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The United Kingdom has never marked a platinum jubilee before and we already know that  
music will feature heavily in the celebrations. The RSCM has commissioned its own anthem  
to acknowledge the lifelong dedication of our Royal Patron. It is by Thomas Hewitt Jones  
and is called In our Service. You can buy a copy from the RSCM’s webshop today. 

Royal landmarks have inspired many musicians over the centuries. Fanfares and sacred music 
would have featured in Tudor coronations, funerals and baptisms, but it is not until we arrive at  
the late 17th century that we find composers whose regally inspired compositions remain with us 
today. Henry Purcell wrote My heart is inditing for the coronation of James II in 1685, and perhaps 
more famously (partly due to its electronic adaptation in Stanley Kubrick’s A Clockwork Orange), 
the Music for the Funeral of Queen Mary. Coronation anthems by Blow, Clarke and Croft followed 
until we arrive at the 1720s and the coronation anthems of G.F. Handel, the most famous of which 
is Zadok the Priest (1727). 

For a comprehensive and insightful survey of music for royal occasions, turn to pages 10–15  
and read Matthias Range’s article ‘God Save the Queen’. From royal weddings to funerals, and  
from coronations to thanksgiving events, sacred music has been entwined with royal occasions  
for centuries, not least because of the British monarch’s status as the supreme governor of the 
Church of England.

From royal anniversaries to musical ones: many readers will be aware that this is a Vaughan 
Williams anniversary year, with concerts and events being planned up and down the country –  
not least the RSCM’s own In Every Corner Sing (see page 27 for more information). But the 
composer of The Lark Ascending is not the only influential musician with an anniversary in 2022. 
German composer Heinrich Schütz died in Dresden in 1672, and to mark 350 years since his  
death we have an article by Janette Tilley in which she looks back on his life and legacy. Against  
a backdrop of financial difficulties, the constraints of servitude and the turmoil of the Thirty  
Years War (1618–48), Schütz achieved a remarkable output that influenced European  
composers for centuries to come.  

Elsewhere in this issue we have an article on organ music for Holy Week and Easter by Tom Bell 
of the RCO. Are you an organist who is intimidated by the music of Messiaen? Then look no further 
than Tom’s article on pages 18–20 for an in-depth look at the French composer’s Livre du Saint 
Sacrement. And finally, if you are interested in the history, beauties and many uses of Sarum 
compline then do read William Renwick’s article ‘I will lay me down in peace’, which starts  
on page 45.  
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I often say that while we are a charity that deals  
in matters connected to God, we are nonetheless  
a people organization. These ‘road trips’ are an 

opportunity to meet volunteers and members, to  
share ideas and to listen to questions and input. I say 
‘are’ rather than ‘were’ since they are part of an ongoing 
project. The original plan was to visit all 48 Areas in one 
fortnight-long marathon. However, it was pointed out 
– and I am grateful to the regional managers for their 
reality check – that this would be exhausting and would 
give me little time to meet people properly. So, the 
decision was made to break it up into a series of smaller 
tours, of which I have now completed the first three. 

It might sound as if it’s a glamorous thing to travel the 
length and breadth of the country, rolling up to places 

and being met by a welcoming committee everywhere 
you go. The welcome has indeed always been warm 
(and it’s rare indeed that I decline the tea and coffee  
on offer), and I am most grateful for that. Yet the reality 
of being on the road for three or four days at a time  
is less glamorous. It’s less a case of leisurely lunches  
in restaurants and luxury accommodation and rather 
more of sandwiches in motorway services car parks  
and overnight stops in budget travel hotels (a bit 
disorienting sometimes, because they all look the 
same). However, we are always mindful of the need  
to conserve the charity’s financial reserves and  
so costs are kept as low as possible.

The main purpose is to connect with our volunteers 
and membership, and I enjoy the chance to do that. 

