wider benefits too.  
The skills gained by being in a choir, or playing an 
instrument, are applicable in other contexts. Being  
a church musician can help develop your problem-
solving skills, can teach you to manage performance 
nerves, and can help you function better as part of a 
team. Attending an RSCM course or event, whether 
it’s from the Education Plan or not, can provide  
a targeted boost to increase those abilities.

CMQ   How will the changes support music 
making in local parish churches? 

SK   Many of the courses are designed with local 
parish churches in mind and offer practical training  
in the sorts of skills that parish musicians need. We 
are aware, for example, that many people who lead 



CMQ   How can people become involved?  
SK   The first thing to do is to search ‘Education 

Plan’ on our website. There was a video made when  
it launched in April 2021 that contains further 
information about what the Plan is about, and what 
it’s trying to achieve. From the beginning of 2022,  
you will begin to see sessions from the Education 
Menu advertised online. Why not find one near  
you that you’re interested in and book onto it? 

We are also looking for highly skilled musicians  
to help us deliver the sessions at a local level. So,  
if you think you might be able to help, search  
‘Tutor Network’ on our website for more details. 

CMQ   In a previous article, ‘Pathways to Growth’ 
(CMQ March 2021), Hugh Morris spelt out how 
vital it is that the RSCM returns to its roots and 
functions as a school. He said that the church is 
going to need ‘a degree of re-education regarding 
the power of music education as a way of 
growing’. In what ways will the Education Plan 
tackle this issue? 

SK   That is an excellent question. It’s all about 
creating the pathways for people to follow, so that they 
can see themselves progressing and growing through 
learning and through making music in church. In a 
recent webinar we took part in with the Church of 
England’s Evangelism and Discipleship Team, we 
talked about this in terms of choral singing: joining the 
church choir is one way through which people with  
no other experience of church can become involved, 
develop their musical skills and, hopefully, grow in 
faith. Ultimately, we hope and pray that this leads to 
growing congregations and flourishing churches. 

choirs haven’t had any formal training in conducting, 
so we have different levels of courses designed to give 
choir leaders more confidence in what they are doing. 
There are courses on choir recruitment and retention, 
courses on building sight-reading training into choir 
practice, and courses for church leaders who don’t 
have a team of musicians regularly leading worship. 

We are aware of the challenges that parish 
musicians face, not least a lack of time, and have built 
a programme with those issues in mind. We know that 
many ordained and lay worship leaders had little or  
no opportunity during their training to explore how 
music can be used as an agent for growth and as means 
of teaching the faith. We have courses to support and 
encourage them, and we are working hard to make 
sure that more people in that position hear about  
the opportunities we offer.

CMQ   At whom are these changes aimed? 
SK   They are aimed at anyone involved in making 

music in church. We believe strongly in lifelong 
learning, which is why we are keen to provide 
something for everyone within the Education Plan. 
Most of the Education Menu sessions are geared 
towards adults (though older children and teenagers 
may benefit from some of them in certain contexts), 
but other aspects of the Plan are specifically designed 
for those starting out on their musical journey. 
Hymnpact! is one example, Voice for Life is another, 
and we are busy working on our wider provision for 
young people at local, regional and national levels.

EDUCATION PLAN
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ANNUAL LEGACY  
SOCIETY SERVICE
We are grateful to the choir, volunteers and director of  
music of St John the Baptist, West Byfleet, as well as former 
vice-chair of the RSCM Ian Church, for hosting this year’s 
Legacy Society service in September. The service gives 
thanks for the members of the society for their pledge to 
leave a final gift to the RSCM, and to express our gratitude  
to those whose legacies have already been received.

If you would like to find out more about leaving a gift to 
the RSCM please see www.rscm.org.uk/gifts-in-wills/  
or contact Fiona Wright at fwright@rscm.com or on  
01722 424848 ext. 848.

The newly formed Leeds Area Team launched their work  
in the region with a choral festival at Wakefield Cathedral  
on Saturday, 2 October. The event attracted 30 singers from 
10 churches and other choirs across the region. They were 
also delighted to welcome two singers from the Birmingham 
Choral Union: they had seen the event advertised while on 
holiday in Northumberland and joined the event on their 
journey home! Under Alex Berry’s baton (Bradford 
Cathedral and Leeds Area Chair) the choir sang evensong 
with great spirit and skill, accompanied by Dr Ed Jones 
(Wakefield Cathedral). The Team look forward to organizing 
similar events in the future.

The Area Team are now identifying strategic priorities  
for their role in the development of church music in the 
Leeds Area, which spans West Yorkshire and the Dales. 
While there are centres of musical strength within the Area, 
there are also many churches where the provision of music 
is a struggle. To begin to understand how they might focus 
their support on the varying musical needs of churches in 
the area, the Team are looking forward to meeting members 
of local churches at a series of consultative events. The 
Team are also in discussion with the Church of England 

Diocese of Leeds concerning the place of music within  
the diocesan strategy.
The Revd Pete Gunstone

WELCOME  
PAUL HEDLEY
The RSCM welcomes Dr Paul 
Hedley, the new Assistant Director 
(of finance and operations). Paul 
has been in post since August 2021 
and has a background in the 
charity sector, having been chief 
executive of Three Choirs Festival 

for five years, and held a senior leadership and finance role 
for Community Impact Bucks. He also runs a Leadership 
Development and Executive Coaching business, and was  
an associate fellow at Saïd Business School, University  
of Oxford. A musician too, he holds the reins of an RSCM-
affiliated parish choir (All Saints, Didcot), and is musical 
director of Cherwell Choral Society.

NEW LEEDS AREA LAUNCHES CHORAL FESTIVAL

RSCM NEWS

NEWS FROM ACROSS THE UK

Above: The quire of Wakefield Cathedral.  
Courtesy of Wakefield Cathedral. All rights reserved.



CHURCH MUSIC QUARTERLY DECEMBER 2021

21

RSCM NEWS

A DECADE IN DEVIZES 
The church community of St John the Baptist, Devizes said a fond 
farewell to Chris Totney on 25 July after 10 years as director of 
music. Being the first Sunday following the lifting of most remaining 
Covid restrictions, it was the first time that the full choir had sung 
together at the same service for 16 months. Chris and his family were 
given a wonderful send-off, with many past members of the choir 
returning specially for the occasion. For the first time in 2021, the 
church walls echoed to the hymns ‘When morning gilds the skies’  
and ‘Glorious things of thee are spoken’, both with rousing descants, 
while the choir sang Rachmaninov’s sublime Russian setting of  
the Ave Maria, as well as Patrick Hadley’s My beloved spake.

During Chris’s time at the helm, the choir has continued to  
attract singers of all ages, from both the local population and the 
wider region, with many local schools well represented. As well  
as the weekly round of services at home, they visited 12 cathedrals 
and major churches of the UK and made three CD recordings. 

The choir continues to maintain strong connections with the 
RSCM, with many members taking part in various local events  
over the years, a highlight being a Singing Day with John Rutter  
at Edington Priory in 2017. In addition, 27 different choristers 
completed one or more RSCM-validated Chorister Awards, with 
eight of those going the distance and gaining their gold ribbon.  
The church was also a beneficiary of the RSCM Pipeline Organ 
Scholarship scheme.

Chris leaves Devizes to take up a new role just outside  
Cambridge and is now responsible for heading up a church choir  
and a community choir in Fulbourn. He will also be starting up  
a children’s choir and looking for ways for these groups to operate 
both as separate entities and collaboratively. We wish him well  
as he begins life in the Diocese of Ely.

FESTIVAL FOR A LOST YEAR 
At All Saints, Whiteparish, we held a ‘Festival  
for a Lost Year’ – a special service held on the 
evening of Sunday, 25 July. That date was set 
when the final easing of lockdown was scheduled 
for mid-June, so the postponement made us  
a bit nervous, but all was ultimately well.

The thinking behind the service was twofold. 
First, for some, over the last year and more, it  
has been hard to keep track of  the passing of the 
Christian calendar, with the spiritual assurance 
that comes from marking that in communal 
worship. Second, and more fundamentally, people 
were just desperate to sing again! All that said, 
both choir and congregation thought very 
carefully about how to spread themselves out,  
so that nobody would feel anxious.

Nine feasts or seasons were chosen for the 
order of service, and for each there was a Bible 
reading and a communal hymn, with, in six 
instances, an anthem sung by the choir. The hymn 
choices were unapologetically popular. For the 
choir, the highlight was the anthem, related to  
All Saints, which David Halls very generously 
wrote for us. He came to the service and was 
equally generous in his comments on how we 
sang it. I have to say that it was a bit odd singing 
Darke’s In the bleak midwinter on a pleasantly 
warm – if not blazingly hot – summer’s day!

Perhaps other choirs might want to replicate the 
service with their own choice of readings and music.
Richard Tulloch

Above: Chris Totney and the singers of St John, Devizes. 



A HEARTY RECOMMENDATION 
If you are looking for a tuneful new Mass setting for your 
congregation that will also keep your choir on board, then 
I heartily recommend Peter Nardone’s new Kilcreggan 
Mass. It is simple but effective, easy to pick up and works 
well with just a solo voice, with a congregation singing  
in unison, and also supported by a choir if there is one 
available. The accompaniment works equally well on  
the organ or the piano. It has a lovely Celtic lilt to it,  
and a rather timeless feel. 

The Mass can be bought in hard copy or digitally. With 
the digital purchase comes not only the full score, but the 
congregational part and, best of all, a whole set of learning 
aids in the form of recordings of the accompaniment and 
of each movement being sung. The whole digital download 
can be shared with your choir, and, as many choirs are 
now turning over to iPads and tablets, this makes for an 
efficient sharing system. This is surely the way forward 
for publishing. Congratulations to Peter, Tim and the 
RSCM for this fabulous innovation. 
Frikki Walker

RETIREMENT CELEBRATION  
FOR MICHAEL COCKERHAM
On Friday, 13 August members of the Wells Cathedral 
voluntary choir, past and present, met to celebrate the 
retirement of Michael Cockerham after 23 years as  
its director.

The voluntary choir was established in 1986 and  
during his ‘reign’ the choir expanded and developed 
chorally, singing up to 48 services in the cathedral 
annually as well as for weddings, funeral services and 
special concerts throughout the diocese. In addition, 
Michael initiated a summer week’s residency at 
cathedrals throughout the country.

More than 50 people attended the celebration party 
when Michael was presented with a ‘giant’ cheque  
as a thank you for all his work and achievements.

Michael handed over to Alex Hamilton who became 
music director of the newly constituted Wells Cathedral 
chamber choir from 1 September.
Philip Bevan

RSCM NEWS

Below: Kapellmeister Michael Cockerham receives his giant cheque. 
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CONGRATULATIONS
A GOLDEN MILESTONE 

The RSCM Gold award for choristers was launched 
in 2003 and a recent exam session included the 
1,000th successful candidate from the UK & 
Republic of Ireland, Victoria McDade. Victoria is  
a chorister in the choir of St Mary, Merton, where 
she has been singing for five years, since she was 11. 
The choir, made up of mixed choristers, teenage 
choral scholars and adults, sings two services a  
week at St Mary during term time and makes regular 
visits to cathedrals around the UK. The choristers 
also maintain a busy schedule of concerts and 
occasional recordings, including recent appearances 
at the Leith Hill Festival in Surrey and a children’s 
TV theme tune recording! Victoria was one of five  
St Mary’s choristers to undertake the Gold award 
this year, having prepared largely online via Zoom 
during lockdown.
Helen Smee 

Right: Victoria McDade, recipient of the 1,000th RSCM Gold award. 

ST HELIER TOWN CHURCH 
CHORISTERS’ BIG WEEKEND
Our choristers have worked very hard this last term, 
culminating in two special events at St Helier Town 
Church. Saturday, 11 July saw them holding a 
‘sponsored hymn sing’ to raise money for the charity 
Happy Child International, which cares for street 
children in Brazil. 

The congregation sponsored hymns and songs, 
and 21 were sung on the morning. Having been 
unable to sing properly for the last 15 months or  
so, the choristers were delighted to sing through  
the wide variety chosen, from a Christmas carol  
to Easter hymns! Over £1,200 was raised for the 
charity and the choristers were pleased to have  
been able to help young people less fortunate  
than themselves. 

On the Sunday there was a special service  
at Town Church where we were able to award  
seven ribbons from the Voice for Life scheme,  
as we celebrated the hard work involved in these 
achievements. A wonderful term for the St Helier 
Town Church choristers!
Emma Keirle

50 YEARS AS ORGANIST 

Congratulations to Duncan Paterson (Essex and 
East London Area Team) on completing 50 years  
as organist at St Andrew, Great Ilford.
Andrew Moodie

Above: Voice for Life award recipients from St Helier Town Church 
in Jersey.  
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CONGRATULATIONS

These results are listed alphabetically under  
RSCM Regions, Areas and Countries.  
(F) = RSCM Friend,  
(IM) = Individual Member,  
(S) = Student Member, if candidate’s choir not 
affiliated.

 Honours 90%+ (Gold) 
 Highly commended 85%+ and 

 Commended 75%+ (Bronze/Silver)

GOLD AWARD
Birmingham: Sam Gray  (Harborne, SS Faith  
& Laurence). Cumbria: Claire Summers  
(St Bees Priory). Derbyshire: Jessica Duckworth 
(Ashbourne, St Oswald), Ruth Regan (Belper,  
Christ Church). Devon: Alex McNeice (Colyton,  
St Andrew). Durham: Rebecca Dodd , Kate Short 
(Stockton-on-Tees, St Peter). Ireland: Conor Graham, 
Ollie Maughan, JJ Orange, Amy Sheil (Dublin,  
St Mary’s Pro-Cathedral). Lichfield: Josie Sim  
(Lichfield Cathedral), Aoife Brennan, Eleri Roberts, 
Lauren Williamson (Oswestry, St Oswald). 
Southwark & E Surrey: Joshua Carpenter, Ryan 
Court, Ben Duffy, Anton May  (Croydon Minster), 
Sophie Bisson, Chloe Ellam, Tallis Hill, Victoria 
McDade, Olivia Priestland (Merton, St Mary). 
Thames Valley: Lauren Spooner (Finchampstead, 
St James). USA: Ethan Cooper (Greenwich,  
CT, Christ Church), Destiny Law (Indianapolis,  
IN, St Paul). York: Catherine Marsh  
(Beverley Minster). 

SILVER STANDARD
Bristol & Swindon: Catherine Gardom ,  
Annie Hyde  (Westbury on Trym, Holy Trinity). 
Derbyshire: Caitlin Hawley , Esther Morris  
(Derby Cathedral). Essex & E London:  
Alex Hopkins  (Romford, St Edward Confessor). 
Guildford: Izzy Davies  (Farnham, St Thomas- 
on-the-Bourne), Daniel Bristow , Oscar Ford , 
Natalia Higgins , Heidi Jopson , Annie Karas , 
Femi Okuboyejo, Iris Skilbeck , Katerina Vidouris  
(Guildford Cathedral). Lichfield: Myles Wilkinson , 
Alice Williams  (Oswestry, St Oswald).  
Lincoln: Amelia Bennett (Grantham, St Wulfram). 
St Albans: Hilary Pask  (Harpenden, St Nicholas). 
Southwark & E Surrey: Kay Hammond,  
Ann Sheppard  (Burstow, St Bartholomew),  

Gill Robinson , Steve Robinson  (Horne, St Mary 
Virgin), Di Macdonald  (Outwood, St John Baptist), 
Xander Insall, George Macklin , Thomas Savege , 
Alastair van der Meer  (Wimbledon, King’s College 
School). Suffolk: Eileen Carrington  (Bury  
St Edmunds, St Mary), Ray Alexander Waku   
(St Edmundsbury Cathedral). USA: Peter Clark , 
Cooper Guiler , Mateen Mostafavipour  (Dallas, TX, 
St Mark’s School), Brayden Girata  (Dallas, TX, 
St Michael & All Angels), Huixi Wang ,  
James Warner , Jack Weisgerber , Peter Yang ,  
Xiyue Zhang , Annie Zhao , William Zimmerman  
(Hagerstown, MD, St James Episcopal School),  
Kate Teagarden , Lea Teagarden  (Houston, TX,  
St John the Divine), Callie Carpenter , Katharine 
Hughley , Skylar Kellogg  (Indianapolis, IN, St Paul), 
Christina Fisher  (San Antonio, TX, St Mark), 
Annika Guyer , Karalina Guyer , Dinah Wainwright  
(Sarasota, FL, St Boniface). Wessex: Benjamin 
Jacobs , Cameron Jacobs  (Salisbury, St Thomas). 

BRONZE STANDARD
Bristol & Swindon: Harriet Regan , Lucy Regan  
(Westbury on Trym, Holy Trinity). Derbyshire: 
Thomas Hygate , Lily Simpson  (Derby Cathedral). 
Essex & E London: Scarlett Bailey  (Romford,  
St Edward Confessor). Guildford: Theo Carraretto , 
Arthur Ford , Zara Grey, Molly Jopson ,  
James Kelynack , Deshan Pethiyagoda , Alex Pop ,  
Lily Pusey , Lulu Skilbeck , Bella Strange ,  
Akshay Wechalekar , Grace Whitmarsh  
(Guildford Cathedral). St Albans: Izzy Falconer , 
Jonathan Fleming , Cheuk Ling Ma ,  
Ethan Tucker  (Harpenden, St Nicholas),  
Catherine Barrett  (IM). Southwark & E Surrey: 
Sara Gough  (Horne, St Mary Virgin), Marcello  
Boldrini-Diamond , Gabriel Harper ,  
Keeran Jithendra , Harry Jones , Milo Lennon ,  
Henry White  (Wimbledon, King’s College School). 
Suffolk: Luca Hopfensperger, Nico Hopfensperger, 
Freddie Hoy, Rachel Jolly , Edward Polli  
(Bury St Edmunds, St Mary). USA: Paxton Allen ,  
Cade Daigle , Chris Householder , Wes Jackson , 
Ian Lockard , Rayhaan Rizvon , Will Thomson , 
Eli Thorne  (Dallas, TX, St Mark’s School),  
Sophia Trifilio  (Houston, TX, St Paul UMC). 
Wessex: Louise Bourne , Maud Chapman,  
Grace Dowdeswell , Sophie Ruscoe (Devizes,  
St John Baptist). 

RSCM VALIDATED SINGING AWARDS
VOICE FOR LIFE SINGING AWARDS



CONGRATULATIONS

LOYAL SERVICE AWARDS AT ST MARY, 
ATTENBOROUGH

Congratulations to Peter McKay, Julia Hart, Jean 
Garner and Margaret Swinscoe who have been awarded 
certificates for long service to their church choirs.   

Peter McKay has been involved with choral singing 
since the age of eight and in 1947 helped to found the 
Newcastle upon Tyne Cathedral choir school. Peter’s 
choral experience is comprehensive and he has sung in 
choirs across the UK, including Birmingham, London, 
Edinburgh and now Nottingham. He has sung many  
of the great choral works. Peter now sings with the 
Nottingham Bach choir and is a member of St Mary’s 
choir, joining other members of the choir at the RSCM 
service at Southwell. 

Julia Hart joined the choir at Christ Church, Chilwell 
in 1976 and over the following years sang with local 
choirs at various venues across the country. She has 
notably sung with Nottingham Hospital’s choir, who 
joined the Malcolm Sargent Festival Choir on several 
occasions for the annual service in Notre-Dame 
Cathedral to commemorate the liberation of France. 
Julia has sung with St Mary’s choir since 2007 and has 
taken part in the RSCM festivals at Southwell Minster. 

Jean Garner has enjoyed singing for many years, 
beginning with shows put on by the drama group at St 
John, Long Eaton where she met her future husband, 

more years ago than she cares to remember! She  
has sung with St Mary’s choir for 32 years, many of 
them alongside her late husband, Jim. Together they 
contributed greatly to the musical life and worship  
at St Mary. Jean has also sung in many RSCM festival 
services at Southwell. 

Margaret Swinscoe has been singing since she was 
14 years old and has sung in various church choirs 
during that time. She has been a member of St Mary’s 
choir since 1996. Margaret’s late husband, John, was a 
much loved and respected Reader at St Mary and always 
inspired and encouraged the choir. Margaret has also 
sung in several RSCM festival services at Southwell.

Above: Loyal Service award recipients at St Mary, Attenborough 
pictured alongside Hugh Morris, RSCM director.   

The Boosey & Hawkes Contemporary Choral Series combines music from well-established figures and the finest emerging 
choral composers of our time to provide an exciting collection of new works for choirs of all types and abilities. 

BOOSEY & HAWKES CONTEMPORARY CHORAL SERIES

Browse all of the scores in this series and listen to audio extracts: www.boosey.com/ccs

for SSAA and piano

I will light candles this Christmas
Kim André Arnesen

This carol uses the text of two poems by the 
philosopher and civil rights leader, Howard 
Thurman, which remind us that Christmas 
is a time for helping others less fortunate 
or troubled. 

This message is portrayed through the 
composer’s recognisably fl owing melodies 
and rich harmony, which come together to 
create a stunning carol for choirs.

DIFFICULTY:BH 13851

available in black, green and red

Music Diary 2022

The best-selling diary returns for 2022 with a user-friendly portrait format, extra space for 
weekend appointments, and birthdays of hundreds of famous people in the world of music. 

Listings of important musical events from 100, 50 and 25 years ago and forthcoming 
anniversaries up to 2027 are included, alongside a mini directory of concert halls, opera 
houses, festivals, organisations and recording companies, plus a special article by Iain 
Farrington on the art of orchestration, marking the 100th anniversary of the premiere of 
Maurice Ravel’s orchestration of Pictures at an Exhibition by Modest Mussorgsky. 

The cover design for 2022 includes an excerpt from Nixon in China (1987) by John Adams, 
marking the composer’s 75th birthday.

BH 13791 BH 13792 BH 13793

£ 8.50 eachBH 13911

for SATB (with divisi) a cappella

O nata lux
Anna Lapwood

When writing the start and end of this 
piece, the composer had in mind the light of 
a candle, starting from nothing and steadily 
growing to a constant fl ame. 

Towards the end of the work, there is a little 
nod to Tallis’s setting of O nata lux, the very 
fi rst choral piece Lapwood conducted! An 
approachable and rewarding motet from a 
rising star in the choral world.

DIFFICULTY:
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English-speaking Christian missionaries and 
clergy have travelled the world in the past two 
centuries, establishing local churches and 

building local Christian communities in numerous 
places. Wherever these Christians travelled, they took 
the psalms, hymns and songs that they knew and 
loved, often using music as a catalyst for 
evangelization. The evangelistic urge was strong at the 
time when the British Empire was expanding 
exponentially in the 19th century. Quite often the 
music that was most popular with the denominations 
comprising each mission agency characterized the 
corpus of music that found its way to the mission field. 
However, as the realities and disappointments of 
mission work increased, so the need to work 
ecumenically began to become a reality. It was music, 
and hymnody in particular, that spearheaded the 
ecumenical encounters in these burgeoning mission 
fields, and which helped to lay the foundation for the 
ecumenical movement of the 20th century. 

Since its introduction to Africa well over 200 years 
ago, the English hymn has taken on a life of its own in 
a variety of languages and sometimes using uniquely 
African tunes. Jean Kidula, professor of 
ethnomusicology, tells a delightful story about the 
Logooli community of Kenya and their translation of 
William Cowper’s 1760s hymn Hark, my soul, it is the 
Lord. The English version reads:

Can a woman’s tender care 
cease towards the child she bare? 
Yes, she may forgetful be, 
yet will I remember thee.

ECUMENICAL 
ENCOUNTERS

ANGLICAN HYMNS IN SOUTHERN AFRICA
 

A N D R E W- J O H N  B E T H K E

The Logooli translation has adapted the meaning to 
include the responsibilities of babysitting! This is just 
one example of interesting translations. There are 
many examples of what must have appeared as 
nonsense to those who tried to sing the early 
translations of the highly metaphorical language of 
many of the English Romantic hymn texts. And yet, 
there are just as many hymns, both vernacular 
translations and those sung in English, that have 
become embedded within local music cultures. In fact, 
the four-part choral pattern of hymn tunes has shaped 
a great deal of African sacred music.

In Southern Africa, the missionaries found that local 
people were drawn to the sound of hymn singing. There 
are numerous accounts of the singing of groups of 
missionaries in their outdoor camps attracting curious 
individuals. The encounters between these missionaries 
and local people through hymn singing did not always 
result in conversions. In fact, while hymn singing proved 
wildly popular among local people, the missionaries 
recorded dismal conversion rates for the first few 
decades. Yet, they persisted and local people continued 
to enjoy hymn singing, gradually appropriating it into  
a distinctly robust, local vocal style. 

There are probably many reasons why hymn singing 
was so appealing, including the fact that local musical 
systems in Southern Africa, while emerging from 
different evolutionary trajectories, shared some 
common musical vocabulary. Consider a common 
local scale and the western major scale. The six-note 
scale that forms the basis of some of vernacular 
traditional music (sometimes called a hexatonic scale) 
is derived from two juxtaposed major triads, e.g. FAC 
and GBD. If one spreads these notes in succession and 
compares them with the C major scale, they are the same, 
except that the hexatonic scale does not include an E. 
Another, more subtle, difference lies in the placement 
of the tonic. In the western scale it is C, while in this 
hexatonic scale it is F or G depending on the context. 

Left: Portrait thought to be of the Xhosa warrior, evangelist  
and hymn writer Ntsikana Gaba (c.1780–1821). Painting by  
Frederick Timpson I’Ons, 1835. 
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A NEW GENERATION 
The second generation of Christian converts in 
Southern Africa were well trained in hymnody and 
some were also musically literate, being proficient  
in both staff and tonic sol-fa notation. Tonic sol-fa, 
however, was the notation of choice on the mission 
fields, mainly because it was cheap to typeset. Today, 
local musicians and numerous choirs are only 
proficient in tonic sol-fa, and some locals believe  
that it is an African notation system. 

A number of beautiful hymn texts and tunes emerged 
during this last part of the 19th century. Tiyo Soga 
(1829–71), the first black man to be ordained a 
Presbyterian minister in Southern Africa, was among 
the first of the local people to absorb the English hymn 
tradition and then use its poetic techniques with his 
mother tongue, Xhosa. His hymns have become iconic 
texts within the corpus of Xhosa literature. 

As western conventions of four-part harmony were 
appropriated more actively into local cultures, certain 
stock chord progressions became localized. 

The mission hymn-singing encounters were usually 
orally based. Despite the early failure of mission work, 
the idea of singing praise to God became embedded in 
some minds. So, for example, Ntsikana Gaba (c.1780–
1821) probably encountered the missionary Johannes 
van der Kemp (1747–1811) in 1799 when he tried to 
evangelize the Xhosa. Ntsikana did not convert at the 
time, but he probably heard van der Kemp singing 
hymns. Some years later, after van der Kemp had left, 
Ntsikana had a unique experience of God portrayed 
within the Xhosa worldview. In response, he 
appropriated the Christian message and clothed it in 
the idioms of the local culture. He wrote several 
Christian hymns that are deeply embedded in Xhosa 
poetic and musical style. 

Xhosa text  
Wen’ owadal’ ubom was’ 

biza phezulu.  
Ahom, ahom, ahom.
Helelele homna. 
Izandla zakho 

zinamanxeba.  
Igazi lakho li phalalile. 
Le ntlahl’ ingaka 

siyenzelwe nguwe
Ungo Thix’ omkhulu 

wasezulwini.  

Wena, wena khaka 
lenyaniso.  

Wena, wena nqaba 
yenyaniso.  

Unguwena wena hlathi  
le nyaniso.  

Lo mdali wadala wadala 
phezulu.  

ECUMENICAL ENCOUNTERS

English translation
You who created life  

and called us up
[Xhosa praise words]
[Xhosa praise words]
Your hands are pierced  

and wounded.
Your blood flowed. 
The good that you did  

for us
You are the great God who 

dwells in the Heavens.

You are the true shield. 

You are the true fortress. 

You are the true forest  
(of refuge). 

The creator who made 
 the heavens. 

Above: Tiyo Soga (1829–71), minister, translater, politican and hymn 
writer. Photograph c.1864.

Figure 1: The words and opening melody of Intsimbi’ ka Ntsikana (sung to call people to worship).
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ECUMENICAL ENCOUNTERS

Figure 3: John Knox Bokwe’s tune Lovedale.

Figure 2: The text and tune for Tiyo Soga’s Lizalis indinga lakho. The English translation is by Archbishop Thabo Makgoba. Sadly, the name  
of the composer of the tune has never been recorded. Notice how naturally the tune allows the accenting of the penultimate syllables of each 
word – a natural phenomenon in several local languages. The tune is fairly old, probably dating back to around the time the words were written. 
This version is a transcription of a live congregational performance of the hymn in Grahamstown in 2015.
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Perhaps the most famous black composer of 
western-styled hymn tunes was John Knox Bokwe 
(1855–1922). Bokwe was educated at the Lovedale 
Mission Station in the Cape Colony and was a 
descendant of Ntsikana. Bokwe chose a western 
approach to composition, although he was very proud 
of Ntsikana’s local hymnody. One of his tunes gained 
international fame in the late 19th century. It was 
written for the Xhosa hymn Msindisi waboni (Saviour 
of sinners) by the white missionary John A. Chalmers 
(1837–88). This hymn is an interesting example of  
two cultures criss-crossing. Chalmers was a British 
missionary who had learnt Xhosa and was fluent 
enough in it to create a text that is idiomatically Xhosa 
in style and imagery. Bokwe, the son of black converts, 
composed a tune that is deeply influenced by Victorian 
harmonic conventions. Interestingly, though, since  
the tune is normally sung unaccompanied and is 
transmitted orally in most places, it has a more local 
sound in contemporary practice. 