IN ACTION

 
Following the relaunch of the local Area Team, RSCM Director  

Hugh Morris has been on tour, visiting each of the 48 Areas.  
Below is an account of the first three legs of his road trips.  
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‘Very inspiring.’ 
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Where possible, I have included music making in the 
sessions, highlighting some of the different resources  
we publish and sell or make available for free to 
members. Of course, because I must visit several places 
in one trip, some sessions have been in the day and some 
in the evening. But different times suit different people, 
and I hope that it’s worth creating time in the diary for  
a face-to-face encounter with RSCM staff. We have 
deliberately used a range of RSCM churches, suggested 
by local Areas, for these meetings: there is no political 
significance in the placing or kind of churches visited. 
Pragmatism has been the guide!

If you see a Meet the Director event booked in your 
Area, please do come along and say hello. I look forward 
to meeting you.

Keep an eye on the RSCM Director’s Facebook posts 
to see where Hugh is heading next. The local Area pages 
on our website will also list Meet the Director events. 

‘Thank you, Hugh, for  
a really interesting and 
informative talk. I came 
away feeling positive.  
Safe onward journey.  
You’ve done amazing  
work travelling round  
the country. Thank you.’ 

N O R T H A L L E R TO N

DAY 

3
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WHAT’S ON HIGHLIGHTS OF RSCM  
EVENTS IN YOUR AREA  

MARCH – JULY 2022

For more highlights of events being held across the period March to July 2022 and for full details of the events  
listed below, visit our website: www.rscm.org.uk/search-events/ or contact the named person. Some of the events 
below may be subject to cancellation due to the ongoing pandemic. 

the parish hall next to All Saints, 
Frances Road, Windsor, SL4 1HU  
(see above). Contact John Halsey  
on 07824 344044 or at  
jhalsey.council@rscm.com 

 SOMERSET 

Come and Sing with  
David Ogden 
Saturday, 9 April » 10:30 to 16:00 
St George’s Catholic Church and 
parish centre, Billet Street, 
Taunton TA1 3NG
RSCM Somerset Area is delighted to 
welcome back David Ogden at the 
resumption of our annual all-day Come 
and Sing workshops, at which he will 
explore the bestselling RSCM Anthems 
for Sopranos, Altos and Unison Men, 
together with other repertoire. £15, 
non-members £18, under 18 and  
in full-time education £5. Contact  
Brigid Parkin on 07593 688599 or  
at RSCMSomerset@gmail.com

 THAMES VALLEY

Valedictory event for the 
RSCM Oxford 3-day course
Saturday, 9 April » 13:30 to 19:00 
(service 18:00)
Christ Church Cathedral,  
St Aldates, Oxford OX1 1DP
A one-day valedictory event 
predominantly for past members of this 
course. It is an excellent opportunity 
to celebrate this well-loved course  
and to sing a choral evensong under 
the direction of past course director, 
Peter Smith. Entry fee £7.50  
(all materials supplied in a souvenir 
booklet. Tea and cake will be included 
if Covid rules allow). For more 
information, please contact  
Sue Scott on 07779 855615 or at 
rscmthamesvalleysg@gmail.com

  PETERBOROUGH  
& NORTHANTS

Come and Sing Lenten compline
Tuesday, 15 March » 19:00 to 21:00 
(service 20:30)
St Gregory the Great, Park Avenue 
North, Northampton NN3 2HS
Come and enjoy singing 
contemplative plainsong this Lent! 
Under the guidance of Jem Lowther 
we will develop our skills by preparing 
compline, then enjoy refreshments 
midway and conclude by singing the 
service together at 20:30. Cost £6. For 
more information contact Helen 
Murphy on 01933 680955 or at 
helen.e.murphy@outlook.com

 GLOUCESTERSHIRE 

Saint Cuthbert, Adrian Self
Saturday, 19 March »  
15:00 to 20:30 (service 19:00) 
Christ Church, Malvern Road, 
Cheltenham GL50 2JH 
Community cantata, previously 
performed in Carlisle (twice), Lancaster 
and Durham Cathedrals. To be 
rehearsed and performed by as many 
affiliated choirs in Gloucestershire as 
possible. Accompanied by organ, piano, 
percussion, and including several 
dances. To be directed by Jonathan 
Hope. No charge for participants,  
£10 for audience. Contact Fiona 
Brown on 01242 576069 or at 
fmbsoundmatters@gmail.com

 THAMES VALLEY 

Optional pre-rehearsal for Come 
and Sing Stainer’s Crucifixion 
and Ireland’s Greater Love  
Friday, 25 March » 19:45 to 21:15
Parish hall of All Saints, Frances 
Road, Windsor SL4 1HU 

Prior rehearsal for the Come and  
Sing event to be held on Sunday,  
3 April (see below). No charge. 
Contact John Halsey on 07824 344044 
or at jhalsey.council@rscm.com

 NATIONAL EVENT 

RSCM Membership Conference 
Saturday, 2 April  
Rugby School, Lawrence Sheriff 
Street, Rugby, Warwickshire 
CV22 5EH
The RSCM Membership Conference 
2022 will take place in the exquisite 
and historic surroundings of Rugby 
School. This is an unmissable 
opportunity for us as a Membership to 
focus on our core values, build 
community together as we navigate 
through the aftermath of Covid, and 
learn from each other as we look to 
the future. More details can be found 
at www.rscm.org.uk/get-involved/
member-conference-2022  

 THAMES VALLEY 

Come and Sing Stainer’s 
Crucifixion and Ireland’s 
Greater Love  
Sunday, 3 April » 14:15 to 19:30 
(service 18:30)
St John the Baptist, High Street, 
Windsor SL4 1LT
Come and sing or participate in the 
congregation. Registration 14:15, 
choir practice 14:30, tea at 16:15, 
opportunity to join the congregation 
for evensong in St George’s Chapel 
17:15, devotional performance in 
Windsor Parish Church at 18:30 and 
to be directed by Brian Henry, and 
featuring soloists Ben Alden and 
Bruce Russell. Cost £6 for singers, 
free with retiring collection. Optional 
pre-rehearsal on Friday, 25 March at 

COME AND SING AND SOCIAL
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Here in the UK, spring is just around the corner. 
As someone who enjoys time in the garden,  
I always look forward to planting flowers and 

vegetables. However, I always want to plant things  
a bit too soon, and patience is required here in the 
Derbyshire foothills. You must wait until the soil 
becomes warm enough (and patience is not an 
attribute I’m particularly endowed with, excited as  
I always am to get projects underway). In previous 
editions of CMQ, both I and my deputy director 
colleague, Sal McDougall, have written about the 
RSCM’s Education plans. This has not been idle  
talk. Work is continuing apace to prepare and deliver  
a range of new training programmes and units, and  
we are genuinely excited by what is coming out. If  
it seems as if it’s taken a while for things to appear, 
that’s because we are taking the time to make sure  
that we have things properly prepared: we will not 
launch until things are ready.

This brings me back to thinking about sowing seeds. 
We know that the Education department’s seeds and 
seedlings are coming on nicely in our metaphorical 
Sarum College cold frames and greenhouses. But what 
of the ground onto which they are sown? Our passion 
to enable the flourishing of church music is all well 
and good, but we cannot do it simply by scattering our 
seeds randomly. We need the ground to be prepared 
and ready.

I hope that it doesn’t seem too sacrilegious (it’s 
certainly not intended to be) to rethink the parable  

of the sower in terms of the RSCM’s current work.  
I leave you to revisit the actual parable in chapter 13  
of the Gospel of Matthew, but by analogy, one could 
create an RSCM landscape for the sower and the seed.

Seed falling along the path gets blown away. This 
refers to people who are baffled by what we are  
doing, or simply won’t engage. 

Seed falling on rocky ground is short-lived. This 
refers to those who have initial enthusiasm for an  
idea, but never actually embed the work into sustained 
practice. The challenge here is that it can take  
months or even years for the fruits of the labour  
to become apparent.

Seed falling among thorns gets choked. This refers 
to those who are too busy, too otherwise occupied, 
or perhaps focused on the wrong priorities.

But the seed falling on good soil refers to someone 
who hears the word and understands it. It won’t 
surprise you to learn that this is the group I am most 
keen to cultivate, for they provide the strongest 
foundations for growth and development. This  
is a land where our education work is accepted, 
adopted and has a real impact.