Christopher Birkett (1829–96) was a disciple of 
John Curwen’s tonic sol-fa movement and acted as  
a type of musical missionary. While he worked with 
both settler and mission communities, his lasting 
legacy is among black congregations where his tunes 
still survive. In 1871 he published a collection of  

100 tunes in tonic sol-fa notation, affectionately 
known as Birkett’s Ingoma (‘ngoma’ in the Nguni 
language group means ‘song’, but carries the added 
meaning of movement). The novelty of the collection 
was that the vast majority of the tunes were in the 
trochaic metre. Missionaries to Southern Africa had 
long debated the difficulty of translated hymns not 
matching the poetic feet of western hymn tunes. The 
problem was that in local languages the penultimate 
syllable is almost always accented. In western poetic 
frameworks this phenomenon usually results in 
trochaic metre. English, however, often falls naturally 
into iambic metre. The result is that there are many 
English-composed iambic tunes, but not as many 
trochaic ones. Anybody who has tried to sing an 
iambic text to a trochaic metre will know how strange 
it feels. The missionaries felt the same way when they 
tried to sing their trochaic translations to iambic 
tunes. Interestingly, though, the missionaries did not 
seem to consult their converts about the ‘problem’  
of misplaced accents. Over a hundred years later, a 
contemporary scholar, David Dargie, discovered that 
traditional Zulu music quite often ignores the accents 
of the words, placing them on unaccented beats in the 
rhythm! While a number of tunes from Birkett’s 
collection are popular today, one in particular has had 

Xhosa text
Lizalis’ idinga lakho
Thixo Nkosi yenyaniso!
Zonk’ iintlanga,  

zonk’ izizwe,
Ma zizuze usindiso.

Amadolo kweli lizwe,
Ma kagobe phambi kwakho;
Zide zithi zonk’ iilwimi,
Ziluxel’ udumo lwakho.

Law’la, law’la, Nkosi, Yesu!
Koza ngawe ukonwaba;
Ngeziphithi-phithi zethu,
Yonakele imihlaba

Bona izwe lakowethu,
uxolel’ izoono zalo;
Ungathob’ ingqumbo yakho,
Luze luf ’ usapho lwalo.

Yaala, Nkosi, singadeli
Iimfundiso zezwi lakho
Uze usivuselele,
Sive inyaniso yakho.

English translation
Fulfil/realize your promise
Lord, truthful God! 
Each clan and  

every nation
should attain salvation.

Every knee in this land
should bow before you;
until every tongue
proclaims your glory.

Reign, rule, Lord Jesus!
Through you shall joy and happiness come;
owing to our squabbles,
havoc has come over countries.

Behold the land of ours,
treat its wrongs mercifully;
do not send your wrath,
lest your children perish.

Forbid, Lord, that we dare forsake
the teachings of your Word
till you revive us,
that we obey your truth.

Above: John Knox Bokwe (1855–1922). Taken  
from Ntsikana: The story of an African convert  
by John Knox Bowke (1914).

ECUMENICAL ENCOUNTERS
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compiled a collection of hymns and metrical psalms 
for the congregation of St George in the town. His 
collection represented the latest developments in 
Anglican hymn collections in Britain, including a 
selection of metrical psalms at the beginning and then 
roughly the same number of hymns in a separate 
section. He also included four hymns by a local poet. 
This collection appears to be the first Anglican hymnal 
created in and for South Africa. It shows the emerging 
penchant for including hymnody in Anglican worship. 
Before the 1820s, metrical psalmody had reigned 
supreme, but following landmark court battles, 
hymnody became ‘legally’ usable in worship, and  
the number of hymn collections in England soared. 

Bishop John William Colenso (1814–83) arrived  
in South Africa in 1854 to take up his position as the 
first Bishop of Natal. He went on to become a highly 
controversial character in the Anglican Communion 
because of his liberal theological outlook and his 
rejection of biblical inerrancy. It seems that he was 
influenced deeply by his interaction with Zulu 
converts to Christianity who, through their insightful 
questions, led him to interrogate aspects of the 
historicity of the Pentateuch. He was ridiculed for 
taking his converts seriously and because he allowed 
their questioning to change his doctrinal position,  

an interesting developmental life. Impey (named after 
a local Methodist minister) was written in simple 
triple time with a very plain harmonic structure. Over 
years of oral transmission, the metre has changed to 
compound duple and the harmony is much more 
characteristically local.

The first South African Anglican hymnals  
Hymnody and metrical psalmody were not only 
popular on the mission stations: they enjoyed just  
as lively an existence in settler churches. Many of  
the Anglican settlers in the earlier days of the Cape 
and Natal Colonies were ordinary working-class 
immigrants who had come to seek a better life for 
themselves and their families. They were used to  
the metrical psalm tradition of Anglican parishes  
in England. As a result, they brought the popular 
Sternhold and Hopkins, the Old Version (see Nicholas 
Temperley’s ‘Men and women all do sing’, CMQ, 
December 2019), and Tate and Brady, New Version, 
psalters with them. There are numerous accounts  
in the local press of indignant new immigrants, 
presumably of a slightly higher social class,  
decrying the over-zealous singing of psalms in  
Cape Town parishes! In the late 1830s a clergyman  
in Grahamstown, John Heavyside (1799– 1861), 

Figure 4: A transcription of Lovedale as sung by the congregation of the College of the Transfiguration in 2015.
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Here is the first verse of his version of Wesley’s  
hymn Christ, whose glory fills the skies from the  
third edition of his collection:

 Thou, whose glory fills the skies, 
  Thou, the true and only light,
 Sun of Righteousness, arise, 
  Triumph o’er the shades of night: 
 Day-spring from on high, be near!
 Day-star, in our hearts appear!

Hymnody remains a staple of Anglican worship  
today, although it has been tempered in most parishes 
by contemporary Christian music. The number of 
editions of vernacular hymnbooks bears testament to 
the abiding popularity of hymnody in black parishes, 
where it is sung largely unaccompanied with full-
bodied vocal tone. In such settings, visitors can usually 
recognize well-known hymns in translation, although 
they often comment on the unique harmonization of 
western tunes. Indeed, the Anglican hymn tradition 
has been internalized and localized here, so that now  
it is a vital part of the hybrid and burgeoning South 
African multicultural heritage.

but he continued to promote his ideas and was 
excommunicated by the local Anglican Church as  
a result. However, the English Privy Council ruled  
that he was the legitimate Bishop of Natal, and so  
he continued in the position until his death. In the 
very recent past, Colenso’s excommunication was 
rescinded by the local Anglican Church, and in  
2020 he was included in the local sanctoral cycle. 

In 1866, he produced a collection of hymns for  
his cathedral congregation, which caused a stir both 
locally and internationally. At the time, Colenso was 
advocating that prayers could not be directed to 
Christ, but only to God with Christ as an intermediary. 
It seems a small point, but one that was particularly 
important to Victorian Anglicans. Colenso, too, did  
not like Hymns Ancient and Modern, which had  
been introduced to his parishes while he was away  
in England defending his case to retain the Natal 
bishopric. His dislike of the collection related, in part, 
to its ‘worship’ of the wood of the cross (presumably 
referring to the English translation of Pange Lingua), 
and the numerous prayers to Christ it contained.  
In response, his collection purposefully avoided  
or adapted hymns in which prayers were made  
to Christ, and the worship of Christ was explicit.  

Figure 5: Christopher Birkett’s tune Impey, transcribed from the tonic sol-fa original by Andrew-John Bethke.

Figure 6: A transcription of the tune Impey as sung at Hogsback in the Eastern Cape in the early 2000s by the Revd Margaret Fourie.
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Whatever our experiences  
of the last 18 months, of the 
challenges, stresses and 

strains of restrictions and the enforced 
breakneck speed of the move to digital 
and remote delivery, one cannot but 
observe that ‘mileage has varied’. 
Nowhere is that more evident than in 
our churches and choirs. No-one could 
have predicted two years ago the 2020 
picture of virtual choirs, Zoom and 
Facebook livestreams from the kitchens 
of our ministers. Life and worship have continued, 
however, and many churches are beginning now to 
reap a harvest of what was digitally sown, and finding 
ways to continue to engage with those who have 
connected online.

What has been obvious is that leadership of various 
sorts has been a major factor in filling this void. In an 
important sense, leadership requires expertise, and 
where such expertise existed, churches and choirs 
have stepped up to the unexpected digital plate, 
achieving much with often little resource. Choirs have 
found ways of continuing to sing and provide musical 
elements to support worship: organists have become 
sound engineers and choral singers have become 
soloists with their mobile phones. Without some key 
element of leadership, however, none of this would 
have happened.  

Visible too is the number of people who, in difficult 
circumstances, have taken leadership in specific ways 
– who have put themselves in play and led projects and 
people, not because they were specifically asked to, 
but because they had both the drive and the expertise 
to make the difference. In my experience, it is often 

HOW DO YOU 
LIKE TO BE LED?

 
PA U L  H E D L E Y

The RSCM’s new assistant director, who is also a leadership development specialist 
and executive coach, shares some thoughts on the importance of good leadership, 

and learnings from the pandemic.

these individuals who have the largest 
impact, and for whose contribution we 
should be hugely grateful.

It is also not by accident that we talk 
about choirs and musicians ‘leading 
worship’. There is no claim that without 
them there would be no worship. Rather, 
that through their contribution, others 
can come to worship and be assisted 
along the road, being provided with  
that crucial guidance and underpinning 
that we all need. This is a picture of 

leadership that provides the space for engagement, 
the encouragement of participation, and the support 
for development. It does not operate by decree, neither 
does it assume or require, but aims to exemplify and 
embody its purpose.

I am often asked professionally, ‘What makes a good 
leader?’ The coach in me always wants to respond, 
‘What do you think?’, but I’m also frequently tempted 
to ask something else: ‘How do you like to be led?’  
This tends to prompt a different sort of conversation 
– one that is much more reflective in nature, but also 
one that recognizes individual difference both in 
leadership and followership. What might be different 
in our lives (whether church music related or more 
widely) if we asked ourselves this, and then looked  
to and for those who instinctively provide it? And  
for those of us in leadership roles already, does our 
individual answer to this question inform how  
we go about leading others?

All of us have leadership potential and experience  
in some sphere of our lives. The challenge is perhaps 
to recognize when to put ourselves in play to make  
a real difference.



Is your church growing, or declining? If your answer 
is, ‘neither, it is stable’, then in reality it is declining, 
since without fresh input it will gradually contract 

as people move away, pass away or simply stay away 
(having discovered through all the lockdowns that 
there are other ways of spending their time and effort).

I am passionately committed to encouraging the 
Church – that is, all churches – to do all things 
possible to not only survive, but to grow and thrive.  
I cannot see that anyone would want anything else, 
and I am hoping that you agree with me.

So, why am I writing about Music Sunday (an event 
that takes place in June) in the December magazine, 
when (in the UK, at least) the notion of outdoor 
concerts with a glass of Pimm’s, or evensong and a 
BBQ, has been replaced by thoughts of carol singing, 
soup and mulled wine? The answer, of course, is that 
the success of Music Sunday starts with planning. 
Now is the right time to talk with your PCC or 
leadership group about how your own church can 
mark Music Sunday in 2022. If someone says, ‘but 
we’ve done that’, then it’s time to think about how  
you can do something different next time. There  
are lots of ideas on the Music Sunday pages of the 
RSCM’s website. Get the basic plan in place. Get  
it in the parish magazine. Get the publicity going.  
Get your church involved.

And why should you bother? For three reasons. 
First, music adds so much to worship in so many 
situations, and it’s good to give thanks for that.  
What about getting someone from the choir or music 
group to lead the prayers that day (the rota for which 

is probably sorted about now, which is why you need 
to get planning!)? Or have an ‘interview’ (rather,  
a conversation) within the service between the priest 
and someone involved in the music making as to what 
it means to them. Or maybe the other way round,  
with someone asking the priest about what they  
value in music being part of worship.

The second reason is to say thank you in public  
to all the people who make the music happen in your 
church. There may only be one of them, or there may 
be 50. Either way, they give a lot of time and devote  
a lot of effort. Why not give them a posy of Music 
Sunday flowers? Or in celebration, have a thank-
offering collection at the end of the service. With  

MUSIC SUNDAY, 
PLANNING AHEAD

H U G H  M O R R I S
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Right: Music Sunday at St Werburgh, Hanbury.
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our 50:50 campaign, we encourage you to donate  
half to the RSCM, in order that we can continue  
to do our job of supporting church music, then use  
the other half to support something relevant in  
your own church.

The third reason you should get involved is so  
that you don’t forget one of the lessons of lockdown. 
Here in my very small Derbyshire village, the first 
lockdown brought everyone out for the weekly ‘clap 
for carers’. As time went on, people gradually used  

it as a chance to talk, spaced far apart, but with no 
traffic we could all stand in the street; there was a  
real sense of open community. Yet, I see in many 
settings that over time the narrative has changed  
and the sense of reaching out to one’s neighbour  
has been replaced by looking after one’s own needs. 
And I have seen a real suspicion of stepping into 
unfamiliar spaces, as our homes have become more 
like fortresses of safety. Lots of community activities 
have struggled to get going again, with people nervous 
and unwilling to step outside comfort zones, 

regardless of whatever Covid mitigations are in place. 
We live next door to our village hall, and I am aware  
of how much less activity there is compared to before 
the pandemic. The community choir that used  
to meet there does so no longer. They need some 
encouragement. So, here is a great opportunity  
to re-connect to the local community spirit. Do 
something different in your church that lets people 
feel confident to come. Invite some local musicians  
to play something before, during or after the service. 
Invite the community choir to sing something. 
Change the liturgy to make it fit comfortably if  
needed – meet them where they are. Have a concert 
and use it as an opportunity to showcase the life of  
the church, which the attendees can be encouraged  
to experience on a return visit. The Gospels are full  
of instances of hospitality, and of Jesus reaching  
out to include people, especially those who didn’t  
‘fit in’, or were on the margins. In this context, that 
might mean being open to a different kind of music, 
but it may spark a connection that really pays 
dividends in the long term. 

So, my exhortation is to do something to mark 
RSCM Music Sunday on 12 June 2022. Do something 
different from the usual routine. Do it in the name  
of the Church. Do it in partnership with the RSCM.  
In the words of one well-known sportswear 
manufacturer: just do it.

Above: A Music Sunday event in Friern Barnet.