The momentum behind the RSCM’s work is 
growing. However, it requires real engagement  
from everyone to enable the flourishing to take place.

So, don’t walk on by. Get gardening and get growing. 
Start by taking advantage of things the RSCM offers 
near you, or online. They are not only for other  
people, they are also for you!

FROM THE 
DIRECTOR

H U G H  M O R R I S
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in Britain, where, ever since the Reformation, many 
monarchs had a particular interest in music. The 
music at royal occasions is predominantly choral 
music – up to the 19th century performed under  
the leadership of the Chapel Royal, as the monarch’s 
private choir, and since then usually by the choirs  
of the host venue, such as Westminster Abbey,  
St George’s Chapel, Windsor, or St Paul’s Cathedral. 
The congregation has not participated in the form of 
hymn singing until rather late: at funerals and grand 
thanksgiving services first in the later 19th century,  
at weddings seemingly for the first time in 1904,  
and at coronations not until 1953. 

Christian monarchies are, by definition, closely 
linked with religion. This becomes especially 
apparent in Protestant monarchies, where  

the monarch ever since the Reformation has been the 
supreme governor of an established (or now formerly 
established) national church, such as in Denmark  
or Sweden. One particularly strong example in this 
respect is of course the British monarchy, with the 
reigning monarch as the supreme governor of  
the Church of England.

With the close link to religion, many – if not all – 
royal occasions of these monarchies feature a good 
deal of sacred music. Again, this is especially true  

‘GOD SAVE 
THE QUEEN’

SACRED MUSIC AT ROYAL OCCASIONS  
FROM THE EARLY-MODERN PERIOD  

TO ELIZABETH II

M AT T H I A S  R A N G E
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by C.H.H. Parry, Ralph Vaughan Williams and William 
Walton were added to the coronation repertoire.

At the pre-20th-century coronations, the most 
notable music was certainly that of the anthems.  
Two coronations were the occasions for what are 
today some of the best known and most popular 
musical compositions. The coronation of James II  
and Queen Mary in 1685 featured various splendid 
anthems by the leading composers of the day, 
including the well-known joyful setting of I was glad 
ascribed in its only musical source to John Blow but  
in a printed report of the coronation to his pupil and 
then organist of Westminster Abbey Henry Purcell, 
and also Purcell’s magnificent My Heart is Enditing. 
Some decades later, the coronation of George II and 
Queen Caroline in 1727 was the occasion for which 
George Frideric Handel wrote his four Coronation 
Anthems – including Zadok the Priest, which has  
been performed at every coronation since. 

The 1953 coronation of Elizabeth II was the first  
to feature a congregational hymn, with Vaughan 
Williams’s now well-known setting of the Old 
Hundredth, ‘All People that on Earth do dwell’. This 
coronation was very much an important musical 
occasion. It also included Vaughan Williams’s popular, 
intimate motet O Taste and See and – literally last  
but not least – Gordon Jacob’s grand setting of the 

There is a variety of royal occasions of different 
forms. The most basic distinction may be that of  
‘royal state occasions’ and ‘private royal occasions’ – 
even though these two categories cannot always  
be separated in a clear-cut manner. 

Royal state occasions are events that are directly 
linked both with the monarchy embodied by the royal 
family, and with the workings of the state. Given the 
aforementioned close link with religion, they are 
almost all combined with a religious service: the most 
notable exception today is probably the State Opening 
of Parliament – but then it is worth remembering that, 
up to the mid-17th century, this had been preceded  
by a grand state service in Westminster Abbey, before 
the actual opening ceremony in parliament.