The Gospels are full of instances of 
hospitality, and of Jesus reaching out  
to include people, especially those who 
didn’t ‘fit in’, or were on the margins
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An  i n te r v i e w  w i t h 

CAMILLA HARRIS

GIRL CHORISTERS: HERE TO STAY
 

In 1991 Salisbury Cathedral became the first Anglican cathedral to form a separate foundation 
for girl choristers. One of the those admitted in 2002 was Camilla Harris. Now a prize-winning 

graduate of the Royal College of Music and Royal Academy Opera, Camilla spoke to CMQ 
about her time at Salisbury Cathedral and the impact it had on her life and career. 

CMQ   Camilla, you became a chorister at 
Salisbury in 2002; tell us how that came about. 

CH   I have loved singing since I was little. When my 
sister started doing her GCSEs and had to stop her 
piano lessons, mum thought, ‘Let’s get Camilla some 
singing lessons!’ My singing teacher’s son was  
a chorister at Salisbury, and she asked my mother 
whether she had thought about sending me to be  
a chorister. We thought she meant the local parish 
church, but she said, ‘No, no, I mean at Salisbury 
Cathedral!’ So, it was due to my singing teacher 
(Vanessa Crocker), who we still keep in touch with. 
 We weren’t aware of choirs with girl choristers. 
Guildford took on girl choristers around about the 
time I started at Salisbury, but it wasn’t quite the same 
deal – I think they were doing one service per week 
then – and I wanted to go somewhere where the choir 
was already quite established. 

So, it began with a ‘Be a chorister for a day’ event 
and I absolutely loved it! I became obsessed. I did a 
pre-audition for Simon Lole, and he said, ‘Go for it!’  
So, I prepared for my audition. I could sing quite high 
back then, and I remember I sang quite differently in 
one audition. They came back to me in the undercroft 
of Salisbury Cathedral – as I remember, I was eating 
chocolate cake – and said ‘Camilla, we’d love to hear 
you again. Could you come back once you’ve finished 
pudding?’ [Laughs] So there I was, tucking in . . . 

CMQ   As one does at that age – or indeed,  
at any age. 

CH   Exactly! But it worked out well, and I was 
offered a place. I remember I was playing Sims  
on the computer at home . . .

CMQ   Ah, those were the days . . .
CH   Weren’t they! Then my mum got a phone call 

from Bob Thackray, the headmaster, to say I had a 

place. I went into my parents’ bedroom and they were 
crying with joy. 
 So, I expect I was similar to a lot of other people  
who benefited from a ‘chorister for a day’ scheme. 
They are brilliant. 

CMQ   And of course we have an RSCM 
International Chorister Day, part of which allows 
young people to experience a chorister’s life. 

CH   They are such a good idea. 

CMQ   And yet, when it was first established in 
1991, the initiative at Salisbury was not without 
its detractors. Were you aware of controversies 
at the time?

CH   Not when I was very young, no, but I became 
aware of them as I got older. I remember that only  
the boys were allowed to sing at Ted Heath’s funeral. 
When I asked why, I found out it was because he very 
much opposed the idea of girl choristers. And I also 
remember various comments by people of an older 
generation telling me in a rather negative way that 
‘girls just don’t make the same sound as boys’. 
 I became more aware of it when I was at university, 
and I did quite a lot of reading into the different 
sounds made by boy and girl choristers. There have 
been studies done showing that, up until puberty,  
girls and boys, if trained in the same way, can sound 
very similar, if not exactly, the same. When boys are 
about to reach puberty, their voices flourish. And girls’ 
voices can also change a bit around the same time.  
I remember at Darkness to Light and at other services 
when we joined forces, most people would have no 
idea whether it was the boys or girls singing when  
they couldn’t see us. 

The only other thing was that Chichester Cathedral 
was very anti girl choristers, yet Winchester were so 
accepting. They had their own girls’ choir. So, when 
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something in a very short amount of time. As a 
chorister, you almost pick it up without realizing. 

CMQ   Aside from the musical education, what are 
some of the other benefits of being a chorister? 

CH   One big thing is time management. You don’t 
realize at that age how much you are expected to do. 
You have morning rehearsals, lessons during the day 
(which for me meant piano and singing), then it’s 
evensong, and then it’s bedtime. It’s amazing how much 
a nine-year-old can fit into their day. So, from a young  
age you learn to manage time and to be professional.

Then there is the social dimension – you make 
lifelong friends. When I saw everybody at the  
30th anniversary celebrations, there was an  
instant connection. 

CMQ   Did you have any contact with the  
RSCM while you were at Salisbury? 

CH   Yes! I performed lots of music published by  
the RSCM, particularly when I was at the cathedral. 

CMQ   You would have beaten us to Salisbury  
by a few years because we relocated in 2006,  
but there would have been overlap. 

CH   Yes, I remember being aware that you were just 
over the [Cathedral] Close. You put your address at  
the bottom of the music and I can remember seeing  

the Southern Cathedrals Festivals were at Winchester 
the girls would get to sing in these brilliant, joint 
concerts. And at Salisbury it was the same; it was 
always a joyous celebration. At Chichester we would 
have a lot less to do. We would get perhaps just one 
concert and the boys would do everything else. 

So, I was quietly aware of it, but because Salisbury 
were so accepting, it didn’t play on my mind daily. We 
did a 30th anniversary concert recently (1991–2021) 
and it was wonderful to see how chorister training had 
benefited so many of them. You see so many former 
male choristers go on to professional singing careers 
over the years, and it’s great now to see all these women 
who started out as girl choristers doing the same.  
I think it’s been of benefit to classical music to have so 
many young girls being so well trained. You can’t beat 
a chorister’s education for improving sight-reading. 

CMQ   It undoubtedly helped your musicianship?
CH   Oh yes. From a young age you have all these 

professionals – the lay clerks, the DoM – standing 
behind and in front of you, and you learn from them 
every day. You are immersed in music and surrounded 
by musicians. 

Then there’s the sight-reading. I’m now in the opera 
world and it’s amazing how many people can only just 
about sight-read. Being able to sing on sight is a great 
advantage, particularly if you are asked to learn 

Above: Salisbury Cathedral concert celebrating 30 years 
of girl choristers. Image © copyright Ash Mills. 

Above: Soloist Camilla Harris sings Let the Bright Seraphim. 
Image © copyright Ash Mills. 
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clerks, which is great. I think mezzos added to 
countertenors can add a bit of richness, which  
is wonderful within a choir.  

I also looked at people’s views on the sounds of boy 
and girl choristers. It was fascinating. I investigated 
blind hearing tests in which people were asked to 
guess whether they were hearing prepubescent girl  
or boy choirs. On which subject, I sang [Stanford’s] 
Magnificat in G solo on one of the CDs for Salisbury 
[The Golden Age of English Church Music], and 
someone put it up on YouTube, writing in the blurb  
at the bottom, ‘an unknown chorister’. The comments 
below are interesting. I was described as a 12-year-old 
boy in one comment. Then somebody added my name 
to the description and a comment appeared along the 
lines of ‘it just goes to show that you can’t tell the 
difference’. Only after that did a few people join the 
discussion to say that you clearly can tell the difference. 
 
CMQ   Camilla, thank you so much for talking  

to us. And next time you are in Salisbury,  
please do feel free to drop into the office! 

CH   Thank you very much. It’s been lovely  
talking to you. 

it and thinking, ‘Oh!’ We used to sing a lot of Richard 
Shephard’s canticles, which I absolutely loved. I don’t 
think you can be a chorister and not encounter the 
RSCM in some form.
 You know, Hugh Hetherington gave me a piece  
of music published by the RSCM at the 30th 
anniversary event . . .

CMQ   Ave Maria?  
CH   Yes! That was it. Reynaldo Hahn is the 

composer, but the song was adapted by Hugh  
to fit the sacred words and make it suitable for 
performance in churches. It’s lovely!

CMQ   What do you think has been the impact  
of Salisbury’s initiative across the sector?  
You’ve spoken about the ability to sight-read. 

CH   Many of the former choristers I met at the  
30th anniversary went on to have careers in the arts, 
and not necessarily just as musicians. Nicola Ridley 
[who joined the choir in 1991] asked whether people 
present would, circumstances permitting, send their 
daughters to Salisbury for a chorister’s education  
and almost everybody said yes. There’s been a lot  
of nervousness around in recent years, but I think  
with places like Salisbury, the future of cathedral 
music is in good hands. 

CMQ   I know you did some research into  
women in choirs while at university. Can  
you tell us a bit about that? 

CH   Yes, I looked at adult female singers and the 
wonderful blend you can get by mixing male and 
female voices. There’s been a push for female lay 

To hear a young Camilla singing the solo  
from Stanford’s Magnificat in G, visit:  
www.youtube.com/watch?v=J9t93_fWdj4

To find out more about Camilla Harris 
 and to see what’s in her diary for 2022 visit:  
www.camillaharrissoprano.com

Above: Salisbury Cathedral concert celebrating 30 years of girl choristers. Image © copyright Ash Mills. 



HYMN MEDITATION

2021 was a year in which to 
honour the composer Michael 
Praetorius, who was born 450 

years ago in 1571 and died 50 years 
later. He was born in Creuzburg, 
which is on the Werra River near 
Eisenach: the town so often 
associated with both Martin Luther 
and J.S. Bach, both of whom attended 
the Lateinschule there, albeit nearly 
200 years apart. The young Michael 
studied there too, where his father 
(also called Michael) taught. Michael 

Praetorius senior studied with 
Luther and Melanchthon (Luther’s 
biographer) in Wittenberg, and, on 
becoming a pastor, was put in charge 
of Creuzburg, where his son was 
born. Being strict Lutherans, his 
father often lost his job and the 
family moved frequently. In 1582 
Michael junior matriculated at 
Frankfurt University, where his 
brother was professor of theology.  
He developed an interest in and 
knowledge of protestant hymnody 

A great and mighty wonder,
 a full and holy cure!
the Virgin bears the Infant
 with virgin-honour pure.

 Repeat the hymn again:
   ‘To God on high be glory,
 and peace on earth to men!’

The Word becomes incarnate
 and yet remains on high;
and cherubim sing anthems
 to shepherds, from the sky.

While thus they sing your Monarch,
 those bright angelic bands,
rejoice, ye vales and mountains,
 ye oceans, clap your hands!

Since all he comes to ransom,
 by all be he adored,
the Infant born in Bethl’em,
 the Saviour and the Lord. 

And idol forms shall perish,
 and error shall decay,
and Christ shall wield his sceptre,
 our Lord and God, for ay.
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A GREAT AND  
MIGHTY WONDER

G O R D O N  G I L E S

Words: ‘Mega kai paradoxon  
thauma tetelestai’, St Germanus  
of Constantinople (c.634–c.733), 
translation John Mason Neale 
(1818–66)
Music: Es ist ein Roess entsprungen, 
German carol melody, harmonized  
by Michael Praetorius (1571–1621)
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the establishment and maintenance 
of a long tradition of Lutheran chorale 
and Mass music, yet while giving that 
tradition sufficient flexibility to grow 
and adapt. Lutheran music owes this 
largely self-taught musician a huge 
debt, even if he is so often overlooked 
in the less Protestant, English-
speaking world.

One of his chorale arrangements, 
Es ist ein Roess [or Ros] entsprungen 
(a folk carol originating in 15th- or 
early 16th-century Trier), has found 
its way into many hymn books, 

while there, and in the late 1580s 
became organist for around three 
years at St Marien, Frankfurt, the 
university and parish church. In 1595 
he took up service in Wolfenbüttel as 
an organist in the Court of Duke 
Heinrich Julius. In 1603 he married 
(and was to have two sons) and the 
following year he also became 
Kapellmeister. Publications followed, 
notably Musae Sioniae (1605–10),  
a nine-part collection containing 
1244 compositions. Then followed 
Syntagma musicum (1614–20),  

an important musicological book 
that contains not only detailed 
information about late 16th- and 
early 17th-century music, but also a 
section on the musical instruments 
of his time.  

Praetorius drew much inspiration 
from Lassus (c.1532–94), and he 
stands firmly between Luther and 
Bach, being not only a ‘conservator  
of the chorale’, but a theologically 
minded musicologist and an 
innovator, influenced even by Italian 
music. He must take some credit for 

Above left: Michael Praetorius’s Syntagma musicum (published in three volumes between 1614 and 1620). Title page to the  
Theatrum Instrumentorum (1620), a suplement to the second part of the Syntagma musicum. 

Above right: Es ist ein Ros entsprungen as it appeared in the 1599 Speyer Hymnal. The melody was later harmonized by Praetorius in 1609. 

HYMN MEDITATION
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usually as A great and mighty 
wonder, a much older poem from  
the 7th century. Originally written  
by St Germanus (c.634–c.733), the 
version we know was translated by 
the prolific Victorian hymn writer 
and translator John Mason Neale 
(1818–66). After his father’s 
execution as a traitor, Germanus  
was placed among the clergy at 
Constantinople’s Hagia Sophia, 
where he developed expertise in 
theology. Around 706 he was 
appointed Bishop of Cyzicus and 
became Patriarch of Constantinople 
in 715. Fifteen years later, under 
pressure from the iconoclastic Pope 
Leo III and beset with heretical 
controversies, he resigned and 
retired to the outskirts of Athens. 
Much of his writing has fallen into 
disuse and obscurity, in some cases 
deliberately on the part of the 
Orthodox church, so that his most 
significant claim to fame now is this 
hymn, A great and mighty wonder. 
Neale’s translation of it appeared in 
his Hymns of the Eastern Church in 
1862, in which he wrongly ascribed  
it to St Anatolius. Meanwhile, it is 
not Neale’s unadulterated text that 
we have today: the editors of The 
English Hymnal (1906) altered his 
six 4-line verses, made from the two 
verses of the Greek, making his last 
three lines of the third verse a refrain 
(Repeat the hymn again: ‘To God on 
high be glory, and peace on earth to 
men.’ ). Percy Dearmer and colleagues 
also changed the second line (which 
was originally ‘The festal makes’ and 
made Neale’s text fit Praetorius’s 
tune). Whatever one may think of  
this surgery, the version that first 
appeared in 1906 has gained 
widespread popularity. We have 
added to those four verses Neale’s 
original final verse. It may not be sung 
so often as a congregational item at 
carol services, but often finds a place 

as a choir carol, not least because  
of the ethereal beauty of the music.