CORONATIONS
English coronations (since 1714, ‘British’ coronations) 
have been celebrated in an elaborate service at 
Westminster Abbey since before the Norman 
Conquest. All the same, it is noteworthy that the order 
of service was as such never codified and is governed 
purely by tradition and precedent, rearranged for each 
coronation with approval of the Privy Council. All 
British coronation services have been built around the 
celebration of Holy Communion and this means that, 
since the Reformation, all coronations have included 
all the liturgical pieces prescribed in the Prayer Book. 
In addition, there have always been several topical 
anthems as well as a Te Deum. The liturgical pieces 
appear not to have been more elaborate compositions 
until the 20th century, when grand pieces such as C.V. 
Stanford’s Gloria and the splendid Te Deum settings 

Above: The choirs of the Chapel Royal and Westminster Abbey in the 
procession to the coronation of James II and Queen Mary, 1685. From 
The History of the Coronation of James II King of England, Scotland, 
France and Ireland, 1687. General Research Division, The New York 
Public Library Digital Collections. 
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the aforementioned 1737 funeral of Queen Caroline 
was a particular favourite and excerpts were repeated 
at several royal and state funerals up to the later  
19th century. Since then, the music at funerals has 
included increasingly shorter pieces, and other 
congregational hymns.

THANKSGIVING FOR VICTORIES AND JUBILEES
State thanksgiving services make probably the 
greatest number of royal occasions that have been 
celebrated with a special service since the early 
modern period. They were, and are, usually held  
to commemorate events and anniversaries of great 
national importance: the early 18th century saw a 
string of grand services at St Paul’s Cathedral and at 
the Chapel Royal to celebrate the military victories  
of the Duke of Marlborough during the War of the 
Spanish Succession. These services included much 
music: first, a grand setting of the Te Deum and 
Jubilate – probably Purcell’s orchestral setting from 
1694 – and then a new one by William Croft, and 

national anthem with its striking introductory fanfare, 
which has since been repeated at countless other royal 
and state occasions.

FUNERALS
Ever since the Reformation, British royal and state 
funerals have followed the order laid down in the Book 
of Common Prayer. As such, they contain a set of 
Biblical verses – the so-called Funeral Sentences – 
sung at three significant moments of the service. In 
the 17th century these appear to have been sung in the 
setting by Thomas Morley, probably with Purcell’s 
famous setting of Thou knowest, Lord, the Secrets of 
our Hearts added for the funeral of Mary II in 1695. 
However, from the funeral of Queen Caroline in 1737 
onwards, the setting used at almost all royal and state 
funerals was that by William Croft, published in the 
first volume of his Musica Sacra (1724/5).

Royal funerals have also incorporated at least  
one additional topical anthem on a freely chosen  
text. Handel’s The Ways of Zion do Mourn from  
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occasion included music written by royalty. Ten years 
later, because of the Queen’s health, the service was a 
short open-air event outside St Paul’s Cathedral, the 
music provided by the massed choirs and a brass band. 

Overall, the various hymns and anthems of these 
services usually look back, and feature music from the 
earlier decades of the reign. The few occasional new 
compositions for these events have not yet left a mark 
on the music scene.

ROYAL WEDDINGS
Royal weddings in the early 17th century, and then 
again in the 18th century and in the Victorian and 
Edwardian era, were usually relatively grand court 
ceremonies. However, royal weddings became big 
public events on a much larger scale only after the 
First World War.

Like funerals, royal weddings since the Reformation 
have followed the order of service laid down in the 
Book of Common Prayer, with some slight 
modifications as appropriate. Yet the Prayer Book 
stipulates little music for the ceremony –the only bits 
suggested for singing are the psalm and a set of special 
responses. Nevertheless, there is little doubt that at 
least the grander royal weddings have always included 
a good deal of music: from the various instrumental 
‘marches’ that accompanied the processions to and 
from the venue of the ceremony, to elaborate anthems 
performed variously during or directly after the 
service. While little is known about the music at  
royal weddings up to the 18th century, Handel then 
contributed two notable anthems for the weddings  
of Princess Anne in 1734 and the Prince of Wales in 
1736, revised for that of their sister Princess Mary in 
1740. These grand anthems were followed by a similar 
piece by William Boyce for the wedding of George III 
and Queen Charlotte in 1761, and by performances of 
extended versions of Handel’s anthem for the 
weddings of two of their children: the Prince of Wales 
in 1795 and Princess Charlotte in 1797.