Further into the Christmas season 
its use is apt, being thoroughly 
incarnational, with verses that 
resonate well with St John’s Day  
(27 December) and the continuing 
celebration of Emmanuel – God  
with us. The EH second line, ‘a full 
and holy cure’, seems a little obscure 
now but relates to the curing of the 
sickness of sin, which the virgin 
birth ‘heals’ through Immaculate 
Conception. The sinfulness of 
humankind is ‘cured’ by the fact  
that Jesus is born without sin, to take 
away the sins of the world, through 
atoning death and resurrection.  
The refrain is a reference to the 
angels’ Gloria (Luke 2.14), and so  
the use of the lines as a refrain  
stands very much in the tradition  
of Gloria in excelsis Deo in several 
other Christmas hymns. Verse  
two reminds us of the paradox of 
incarnation: that God is on earth 
among us, but also on high, Father 
and Son, the homoousios, inseparable 
but distinct. Jesus can be both God 
and human, also effectively in two 
‘places’ at once. Meanwhile, as in  
the refrain, the angels bring heavenly 
praise down to earthly and earthy 
shepherds. There is a reference to 
Psalm 98.7–8: ‘Let the sea roar, and 
all that fills it; the world and those 
who live in it. Let the floods clap 
their hands; let the hills sing together 
for joy.’ The fourth verse references 
Mark 10.45, ‘For the Son of Man 
came not to be served but to serve, 
and to give his life a ransom for 
many.’ As with many Christmas 
hymns, the connection between  
the crib and the cross is made,  
as Incarnation is not simply a 
theological way of interpreting  
the nativity, but an overarching 
systematic theology of how the  
baby in the manger is the saviour  

O God and Father of our Lord 
Jesus Christ, as we repeat the 
songs of Christmas, help us 
remember the great cost of 
Salvation and the complexities  
of Incarnation by which we have 
been redeemed. As we reflect on 
these great and mighty wonders, 
bring heaven to earth that our 
earthbound praise and prayers 
may rise to your throne as we 
rejoice with all nature in the 
mercy of your salvation and 
sustaining love revealed  
once and for all in the same 
Jesus Christ. Amen.

of the world through being not  
only divine and human but integrally 
and eternally consubstantiated in 
the Holy Trinity of Father, Son and  
Holy Spirit.

Un-cuddly as this may be, it is 
what we need at Christmas in 
contrast to the ‘Away in a manger’ 
mentality that focuses on meekness 
and mildness, cosy smiling Virgin, 
pastoral idyll of shepherds and 
domestic bliss at the crib. The two 
dimensions are blended in a modern 
Christmas, and it is likely impossible 
and undesirable to try to remove 
either, for they now seem to be as 
connected as the dual nature of 
Incarnation itself. Christmas is  
a time to have fun and a time to be 
serious; a time to celebrate and even 
try to exemplify goodwill; but also  
a time to focus and reflect upon  
the realities of sin, the need for 
redemption and the extreme lengths 
and great cost to which God – Father, 
Son and Holy Spirit  – went to bring  
it all about.
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the inclusion of girls would result in the downfall of 
boy choristers, jeopardizing and perhaps destroying 
their centuries-old singing tradition. 

One concern was that the introduction of girls 
would result in financial difficulties and mixed choirs, 
but this has not materialized. It was also believed that 
the unique sound of a boy’s singing voice aged 7–13 
years, particularly before the onset of hormone-
mediated voice change towards the end of his 
choristership, could never be replicated by a girl. It 
was thought that girls could not produce the same 
vocal quality as boys. However, this is not supported 
by data from cathedral directors of music.

Regarding the question of equality, it was also 
thought that, as boys’ voices changed during puberty 
but girls could continue singing soprano throughout 

GIRL CHORISTERS  
AND THE ANGLICAN 
CHORAL TRADITION

 
C L A I R E  S T E WA R T

An analysis of the impact of the introduction  
of girl choristers on the Anglican choral 
tradition, following Salisbury Cathedral’s 

pioneering initiative in 1991, suggests that this has 
been successful and without endangering the boy 
chorister tradition.

The reasons why girl choristers have been 
introduced in cathedrals appear to relate primarily to 
a wish for gender equality in line with general cultural 
expectations in contemporary society, including 
giving girls an opportunity to experience and gain 
from this distinctive form of sacred, performance-
focused musical education. The apparent comparative 
ease with which Salisbury established a girls’ choir 
became a ‘model’ (at least in a mould-breaking sense) 
for future action by other cathedrals. However, as  
a new tradition of girl choristers began, there was 
controversy among those who believed, 
notwithstanding any concerns about equality, that  

PIPE ORGAN SERVICES
ORGAN BUILDERS

A professional pipe organ company dedicated to high quality service. We offer:

TUNING AND MAINTENANCE - A nationwide service covering most areas

CLEANING AND OVERHAULS - All types of organ

RESTORATION AND REBUILDING WORK - All mechanisms of every kind

NEW ORGANS -For practice or small church, mechanical or electric

COMPETITIVE PRICING - QUALITY CRAFTMANSHIP
We look forward to being of service to you.

For further details please contact Alan W Goulding at:
33, Sutton Lane, Granby, Nottinghamshire, NG13 9PY

Mobile (07831) 767241
Email pipeorganservices@yahoo.co.uk   Web www.pipeorganservices.co.uk

Thousands of Songs 
ONE LICENSE

Podcast/Streaming
Licenses Available

ONE LICENSE is a premier licensing source that covers 
all of your congregational reprint needs.

Featuring more than 160 Member Publishers and their 
divisions, ONE LICENSE gives you access to over 80,000 
titles for congregational song. Included with your license 
is the music of GIA, OCP, The Taizé Community, Wild 
Goose and The Iona Community, The Royal School of 
Church Music, Oxford University Press, Kevin Mayhew, 
Stainer & Bell, and more!

Our reporting process is fast, easy, and intuitive. There 
is no online licensing resource that is as user friendly as 
ONE LICENSE.

Annual  
License

Single-Use/Event  
License

Podcast/Streaming 
License

Practice-Track  
License

onelicense.net
infoeurope@onelicense.net

Above: Choristers of Salisbury Cathedral. Copyright © Ash Mills 
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�		Perceptual biases within the listeners, based on 
their own experience of listening to choristers  
and individual preferences 

�		The nature of the acoustic choral environment for 
the choir, such as in the design of the building and 
the locations for choral singing that are used within 
it (e.g. nave, chancel, side chapel)

�		Choristers’ chronological age vocally (recognizing 
that this is not always identical to their  
biological age):
 – Girls and boys voices may possibly be similar 
when younger, depending on how experienced the 
singers are as relative novices/probationers
 – The reported vocal timbre of the older boy’s voice
 – The reported vocal timbre of the older girl’s voice

�		The days of the week when singing the service, with 
a reported greater variance in quality on Mondays  
to Fridays compared to the weekend

�		The choice of musical repertoire 

BENEFITS AND CHALLENGES
A review of the data from directors of music suggests 
that the benefits resulting from introduction of girls’ 
choirs are as follows: 
�		Equal opportunities – girl choristers are now able 

to benefit from the experience of being a cathedral 
chorister.

�		Standards have never been higher. This could 
be because choirs are sometimes seen, between 
themselves, as competitive in the quality of their 
musical performances, such as evidenced on CDs 
and in public broadcasts. Also, with the slight 

their lives, this was unfair on the boys. Over time, girl 
choristers have taken on more singing duties and this 
has been interpreted by some as positive, for example 
through boys’ families having more time together, and 
by others negatively, believing that the boys’ repertoire 
and performance in some cases has suffered. 

VARIABLES THAT SHAPE THE CHORISTER SOUND
Regarding the perceived uniqueness of the sound  
of the ‘Anglican choral tradition’, there are many 
variables that have an impact on the sound  
of a group of choristers and how it is heard.  
Variables include:
�		The different preferred choral sounds of individual 

directors of music, and how these are realized  
in their musical aims (whether consciously or 
sub-consciously), such as in their individual 
rehearsal techniques 

�		Whether or not the girls’ and boys’ choirs are 
rehearsed by the same person 

�		Whether the girls and boys have opportunities to 
sing together

�		Whether the choirs are single or mixed sex
�		The variable mix of individual voices in the choir’s 

personnel – the individual make-up of the choir, 
including choristers’ age and experience, which 
impact on the vocal outcome

�		Whether choristers also have access to individual 
singing lessons 

�		Aspects of singing technique, such as choristers’ 
vocal register expertise (also related to age), 
phrasing, breath control and vowel formation
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Above: Salisbury Cathedral’s pioneering girl choristers pictured in 1991. Reproduced by kind permission of Salisbury Museum. All rights reserved. 
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with the organization of the music, but also with 
general administration.

�		The financing of girls’ choirs is not always thought 
through properly.

IMPLICATIONS FOR THE ANGLICAN  
CHORAL TRADITION 
The ‘Anglican choral tradition’ is unique and famed 
worldwide, and provides a choir to sing daily services, 
but the data collected shows that the way this is done 
varies from place to place. Some would argue that 
there is a difference in sound between girl and boy 
choristers, whereas others believe the sound is 
attributed to the choir training given and the  
acoustics of the building. 

Two people I interviewed speculated on the 
potential benefits of rehearsing boys and girls 
together, which could build on the perceived musical 
and vocal strengths of each. Another difference 
highlighted in the comparison of the vocal sounds of 
boys and girls was a belief that boys could sing with  
a wider range of dynamics than girls. The comment 
was that girls tended to sing with one dynamic. The 
question of whether one choir was better than another 
received a mixed response. One interviewee suggested 
that sometimes the boys would be more likely to give 
an electrifying performance, whereas the girls would 
sing more consistently at a high standard. The boys 
might sing more energetic music better, whereas  
the girls would sing gentler music better. Another 
interviewee agreed with the proposition that girls 
tend to produce a more consistently high standard  
of singing and, even if they were tired, they would still 
be reliable in performance. If the boys were tired, they 
were not as reliable and their singing could fluctuate 
more in performance. However, if the boys were 
singing well, he believed that they would always sing 
better than the girls, which he put down to them 
having an edge vocally, allied to the older boy’s  
quality of sound prior to voice change.

An interviewee who was one of the first to work  
with girl choristers in the early 1990s reported that  
he never intended the girl choristers to sound 
identical to the boys. Another interviewee also 
explained that he did not have any fixed idea in his 
mind as to what sort of sound he wanted with the 
newly recruited girl choristers, believing that if girls 
made a different sound, it should still be equally 
acceptable. On the question of vocal sound, the 
findings revealed that, on occasions when the boys  
and girls rehearsed together, the girls started to  
copy the sound they heard from the boy choristers. 
However, although this shaping towards a boy-like 

reduction in the boy choristers’ sung services, 
extra time has become available for rehearsal. This 
can be spent on rehearsing a smaller repertoire, 
concentrating on the interpretation of the music 
and performing it with greater musicality, rather 
than just simply sight-reading the music without 
fully understanding the importance of the text or 
the beauty of the music. Or, with extra rehearsal 
time, there is an opportunity to rehearse larger scale 
music, which had not been possible previously. 

�		Opportunities have emerged to have a larger choir 
when boys and girls sing together for special occasions, 
e.g. Christmas, Easter, concerts or recordings.

�		Greater variety is possible in the music repertoire 
across the liturgical year, with the girl choristers 
often singing different music, and – as noted 
above – the increased rehearsal time allows more 
demanding music to be included in the repertoire.

�		The musical commitment can be spread between 
two choirs, with less pressure on existing boy 
choristers, benefiting their family life.

�		There is a general agreement that, for reasons of 
equality and opportunity, girls should be included.

Challenges resulting from the introduction of girls  
are also reported:   
�		Boys may need more performance practice than 

girls, despite singing fewer services. It is thought 
by some that boys needed the challenge of daily 
services to keep up their work ethic.

�		Boys’ learning processes are reported by some 
directors to be slower because they are not singing 
as frequently as before. It was thought that boys’ 
sight-reading ability might be lower as they did not 
have the pressure to learn music to perform every 
day. It was suggested that the girl choristers learnt 
music quickly, implying that the sight-reading 
abilities of both choirs were being compared.

�		Boys are reported to thrive on a regular singing routine 
to maintain their standard, but the introduction of 
girls brings more non-performance time.

�		Boys are not singing the Psalms as regularly and so 
they may be only singing half of the psalm repertoire 
that they used to know.

�		Boys may sing less regularly for special events,  
such as radio broadcasts and recordings.

�		The cathedral environment has changed because  
of the pressure of maintaining equality, which can 
lead to problems with parents who are keen to keep 
a check on equal opportunities for their children, 
such as choir tours, solos and scholarships.

�		It is a bigger workload for the cathedral organist/
director of music, with increased pressure not only 
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the latter being perceived as more accepting of 
criticism. In rehearsals, the way that boys reacted to 
being asked to volunteer for solo singing was reported 
to be more positive compared to girls. This difference 
in confidence between boys and girls is reported also 
to be seen in the way they react in performance. 

PERFORMANCE
Some directors thought that boys will sing more 
confidently when rehearsal time is limited, which 
could affect the sound, unlike the girls who prefer to 
be well rehearsed and do not like taking risks. These 
interview comments are supported by earlier 
questionnaire findings, which reported a general 
tendency for boys to sing at their best in services (76% 
of respondents) compared to 46% of girls, who tended 
to be more cautious. Recovering from mistakes 
showed similar biases in questionnaire data, with 
respondents suggesting that 69% of boys recovered 
well, compared to 38% of girls. Another reported 
difference, perhaps related to risk taking, was that 
boys were able to make an exhilarating sound, 
whereas, at least in the latter years, girls made a sound 
that was more consistent and would tend to always 
sing accurately. 

WERE THERE DIFFERENCES IN THE REPERTOIRE? 
The questionnaire data indicate that over two-thirds 
(69%) of respondents felt that boys and girls sang 
better within certain parts of the repertoire (such as 
Tudor and Renaissance music for boys compared to 
20th-century music for girls), although both choirs 

chorister timbre may have been an outcome, it would 
seem that – for several of the interviewees – the prime 
focus was on the overall musical quality of the singing 
rather than a specific vocal timbre. If the two choirs 
differed slightly, this could be seen as a strength.

SIMILARITIES AND DIFFERENCES IN  
REHEARSAL AND PERFORMANCE
Interview and questionnaire data suggest that there 
are similarities and differences between boys and girls 
in how they undertake rehearsal and performance.  
An interviewee remarked on how enthusiastic the 
girls were and, unlike the boys, how they would often 
ask to sing the music again if they thought they were 
not confident with the piece. Some interviewees 
stated that, in addition to girls having a positive  
work ethic, they had better sight-reading skills, 
remembered instructions better, were more  
self-motivated and were generally more animated  
in rehearsal.

Nevertheless, despite an apparent keenness in 
rehearsal and sight-reading skills, differences were 
mentioned concerning the levels of confidence in how 
boys and girls approached new music, with boys seen 
as being likely to recover well from making mistakes, 
whereas girls could become more reticent in a similar 
situation. There was also a suggestion that girls could 
become upset easily, perhaps indicating a lack of 
confidence. Some interviewees reported that training 
girls necessitated a different approach, such as more 
care in the way that things were worded or directions 
were given. Girls could be more sensitive than boys, 
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Above: The choristers of Wells Cathedral prepare for evensong. Copyright © Tom Lindsey / Alamy Stock Photo.
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READERS’ LETTERS

WHO READS YOUR COPY OF CMQ?
Do share your copy among the other musicians in your church, pass it round the 
vestry or staff room – and encourage others to become Friends or Members of the 
RSCM and receive their own copy.

latest of Hymns A&M contains  
over 800!

There are many traditional hymns 
that fail to mention Christ specifically. 
Yesterday, from one of the oldest 
churches in the City of London,  
we heard broadcast City of God,  
how broad and far. And my own most 
favourite hymn for words and music is 
tops for me, and other members of my 
choir (i.e. the one to which I belong), 
partly because it could conceivably  
be used even in an interfaith context. 
Yet with 17th-century cosmic vision 
and words by John Mason and a great 
20th-century tune written for teenage 
boys to sing by Ken Naylor, it is firmly 
top of a very long list: How shall  
I sing that majesty. 
Peter Crowe, St Giles,  
Farnborough, Kent

MAKING GOD TOO SMALL? 
Re ‘Where is Jesus? Checking the 
lyrics, just in case’, CMQ Sept 2021

The writer of the letter on page 49 of 
the September issue of CMQ admits  
to being a ‘low-candle Anglican’, so  
we know where he is coming from.  
I agree with the concept of checking 
lyrics, poetry and the words we sing  
in worship, but I am usually critical 
because they seem too trite or 
repetitive, and not because they fail  
to mention Jesus, who is clearly the 
centre of our faith, but only one person 
of a cosmic, yet fatherly, loving 
trinitarian God. I fear the writer of  
this letter makes their ‘God too small’ 
and it is therefore not surprising their 
acceptable repertoire is limited to 
some 200 hymns/songs when the 

BEAMING QUAVERS 
Re ‘A question of quavers’,  
CMQ Sept 2021

I hesitate to accuse your 
correspondent Quentin Phillips of 
pedantry, but as someone who has 
been conducting amateur singers  
for much of my life, I deplore the use  
of split beaming for quavers. The 
practice of placing quaver beams 
where the syllables fall rather than 
where the beats fall makes it difficult 
to see one’s way through quaver 
passages, especially where the music 
contains many overlapping quaver 
runs or is written in, for example, 6/8 
time. Split beaming can easily confuse 
singers by making it difficult to see 
where the beats fall. The modern 
practice is to beam together the quaver 
notes in each beat, and to indicate where 
the syllables fall by using phrase marks 
and lines or dashes for melismas.  
Stephen Trahair, by email

the detailed choice of the repertoire was different  
for each choir.

The introduction of novice girl choristers into an 
established all-male sacred musical community, with 
associated rules, roles, conventions, practice and 
performance rituals, and sense of its history, is sure to 
have had an impact on the boy choristers. While it was 
not possible to contact former boy choristers or their 
parents to collect data in this area, the trend in the 
recruitment of boys had generally been negative prior 
to the introduction of girl choristers, but does not 
appear to have got significantly worse overall across 
the subsequent three decades. Since the introduction 
of girl choristers at Salisbury in 1991, ‘the English 
cathedral tradition’ has continued to flourish for boys 
and include the same opportunities for girls. 

would be expected to cover the customary variety  
that represents the sacred choral music tradition. 
Indeed, one reported advantage according to a 
significant minority of questionnaire respondents 
(30%) was that having two choirs enabled the 
repertoire to expand overall, although this might mean 
less repertoire experience for the established boys’ 
choir. Just over half of the questionnaire respondents 
(53%) reported that their boys sang less compared 
with five years previously, because girls were taking 
over some of the service duties. However, the reported 
benefits were that the boys had more rehearsal time, 
as well as a lighter workload overall. Nevertheless, 
although the repertoire was common in terms of 
general categories, such as settings, anthems and 
psalms, most respondents (93%) indicated that  
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a hive of activity. Belfast is home to two universities, 
numerous first-class senior schools, and NI Opera 
(Northern Ireland’s professional opera company).  
The arts scene here is what one might describe  
as ‘buzzing’ and is already presenting many 
opportunities for fruitful partnerships, including  
with the Ulster Orchestra, one of the UK’s best. 

To many, Belfast Cathedral is regarded as the 
national cathedral of Northern Ireland. Its striking 
40-metre stainless steel Spire of Hope (added in 
2007), detailed mosaics and beautiful stained-glass 
windows make this Hiberno-Romanesque building 
one of the ecclesiastical and architectural gems of 
Northern Ireland. It is at the centre of the Cathedral 
Quarter, which has seen huge amounts of regeneration 
over the past 20 years, with further plans being 
developed by the cathedral, the city council, and  
the executive of the devolved parliament. The city  
has recently been granted status as a UNESCO City  
of Music, so it’s an exciting time to be director of 
music here.

From Manchester to Edinburgh and Wells, my 
career in cathedral music has been fascinating. 
The diverse experiences in each cathedral 

(including as a lay clerk whilst a postgraduate student 
in Manchester) have prepared me well for my latest 
role. In the summer of 2019, I finished at Wells and 
moved from England’s smallest city to one of the  
UK’s most vibrant, to be director of music at  
Belfast Cathedral.

Belfast Cathedral (the Cathedral Church of St Anne) 
is a place that I have visited since 2001, shortly after 
meeting my (now) wife, Ali, who hails from Northern 
Ireland. As such, I have loved this building for a long 
time and was delighted when the position of director 
of music became available in 2019. I feel very 
fortunate to make music regularly in this wonderful 
space, with its utterly glorious acoustic – the finest 
I’ve worked in. 

One of the most stimulating things about coming 
here was the fact that I would be working in a capital 
city again, with all the opportunities afforded by such 

BELFAST SINGS
 

M AT T H E W  O W E N S
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We have already broadcast (live and recorded)  
on both BBC Radio 4 and BBC Radio Ulster and are 
recording exclusively for the record label Resonus 
Classics. Our first disc, A Belfast Christmas (released 
at the end of October), features familiar works 
alongside seven world premiere recordings, including 
four by one of my predecessors, Philip Stopford.  
The second disc, coming out in early 2022, is a disc  
of first recordings of music by Philip Wilby, featuring 
his setting of An English Passion according to Saint 
Matthew. Both discs were recorded at the end of June 
2021, under strict Covid-19 restrictions, with just  
16 voices, each positioned two metres apart. Given 
that the choir had barely sung together during the 
previous 15 months, we were thrilled to be able to use 
a window of opportunity to record these two albums.

Following the constraints of the pandemic, the 
children’s choir has resumed after an absence of  
18 months (with lots of enthusiastic boys and girls) 
and the cathedral choir is back singing two services  
on a Sunday, alongside many special services and 
other events. The music department was enhanced  
in November by the arrival of Tristan Russcher 
as associate organist. 

Do visit us if you can or, even better, come and  
sing here with your choirs, and explore this beautiful 
corner of the UK. 

Choral music has always played a central role  
at Belfast Cathedral, since its consecration in  
1904, when there was a cathedral choir of 48 voices  
(ladies, gentlemen and 24 boy choristers). Since  
then, the music at the cathedral has undergone  
various transformations, most latterly in the late 
summer of 2019, when it was decided that the 
cathedral choir would be an all-adult, fully 
professional vocal ensemble and that ‘choristers’ 
would sing as part of a newly formed Belfast Cathedral 
Children’s Choir (BCCC) for boys and girls aged 8–14. 
The BCCC is crucial in maintaining an opportunity  
to sing for children in and around Belfast. The 
commitment is weekly but lighter than that of what 
one might call a ‘traditional’ cathedral choir. A good 
deal of research and consultation was undertaken  
to arrive at the most pragmatic and affordable model 
for the cathedral, and one that would be attractive  
and sustainable for children and their families.

We also recently founded the Belfast Cathedral 
‘Songbirds’, which caters for the youngest children 
and is essentially a singing club for boys and girls aged 
6–9, who will ‘graduate’ to the BCCC. Added to this,  
we had our first Cathedral Summer Music School in 
August 2021, which saw 60 children in the cathedral 
for five days, in mid-August. It is our hope that we will 
be able to give even more children the opportunity  
to sing in our 2022 Summer School, once Covid-19 
restrictions are lifted.

The ‘new’ cathedral choir brings together some of 
the finest singers in Northern Ireland who help lead 
the worship of the cathedral. Its repertoire stretches 
from the medieval period through to the present day. 
So far, I have been privileged to direct this dedicated 
group of singers in world premiere performances of 
works by Judith Bingham, the late John Joubert, and 
Philip Stopford. Further first performances of newly 
composed works are scheduled for 2022, including 
Richard Allain, Michael Berkeley, Naji Hakim and 
Philip Moore. These will be part of the Cranmer 
Anthem Book, a personal project that will see all 88 
collects from the Book of Common Prayer set to music.

In addition, Howard Skempton – with whom I have 
collaborated for over 25 years – began as Belfast 
Cathedral’s first ever Composer-in-Association  
in September 2021. He is joined by the American 
composer, Gary Davison, who was appointed 
Composer-in-Association to the children’s choir.  
I have recorded two discs of Gary’s music (Regent 
Records and Resonus Classics); he is a fine composer 
who featured in the National Prayer Service as  
part of the inauguration of President Joe Biden,  
at the National Cathedral, Washington DC.

Above: Philip Wilby and Matthew Owens.

Left: A recording session for Philip Wilby’s  
An English Passion according to St Matthew. 

For more information, visit belfastcathedral.org  
or contactusic@belfastcathedral.org   

Philip Wilby’s An English Passion according to 
Saint Matthew (RSCM Press) is available to buy 
from rscmshop.com priced £10.50
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musical information and, hopefully, a sense of 
achievement and enthusiasm for one’s charges to take 
home to their own choirs. As the new boy, I think I may 
have been deliberately allotted a rehearsal room 
within hearing distance of Hubert Crook’s bedroom, 
as one day he said quietly, ‘I heard you rehearsing this 
morning while I was shaving and your boys were 
coming along very nicely.’ 

RSCM Press recently published Roy Massey’s 
autobiography, An Organist Remembers, which 
includes memories of his time spent as warden 

at Addington Palace, his involvement with the Three 
Choirs Festival and his years as a director of music  
at Birmingham and Hereford Cathedrals. Edited 
extracts from the book, which is available now  
to buy at www.rscmshop.com, are printed below. 

ROSSALL SCHOOL 
In 1958 I received a totally unexpected telegram  
from Hubert Crook, chief commissioner of the  
RSCM, inviting me to be a housemaster on a course  
he was running at Rossall School. I had no experience 
whatsoever of such events, but I accepted the 
invitation and duly presented myself.  
 The boys were divided into named houses with 
about 20 children in each. There were also two houses 
of senior boys who sang the lower parts. Each day was 
divided into periods where one worked with one’s 
house, took recreation, had processing practice, meals 
and so forth. Later in the day was a full rehearsal for 
the entire course under Hubert Crook, and then choral 
evensong was sung in the school chapel, where it was 
customary for each house in turn to sing an anthem  
by itself. It fell to each housemaster to accompany the 
service on the day his house was on duty and I found  
to my consternation that I was expected to play on  
the very first day. The organ was a fine, medium-sized, 
three-manual instrument by Harrison & Harrison, so 
that presented no problems. The anthem was another 
matter, as I had only one day to teach it to my house, 
where my group of boys required a good deal of  
work to bring them up to scratch. 
 That was the first lesson I learnt about RSCM 
residential courses: on some occasions you could find 
yourself with a group of very promising youngsters, 
while on others, much hard work was required and 
may or may not have resulted in improvement. 
However, one worked hard with what material one 
had and did one’s best to impart vocal technique, 

NEWS FROM 
PUBLISHING

AN ORGANIST REMEMBERS

I was bowled over by Addington Palace 
and the wonderful friendly atmosphere 

Above: Author, Roy Massey, pictured at the console in robes.



NEWS FROM PUBLISHING

Choirmaster’s Diploma (CHM) and signed on for  
the revision course offered by the RSCM to potential 
candidates. I was bowled over by the building, the 
wonderfully friendly atmosphere and tone of the 
place. I thoroughly enjoyed the course, which was 
taken by the very young Martin How, who had  
recently been appointed College choirmaster.  
 In late 1964 or early 1965, I received an unexpected 
letter from Gerald Knight offering me the position  
of Warden at Addington Palace, together with the post 
of organist at Croydon Parish Church (now Croydon 
Minster). I was quite bowled over by this offer and 
asked for time to think about it, as I was very happy  
in my work in Birmingham. On the other hand, the 
lure of Addington Palace was strong. I had very much 
enjoyed my work on various RSCM courses and liked 
the RSCM staff with whom I had become acquainted. 
After keeping Gerald Knight waiting for quite a while, 
I accepted the offer and started at Addington after 
Easter 1965.
 I rapidly discovered that the mainspring of life  
in the College was undoubtedly the housekeeper,  
Mrs Gordon. She was a remarkable woman in her 
capacity to organize the workings of a great house.  
Her domestic staff were faithful to her and did  
a remarkable job maintaining the premises. Her 
catering staff were also highly efficient. Teresa,  

PSALTERS AND SOUP
When I arrived at Rossall the following year,  
I discovered that Dr Gerald Knight, the director of  
the RSCM, had taken over the direction of the course. 
I was very much in awe of him and I don’t think he 
noticed me very much. My main memory is of supper 
one evening when we ate some noxious pea soup, 
which resulted in me feeling very bilious during the 
night. The nearest loo was immediately opposite the 
director’s bedroom and I was scared stiff as I retched 
my heart out that the noise I was making might wake 
the great man from his slumber. Fortunately, I think 
he must have been a heavy sleeper as I discovered  
the next morning that he had heard nothing. 
 During that period Dr Knight was working on the 
pointing of the first Revised Psalter and he would sit  
in the common room and ask the opinion of the bright 
young things around him about various points in his 
work. The first evening, the young hopefuls hung on 
his every word while we lesser lights found a nearby 
pub, but as the week wore on, gradually the young 
hopefuls joined us in the pub and poor Gerald was 
eventually left on his own with his psalter.