At the Victorian royal weddings, the anthems 
became much shorter. At the same time, the various 
marches at these weddings became more distinct 
parts of the music. While these weddings continued to 
show a clear penchant for the music of Handel with 
various of his marches, they also helped popularize 
more modern music such as the two famous wedding 
marches by Mendelssohn and Wagner. The 
Mendelssohn was first played at the wedding of the 
Princess Royal in 1858, and then from the 1879 
wedding of her brother Prince Arthur, Duke of 
Connaught onwards at all royal weddings – until 
Princess Margaret had it replaced by Purcell’s 

finally Handel’s setting for the Peace of Utrecht  
in 1713. In addition, there were several anthems  
by the composers of the day: John Blow, Jeremiah  
Clarke and William Croft, none of which, however,  
has become more popular beyond the 19th century. 
Military thanksgiving services in the subsequent 
centuries have also not left a musical mark.

Another important group of state thanksgiving 
services is that on the anniversaries of the monarch’s 
reign. Queen Victoria was the first to celebrate these 
‘jubilees’ with a state thanksgiving service: on her 
Golden Jubilee in 1887 and her Diamond Jubilee  
in 1897. These were followed by the Silver Jubilee  
of George V in 1935 and then, of course, the three 
jubilees of Elizabeth II (1977, 2002 and 2012), with 
her Platinum Jubilee in 2022. These services usually 
included the singing of a festive Te Deum, the church’s 
great song of praise and thanks: in Queen Victoria’s 
case, for the service at Westminster Abbey in 1887, she 
chose the setting written by her late husband Prince 
Albert – one of the very few times that such a royal 

State thanksgiving 
services make probably 
the greatest number  
of royal occasions that 
have been celebrated 
with a special service 
since the early  
modern period

Left: The thanksgiving ceremony 
outside St Paul’s Cathedral to mark 
Queen Victoria’s Diamond Jubilee, 
22 June 1897. World History 
Archive / Alamy Stock Photo.
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contributed the short motet We wait for thy loving 
kindness, O God that has been a choral favourite  
ever since. Incidentally, the same wedding greatly 
furthered the popularity of the tune Crimond, then 
largely unknown outside Scotland, when it was  
used for the hymn ‘The Lord’s my shepherd’. 

The anniversaries of royal weddings have not been 
celebrated with a notable ceremony until 1918, when 
George V and Queen Mary commemorated their Silver 
Wedding Anniversary with a service at St Paul’s 
Cathedral. There was a similar one for George VI and 
Queen Elizabeth in 1948, and then there were three 
such anniversaries for the record-breaking royal 
marriage of Elizabeth II and Prince Philip: their Silver, 
Golden and Diamond Wedding anniversaries (in 1972, 
1997 and 2007) were all celebrated in the place where 
they had married, at Westminster Abbey, with the 
Platinum Anniversary in 2017 commemorated 
privately. These anniversaries featured the usual 
combination of popular traditional hymns and short 
anthems, with the occasional new composition by  
the musicians of the day.

Trumpet Tune and Airs at her wedding in 1960. It has 
never returned to a royal wedding. Similarly, Wagner’s 
march was played at four royal weddings in the later 
Victorian era – most of all, it accompanied the future 
Queen Mary, wife of George V, on her way towards the 
altar in 1893. Wagner’s march had a brief return when 
Princess Marina asked for it to be included in the 
music at her wedding to Prince George, Duke of Kent 
in 1934: the organist quoted the music in his 
improvisation during the signing of the register.

The 20th-century weddings also contributed some 
notable music to the choral repertoire, especially the 
wedding of the then Princess Elizabeth to Philip 
Mountbatten, Duke of Edinburgh in 1947. William 
McKie, the organist of Westminster Abbey, 

Left: Souvenir programme to mark the wedding  
of Princess Elizabeth and Philip Mountbatten on 
20 November 1947.  This royal wedding not only 
featured some notable new music: the future 
Queen and Prince Philip were also the last royal 
couple to leave the church to Mendelssohn’s 
Wedding March. Author’s own collection. 

Opposite: ‘A Festive Procession in Honour of  
George III in St. Paul’s Cathedral on St. George’s 
Day, Led by George III’, 1793. The engraving  
also shows the several thousand charity children 
in their stands under the great dome of the 
cathedral who joined in the singing during the 
royal family’s procession. Wellcome Collection.