‘NOT PALACE MANNERS!’
My first experience of Addington Palace was in 1957 
when I decided to take the Royal College of Organists’ 
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Above: RSCM students and staff. In the front row, from left to right: The Revd Canon Anthony Caesar, Frederic Waine, Gerald Knight, Michael 
Fleming, Martin How, Colin Yorke.
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INCENSE-D   
The student body numbered about three dozen  
and was a very mixed bunch. The first category  
were Addington students, consisting of youngsters 
from this country and some recruited from abroad. 
They followed what was basically a one-year course 
on all aspects of church music. The second category 
were the Londoners, students who lived with us but 
were taking a full-time course at one of the colleges  
of music.  
 Students were expected to take part in any choral 
activity which fitted in with their timetable and were 
allowed to practise on the college organs and use our 
facilities. They added a significant dimension to the 
musical life of the place and were much appreciated. 
Among their number were six young ladies who added 
colour to an otherwise rather monastic establishment 
and a useful soprano line when required. 
 Overall the students were well behaved except on 
one occasion when someone lit incense before a 
service in the organ blower room under the chapel 
with the result that the organ blew out incense when 
the first chord was played. The stale smell was 
horrendous for days afterwards. I thought I knew who 
was responsible and after congratulating him on his 
enterprise suggested that a repeat performance  
would not be appreciated . . .

the German cook, was a wonderful character with  
a slightly mercurial temperament, but the meals she 
produced were of a high standard and in my three 
years at Addington I put on weight. Mrs Gordon was 
quite demanding in her relationship with the students 
and her admonition to an individual that such and 
such behaviour was ‘not Palace manners’ pulled up 
many a student who might have erred and strayed.  
On the other hand, she had a heart of gold and any 
youngster with a problem would often seek her  
out for a bit of comfort and motherly advice . . .

‘TEA, MILK, WATER, MY DEAR’
The benign all-seeing presence [at Addington]  
was Gerald Knight, who took a warm interest in the 
students and the activities of the College. He lived  
in a spacious flat on the first floor and had as a sitting 
room the magnificent Empire Room at the front of the 
palace, which accommodated some elegant furniture 
and his two grand pianos. He much enjoyed playing 
two-piano music and I was often invited to join him in 
this capacity after dinner. We played some interesting 
stuff, but anything fast was usually prefaced with  
the word ‘nice and steady, my dear’ in order to slow 
down my exuberance at the keyboard.  
 Gerald Knight also loved asking folk to afternoon  
tea in the Empire Room and one quickly learned that 
‘tea, milk, water, my dear’ was the correct order when 
pouring him a cuppa. He also used to sit and improvise 
in a most elegant manner at the Blüthner piano in  
the Great Hall as we all assembled for dinner in the 
evening. Those entitled to them wore their gowns,  
and with candles on the two long tables in the elegant 
dining room the meal had a touch of formality  
which impressed me from the start. 
 Dr Knight was basically a rather shy person who,  
in the early part of his career, probably found mixing 
and relating to ordinary people quite difficult, but  
he improved with age and experience, eventually 
becoming adept at relating to singers, old and young, 
as he conducted choral festivals, and assured in his 
addresses to the RSCM membership. I found him a 
kind and caring individual, genuinely interested in  
my welfare and happiness; we became great friends. 

The students were well behaved,  
except on one occasion when someone  
lit incense in the organ blower room . . . 

Above: Dr Gerald Knight, RSCM Director 1954–73.  



St Mary’s, Burley in Wharfedale, 
West Yorkshire.  An organist sought 
to encourage both traditional and 
contemporary forms of music so that our 
worship flourishes and our faith grows. 
We are a friendly village church, well 
connected to our community, with an 
established musical and choral tradition 
and opportunities to develop both  
young and adult singers. We seek 
someone keen to nurture that breadth  
of expression. For more information 
contact Rev Alastair Kirk, 01943 863216 
or vicar@burleyparishchurch.org.uk.
Salary £2,500 although negotiable 
depending upon experience. 

FOR SALE

usedorganmusic.co.uk – Specialists  
in second-hand classical sheet music for 
organ. We stock thousands of pieces which 
are in print but cost less than buying brand 
new. View the current catalogue of items  
for sale on our website. Hundreds of  
pieces are listed at the bargain price  
of £1.50 each. Contact Roger Molyneux  
(info@usedorganmusic.co.uk  
or 07902 176744).

All Saints, Four Oaks in Sutton 
Coldfield are looking for a new 
Director of Music & Organist  
with the skills, musical ability, vision 
and enthusiasm to work with us in 
developing the role of music in the  
life of our church. In return we offer  
an attractive package, which includes 
access to our very fine four-manual 
organ. For more information,  
please see our website at  
www.allsaintsfouroaks.org.uk/

Organist/Choir Director –  
St Mary’s Spring Grove.  
St Mary’s Church (Osterley, West London) 
seeks to appoint a regular organist to uphold 
our strong choral tradition, and a choir 
director to increase the variety of worship 
in our multicultural parish. Full details 
online www.stmarysosterley.org.uk.  
Or contact Revd Elis Matthews  
vicar@stmarysosterley.org.uk.

St Luke’s Church, Maidenhead, 
Berkshire is looking to appoint an 
Organist to support our Director of Music 
in enhancing our worship, which consists  
of a mixture of traditional and modern styles. 
Duties will include playing for 2–3 services 
per month, other festivals, choir practices 
and being an active member within our 
music team. Salary is £1,400 with additional 
fees paid for weddings and funerals.  
To apply, please send your CV with a 
covering letter to our Director of Music, 
Adam Went at adwent@hotmail.com

 

CLASSIFIED ADS
The price for Affiliates and Individual Members is 50p (excluding VAT) per word (or abbreviated word) and number, in both 
announcement and address. This includes a listing on the RSCM website for up to three months. The price for Friends and  
non-members is double the above. There is an additional optional charge of £15 for a highlighted advert and a premium position 
(including a photograph) on the RSCM website. Closing date two months before publication. Send to cmq@rscm.com

WANTED

St Michael’s, Bishop’s Stortford, 
Hertfordshire. Director of Music. 
Emerging from lockdown, we seek a 
church musician to help us all move 
forward in our worship and music. An 
exciting opportunity awaits, to reclaim 
precious traditions, and also apply new 
lessons learnt in recent testing times.

Within the church’s commitment to 
safeguarding, this post is subject to a 
satisfactory enhanced DBS and barring 
list check. Prospectus and information: 
www.saintmichaelweb.org.uk. Click  
on ‘Exciting new job opportunities’. 
Interviews in Bishop’s Stortford on 
Fridays TBA. Candidates will attend  
on one Friday.

Holy Trinity, Leamington Spa, 
Director of Music and Organist.  
This is a fantastic opportunity for  
a gifted musician to develop the life  
of a growing church with an exciting 
vision for its future. We are looking  
for a Director of Music to help us 
develop our Sunday worship and build 
links with the local community through 
music. If you are passionate about music 
and people, we would love to talk to  
you more about this exciting role.

Please send your CV, a 5-minute video 
clip performing a piece of music of your 
choice, together with a covering letter 
outlining your relevant experience and 
suitability for the role to esther@
holytrinityleamington.org.uk. Detailed 
information about the role is available 
on our website as a downloadable PDF. 
See http://holytrinityleamington.org.uk/
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WHO READS YOUR COPY OF CMQ?
Do share your copy among the other 
musicians in your church, pass it 
round the vestry or staff room – and 
encourage others to become Friends  
or Members of the RSCM and receive 
their own copy.



OBITUARIES
internationally famous boys’ choir 
Libera, about which Andrew Winter 
has this to say:

‘Robert’s lasting legacy is the  
boys’ vocal group Libera, which grew 
from the choir at St Philip, where  
it sits at the heart of the church – 
challenging boys and young men with 
a wide repertoire of mostly Anglican 
church music. His wider vision was  
to create music rooted in the church’s 
musical tradition, which would appeal 
to church and non-church people 
alike, while at the same time helping  
to keep the boys’ choir tradition alive.

Robert had been ill for many 
months, and his final opus with  
Libera was mostly composed and 
recorded during this time. In many 
ways it is his epitaph, and it is no 
coincidence that the final is track  
Lux Aeterna, reflecting his own  
strong Christian faith.
Martin How, Trevor Jarvis,  
Andrew Winter

MARTIN SCHELLENBERG 
After graduating from the Birmingham 
Conservatoire, Martin studied organ 
in Paris with the celebrated blind 
organist Jean Langlais. Martin was  
a creative organist and choral and 
orchestral conductor and had been 
director of music and organist at  
St Mary, Beaminster since September 
2018. His previous posts included 
director of music at Abberley Hall 
School in Worcestershire, assistant 
organist at Bristol Cathedral, director 
of music at Christchurch Priory and 
tutor at Oxford University, as well  
as freelancing for the RSCM. At 
Christchurch, together with Nicolas 
Kynaston, he instigated the rebuilding 
of the priory’s famous organ and 
played over 300 popular lunchtime 
concerts. His recitals and concerts at 
cathedrals, churches and concert halls 
in the UK, throughout Europe and the 
USA, as well as with BBC television 
and radio, Classic FM and many local 
radio and television stations, received 
critical acclaim.  

Martin was musical director of 
Cantamus, a local a cappella group.  
At Beaminster he gave popular weekly 
lunchtime recitals. He was a charming, 
ebullient and humorous musician, 

quick-witted and with a fund of 
musical anecdotes for keeping choir 
practices going well. In the middle of 
the first ‘post-lockdown’ choir practice 
on Friday 23 July, Martin collapsed 
and died, doing two things he loved – 
playing the organ and enjoying the 
company of others.
Barry Gibbs

DAVID WRIGHT ARSCM
David served as organist and 
choirmaster at St Botolph (the 
‘Stump’), Boston, Lincolnshire for  
over 40 years until his retirement  
in 1999. Prior to his appointment in 
Boston, David had been the organ 
scholar at Exeter College and assistant 
organist at New College, Oxford, 
where he worked with H.K. Andrews, 
Henry Ley and Meredith Davies. David 
started to learn the organ with Ambrose 
Porter while a chorister at Lichfield 
Cathedral, and then continued his 
studies with Willis Grant at 
Birmingham Cathedral. In Boston he 
oversaw the restoration of the Harrison 
& Harrison organ in 1987 and dedicated 
himself to leading the musical life of 
the community, with the choir at the 
‘Stump’, the Boston Choral Society, 
and as music master at Boston 
Grammar School, where he inspired 
generations to a lifelong love of music. 
In 2019, David’s services to church 
music in Boston were recognized when 
he was made an Associate of the  
Royal School of Church Music. He 
died in Winchester earlier this year. 
Tobias Wright

ROBERT PRIZEMAN ARSCM
It came as a shock to hear that  
Bob Prizeman (1952–2021) had died 
from leukaemia at a comparatively 
early age. He was such a good friend, 
always cheerful, and we all enjoyed  
his gentle humour.

Bob acknowledged all he owed  
to the RSCM. He first knew us when  
as an alto teenager he appeared  
on a residential course. In 1969 he 
attended his first of many cathedral 
courses (at Ripon). In a lovely letter 
received in August 2006 he expressed 
his deep gratitude for what the RSCM 
had given him, notably the skills of 
‘group motivation’ when working  
with young singers. In the RSCM  
we all learnt by watching each other  
at work on courses.

Trevor Jarvis, for many years staff 
member on RSCM courses, writes: 

‘I knew Robert for nearly 50 years, 
first meeting on an RSCM cathedral 
course at Canterbury in 1972 and,  
both having a similar zany sense  
of humour, we instantly got on.  
He also gave me great support  
and encouragement in my early  
choir-training years. In a personal 
reminiscence he sent me six months 
before his death, he wrote: “Never 
having been a cathedral chorister,  
the time with the RSCM at least  
fed me some of the repertoire and 
inspirations of church music  
and taught me about managing  
choirs and directing rehearsals.”’

In 1979 Bob was housemaster  
of the juniors on the Norwich 
Cathedral course and took the 
treble-only practices. He continued  
in this capacity for the next eight years 
and got better and better at the job.  
He would also be a housemaster on the 
ordinary Easter courses. I remember 
his beautifully quiet manner with the 
boys and their relaxed singing.

Bob was one of our most distinguished 
members of RSCM staff and over the 
years he maintained his position as 
director of music at St Philip, Norbury, 
South London. 

In his school days Bob had close  
ties with Addington Palace. His school 
was Trinity School, Croydon, situated 
close by, and there he was a member  
of Trinity Choristers. Later in life  
Bob became the founder of the 
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PUER NATUS EST:
CHRISTMAS DAY MASS  
FROM BUCKFAST ABBEY
Choir of Buckfast Abbey / Matthew 
Searles (organ) / Philip Arkwright  
 Ad Fontes AF005
This CD is an authentic presentation  
of the choral and organ music included 
in the Christmas Day Solemn Mass at 
Buckfast Abbey. Adeste fideles, sung in 
Latin with great gusto and enhanced  
by a powerful organ accompaniment 
complete with Zimbelstern, gets this 
CD off to a great start. George 
Malcolm’s atmospheric Missa ad 
praesepe is given a splendid account – 
sympathetically sung and the rippling 
accompaniment of the organ 
sensitively realized. Matthew Searles 
is a natural accompanist, never posing 
a threat of overpowering the choir. 
Victoria’s O magnum mysterium is 
equally impressive: the polyphonic 
textures are given space to breathe and 
weave in and out without ever getting 
lost. This recording is a real triumph: 
an inspired programme and stellar 
performances. The CD presentation is 
worthy of a mention too, in a hardback 
book complete with programme notes, 
texts, artist biographies and coloured 
photographs you’ll find the CD tucked 
away unassumingly at the back!
Ian Munro

ORGAN CDs 

NORTHERN LIGHTS
Christopher Herrick plays the 
organ of Nidaros Cathedral, 
Trondheim, Norway   
Hyperion CDA68376
I’ve never seen the Northern Lights  
at close quarters but here is a dazzling 
sonic equivalent from Christopher 
Herrick. If his claim to have performed 
over 700 Nordic concerts and 
broadcasts is anything to go by, he 
knows Scandinavia and its organs well; 
instruments from this part of northern 
Europe feature on 10 albums by him 
recorded for Hyperion. Nidaros 
Cathedral in Trondheim is an ancient 
Gothic wonder, 300 miles north of 
Oslo; this CD is recorded on the 1930 

REVIEWS OF CDs & BOOKS

CDs
Worth hearing
Recommended
Essential listening

CHRISTMAS CDs

GAUDETE!
Choir of Bath Abbey / Tim Palmer 
(percussion) / Shean Bowers 
(organ) / Huw Williams  
Regent REGCD555
A spirited performance of Gaudete 
from the 16th-century Piae Cantiones, 
complete with dramatic tabour 
accompaniment, launches this CD 
of Christmas music, familiar and 
unfamiliar. H. Walford Davies’s setting 
of The Lamb and Harold Darke’s In the 
bleak midwinter are given beautifully 
tender performances. The jazzy 
harmonies of Paul Edwards’s No small 
wonder are exciting and performed to 
great effect – although some of the high 
notes sound a bit of a struggle. Morten 
Lauridsen’s O magnum mysterium is a 
particular highlight: the tempo allows 
the music space to breathe, the 
dissonances have a special poignancy 
about them and the dynamics are well 
balanced. It is good to hear two settings 
of Away in a manger – one in Edgar 
Pettman’s arrangement of a traditional 
Normandy melody, the other with the 
more familiar tune arranged by Huw 
Williams. The a cappella singing of  
the choir is generally excellent, with  
a balanced vocal blend. It is a pity that 
Shean Bowers doesn’t get a solo item  
to put the Klais organ properly  
through its paces. 


HARK! WHAT A SOUND: 
ADVENT FROM DUBLIN 
Choir of St Patrick’s Cathedral, 
Dublin / David Leigh, Harry 
Meehan (organ) / Stuart Nicholson  
 Regent REGCD556
This recording is well thought out,  
as it intersperses the ‘O’ antiphons 
with a mixture of 20th-century settings 
of medieval texts and more recent 

compositions. There is clearly a strong 
choral tradition at Saint Patrick’s and 
the choir is particularly impressive  
in the a cappella items on the CD. The 
high notes of Philip Ledger’s Adam lay 
ybounden present no problems and 
sound effortless. Stanford’s A Song of 
Wisdom is a wonderful showcase for 
the choristers who produce a glorious, 
confident sound. David Leigh provides 
sensitive organ accompaniments 
throughout most of this disc. David 
Cooper’s Come, my Way and Richard 
Shephard’s Never weather beaten sail 
are new discoveries and sung with 
conviction. Jack Oades’s haunting 
There is no rose is sung beautifully with 
the choir accompanying the soloists 
with great sensitivity. The harmonic 
complexities of their own (a cappella) 
parts are sung with ease. Stuart 
Nicholson’s jovial arrangement  
of Tomorrow shall be my dancing  
day fares less well: the tempo is 
exceedingly fast, although the choir 
should be commended for keeping up!


OVER THE RAINBOW
Songs and Duets performed by  
Will & Kate James / Sarah Butcher 
(cello) / Malcolm Archer (piano)  
 Convivium CR059
This is a soothing recital of meditative 
pieces sung by siblings Will and Kate 
James, two of the finalists in the 2019 
BBC Radio 2 Young Choristers of the 
Year competition. The performances 
are impressive with clear, crisp diction. 
There’s a wide variety of music and 
styles, ranging from John Dowland’s 
Flow, my tears and Benjamin Britten’s 
Corpus Christi Carol to Simple Gifts 
and ‘Lord of all hopefulness’, alongside 
Robbie Williams’s Angels. The singers 
are well supported by accompanist 
Malcolm Archer, while Sarah Butcher’s 
cello playing in Somewhere over  
the rainbow makes a haunting 
contribution, although it is sometimes 
lost in the texture. The main issue is 
the balance: the engineers have gone  
to town with the amplification of the 
voices, to the extent that the piano can 
be lost. In the duets the melody line  
is enhanced, at the expense of the 
supporting line. This is a pity, but  
the CD is otherwise a most  
enjoyable listen.
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Philip Arkwright (the executive 
producer and Abbey’s director of 
music) explains in the comprehensive 
and beautifully produced sleeve notes: 
‘the tonal character of the Grand-
Orgue in the west gallery is inspired  
by the French Romantic tradition 
and the scalings and manufacturing 
practices of [French organ builder] 
Aristide Cavaillé-Coll.’ Anyone unable 
to take the Eurostar for a Parisian 
organ binge (with or without tonic 
wine) could do worse than snap up  
this CD.
 

FREAK OUT 
Tom Bell plays the Grand Organ 
of the Royal Hospital School 
Chapel, Holbrook / Ross Garrod 
(percussion)  Regent REGCD540
This collection is subtitled 
‘Extraordinary Music for Organ’;  
it’s certainly that all right – this is 
contemporary organ fare and the 
traditional organ music lover isn’t 
necessarily going to enjoy it. That said, 
there are some familiar names in the 
programme list. James MacMillan’s  
Le tombeau de Georges Rouault was 
commissioned by Birmingham 
Symphony Hall for Thomas Trotter  
in 2003: a large-scale piece that sounds 
well on this Hill, Norman and Beard 
organ. Giles Swayne’s Riff-Raff was 
commissioned by the St Albans 
International Organ Festival in 1983:  
a skittish, jazzy and funky piece – much 
musical stamina is required to play it! 
By contrast, Peter Maxwell Davies’s 
Veni Creator Spiritus is gentler  
in mood. 

Writing in the sleeve notes, Tom Bell 
explains that the choice of a Romantic 
instrument for this recording was  
his: ‘The intention is to explore a 
high-octane, breath-taking organ  
of buccaneering personality, with 
repertoire to match.’ Some nicely 
voiced quieter stops are explored  
as well as full organ! In fact, there’s  
a ‘health warning’ about the  
wide dynamic range. There’s a 
recommendation to listen on  
high-quality equipment in quiet 
surroundings. This is advice I initially 
failed to heed in the car – the crashing 
opening chord of the final piece (Black 
Host by William Bolcom) nearly had 
my wife driving off the road.
Stuart Robinson

Steinmeyer organ which dominates  
the west end. 

‘I was merely expecting to have  
some fun on a seriously large organ,’ 
writes Herrick. ‘It is an astonishingly 
expressive instrument, able to do 
justice . . . to a wide repertoire.’ There  
is indeed wide variety here. Four 
contemporary composers from 
Norway, Sweden and Denmark are 
represented along with Dubois, Gigout, 
Brahms and Yon among others. There 
are perceptive sparkles – such as 
Takle’s Yes! which opens this CD, along 
with Praestholm’s Lord, you give us life 
and happiness. There’s plenty on offer 
in the programme – jazzy syncopations, 
joy, darkness and tenderness; Percy 
Fletcher’s Fountain reverie shows off 
gentler stops. There’s also virtuosity 
such as Pietro Yon’s Second concert 
study ‘Flying Feet’. It seems that late 
night Saturday recitals in midwinter 
have drawn large and responsive 
audiences; this CD is the next best 
thing to actually being there.


IMAGES
Anna Lapwood plays the organ  
of Ely Cathedral  Signum Classics 
SIGCD688
Still in her twenties, Anna Lapwood 
has catapulted onto the organ and 
church music scene, and brought a 
breath of fresh air with it. She was the 
first female organ scholar at Magdalen 
College, Oxford, and five years ago was 
appointed director of music at 
Pembroke College, Cambridge. On top 
of that there’s a busy concert schedule 
and support of several initiatives to 
encourage music education, and for 
girls and women in particular. At 
Pembroke College she founded a girls’ 
choir for 11–18 year olds; #playlikeagirl 
is her hashtag. 

Not surprisingly then, the 
programme on this debut CD is far 
from traditional; there are several 
transcriptions of works by Ravel, 
Debussy and Messiaen. ‘My years 
spent as an orchestral harpist have 
definitely inspired my musical  
choices,’ Lapwood writes. Wiersinga’s 
transcription of Ravel’s Le Tombeau  
de Couperin opens the CD, but mention 
must be made of Lapwood’s own 
arrangement for organ of the ‘Four  
Sea Interludes’ from the opera Peter 
Grimes by Benjamin Britten; we’re  
told she played these several times  
as a harpist with the National Youth 
Orchestra. Reflecting the backdrop  

of darkness and tension behind these 
Interludes is challenging enough for  
an orchestra let alone an organist,  
but the subtle tonal colours of the Ely 
organ are fully explored – nowhere 
more so than in ‘Sunday Morning’, 
complete with tubular bell played by 
Adrian Peacock, the record producer! 
Elsewhere there are a range of organ 
works written since 1900, by 
composers such as Patrick Gowers, 
Nadia Boulanger, Owain Park and 
Kerensa Briggs. In detailed CD notes, 
Anna Lapwood writes about enjoying 
playing in a locked darkened church  
or cathedral late at night. This CD  
was recorded after hours in January 
2021 – there’s plenty of dim religious  
light here.
 

SYMPHONIE ROMANE:  
ORGAN MUSIC BY DUPRÉ, 
WIDOR AND TOURNEMIRE 
Peter Stevens plays the Ruffatti 
organ of Buckfast Abbey   
Ad Fontes AF006
For some, mention of Buckfast and 
tonic wine in the same sentence will 
remind them that this drink, originally 
from the Benedictine brothers at the 
abbey of the same name, has acquired 
notoriety in some places. To a lesser 
extent the same could be said of 
Buckfast Abbey’s new 2017 organ  
from the Italian organ builder Fratelli 
Ruffatti. Its continental tone hasn’t 
necessarily been to everyone’s taste. 
There is no question it is a fine 
instrument and Peter Stevens’s 
excellent programme of French organ 
music is another thorough exploration 
of what is claimed to be the largest 
organ in the south-west of England.

Three major figures from the early 
part of the 20th-century Parisian organ 
scene are represented: Marcel Dupré, 
Charles-Marie Widor and Charles 
Tournemire. The CD’s title is taken 
from the second of Widor’s major 
symphonic works specifically devoted 
to plainchant, in this instance the 
Easter chants ‘Haec Dies’ and 
‘Victimae Paschali’. Widor’s 
treatments of these chants across  
four movements are nothing short  
of ingenious, and Peter Stevens’s 
excellent playing gives them breath 
and space. Similarly Dupré’s Cortège  
et Litanie is typical of the unhurried  
feel of this collection. Coupled with  
an excellent recording, there is a real 
sense of sitting in a Parisian church. 
Although this is an Italian instrument, 
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BOOKS

ARTHUR SULLIVAN:  
A LIFE OF DIVINE EMOLLIENT
Ian Bradley
Oxford 240pp.  
HB 978-0-19-886326-7 £30.00
In the aftermath of Ian Bradley’s 
excellent 2013 biography Lost Chords 
and Christian Soldiers, one might be 
excused for thinking that Prof. Bradley 
had little more to reveal about Sir 
Arthur Sullivan (1842–1900), but not 
so. This new book is one of a series 
published by OUP looking at the 
spiritual lives of prominent people, 
including politicians, royalty, authors, 
musicians and philosophers.

By the middle of the last century 
Arthur Sullivan was one of the few 
Victorian composers to remain well 
known to the public, although this was 
almost entirely due to his operatic 
collaboration with W.S. Gilbert and  
the D’Oyly Carte opera company and 
his song The Lost Chord. In 1977 a Sir 
Arthur Sullivan Society was founded 
and, since then, his rehabilitation as a 
serious composer of music, including 
symphonies and oratorios, has 
progressed slowly, greatly helped  
by major recording projects in  
recent years.

Sullivan was certainly an amiable, 
extrovert, entertaining personality and 
his reputation as a philanderer, drinker 
and gambler has tended to overshadow 
his no less passionate, inner self. In 
this book, using recently discovered 
letters and diaries, Bradley reveals and 
suggests a more sensitive persona to 
the man than the reputation might imply. 

It was not usual in those times (or 
even now) for prominent men to reveal 
their inmost feelings, especially 
religious beliefs, to the public. Here we 
see a glimpse of a particularly sensitive 
musician, reluctant in his commitment 
to human relationships and who had a 
sincere Christian faith. He sometimes 
declared that his first love was church 
music, and this features prominently 
in his output. He was a church organist 
from 1861 to 1872, during which time 
he composed anthems, canticles, hymn 
tunes and the oratorio The Prodigal 
Son. Soon after leaving his church post, 
his major oratorio The Light of the 
World was completed.

Yes, much of the ground covered in 
Bradley’s 2013 biography is revisited 

here, but the new perspective makes 
this a highly recommendable read.
John Henderson

MUSIC, MY LIFE:  
A GALLIMAUFRY OF  
MUSICAL MEMORIES
Brian Kay
Umbria Press 296pp.  
PB 978-1-910074-30-5 £12.95;  
HB 978-1-910074-31-2 £16.95
It is tempting to turn straight to  
the chapters describing Brian Kay’s 
activities with which most of us are 
familiar, starting at chapter 8 ‘The 
King’s Singers’, followed by the BBC, 
‘Friends and colleagues’ and ‘On  
the podium’, through to chapter 13  
‘The Really Big Sing’. But all 18 
chapters, three ‘Intermissions’ and 
seven appendices contain insights  
into the wide-ranging musical world 
that is so well summarized by the 
author as Music, my life. 

From life as a King’s College choral 
scholar to conducting the Really Big 
Chorus Messiah from Scratch, the 
anecdotes are engagingly told; much 
information is conveyed with a light 
touch and often with humour – which 
will be expected by anyone familiar 
with the author’s introductions to the 
Vienna New Year’s Day concerts or 
Brian Kay’s Sunday Morning. This 
well-illustrated memoir would be an 
excellent Christmas present for those 
who have sung under Brian Kay’s baton, 
for enthusiasts for the King’s Singers, 
and for anyone who has fallen under 
the spell of a musical ambassador 
whose life continues to proclaim the 
joy of having a life of music.

SYMPHONIES FOR THE  
SOUL: CLASSICAL MUSIC  
TO CURE ANY AILMENT
Oliver Condy
Cassell 192pp.  
HB 978-1-78840-318-4 £15.00
This is a strange, intriguing, yet highly 
satisfying book. An alphabetical list  
of ailments that might need curing by 
music is an excuse for a fascinating  
and mind-expanding compilation of 
listening suggestions, with brief notes 
about each piece. The ailments cover  
a variety of situations, alphabetically 
from ‘Abandonment’ to ‘Zen 
(deficiency in)’ – the latter is not the 
only entry where positive things 
become an ailment by their absence. 
Their ‘cures’ cover an astonishing 
range of music; James Naughtie, in his 
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foreword, summarizes the book as 
providing ‘reassurance, solace, sheer 
excitement and fun’.

Often a discussion of well-known 
pieces leads to a recommendation that 
confounds expectations. So, under the 
heading of ‘Ageing’, after discussion of 
great conductors’ and instrumentalists’ 
final, life-enhancing performances, 
there is an anticipated nod to Verdi’s 
Falstaff, a not-so-expected description  
of Schütz’s Schwanengesang and a final 
recommendation of Elliott Carter: ‘The 
mercurial Flute Concerto, written at  
the age of 99, is a perfect example, as is 
the brief but mischievous Dialogues II, 
his final piece. He wrote it at 103.’ As a 
cure for a ‘Lack of faith’ we are offered 
Tallis’s Spem in alium, Palestrina’s 
Missa Papae Marcelli, Mozart’s Mass  
in C minor, Parry’s Blest pair of sirens, 
James MacMillan’s Miserere, and, if 
those aren’t enough, Bach’s Mass in B 
minor. Sometimes the pieces are not so 
much cures as the resultant, so ‘Secrecy’ 
gives the Byrd and Tallis Cantiones 
sacrae and Byrd’s three Masses. Other 
sacred music includes Purcell’s Music 
for the funeral of Queen Mary (‘Grief’), 
MacMillan’s Seven last words from the 
Cross (‘Forgiveness – difficulty with’) 
and Lauridsen’s O magnum mysterium 
(‘Stress’). The book may be quirky, 
but it is always well informed and  
thought-provoking.
Julian Elloway
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