Royal weddings since 
the Reformation have 
followed the order of 
service laid down in  
the Book of Common 
Prayer, with occasional 
minor modifications

Perhaps no royal since George III  
has had such comprehensive ideas  
for the music at royal occasions
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GOD SAVE THE QUEEN
Quite apart from all the grand royal occasions that  
are commemorated with sacred music, there is one 
musical item that neatly combines the two, and on  
a much more regular basis: the national anthem. It  
is well known that this is the earliest national anthem 
in the world. Yet, in the context of this short article,  
it is worth remembering that, in contrast to most 
other national songs in the world, the British national 
anthem does not refer to the country, nor the people  
as such. Rather, Britain’s ‘God save the Queen’ is the 
invocation of divine blessing on the head of state, who 
is asked to lead the nation and protect the people’s 
laws (in the third verse – at grand royal occasions 
usually sung as the second verse). It is a clear 
reminder of the link between the state and its 
established religion and has been heard at the 
occasions discussed above for about two centuries 
now (either played by an outdoor band, or indeed  
sung inside by the whole assembly). From its being 
sung by the select congregation at a coronation at 
Westminster Abbey, a royal wedding, or a state 
thanksgiving service at St Paul’s Cathedral to the 
many thousands at a football match in Wembley 
Stadium, what the national anthem brings into many 
people’s daily life is nothing less than a little piece  
of ‘sacred music’, in the form of a succinct prayer  
for the monarch: ‘God save the Queen’.

PERSONAL THANKSGIVING SERVICES
In addition to the state thanksgiving services 
mentioned earlier, there have been several special 
thanksgiving services whose topic was a more private 
royal occasion, commemorated on a national scale. 
These range from the recoveries from illness of 
George III and the future Edward VII, in 1789 and 
1872, respectively, to the 100th birthday of the late 
Queen Mother in 2000 and more recently the 90th 
birthday of Elizabeth II in 2016. Musically, these 
occasions are similar to the state thanksgiving 
services, although they do not necessarily include a Te 
Deum. The 1789 service on the recovery of George III 
from illness is particularly noteworthy: the King had a 
clear idea on all the music he wanted for the service, 
which was all by Handel, and submitted a list with the 
chosen pieces, as is known from the surviving 
correspondence of Bishop Beilby Porteus, preserved 
among the Fulham Papers in the library of Lambeth 
Palace. Even the King, however, had to bow to the 
practicalities, to what was possible. Due to the 
shortness of time for the preparation of the service, 
his wishes could not be adhered to; all that he could 
insist on was that there should be ‘a good old Te Deum 
& Jubilate’. George III was a particularly music-loving 
monarch and perhaps no royal since has had such 
concrete and comprehensive ideas for the music at 
any royal occasion. 
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The four-minute anthem picks up themes 
of service and dedication and is written  
to be enjoyable to sing (giving it lasting 
value beyond the jubilee itself ). There  
are different versions available: 4-part 
choir and organ; unison; 2-part with  
piano and lead sheet; and a full symphonic 
orchestration available for hire. It is 
suitable for cathedral and church  

choirs, but also choral societies, chamber choirs, 
community choirs and schools. 

The music is available from our web-shop  
(www.rscmshop.com/features/platinum) as a digital 
download priced £19.95, which includes a full suite of 
rehearsal and backing tracks: everything you need to 
learn the music with your choir. All downloaded PDF 
files may be emailed to the members of your choir or 
photocopied for them to use without further charge.

The Royal School of Church Music  
is proud to have Her Majesty the 
Queen as our Royal Patron. To  

mark her Platinum Jubilee in June,  
we have commissioned a new choral  
piece called In our Service, written  
by Thomas Hewitt Jones.

Thomas is an award-winning composer  
of contemporary classical and commercial 
music. Since winning the BBC Young Composer 
Competition in his teens, his music has been published 
by many of the major publishers and is frequently heard 
in concert and on radio, TV and in the cinema. His 
diverse catalogue includes many choral titles including 
What child is this? (OUP) and Can you hear me?,  
an acclaimed response to the Covid-19 pandemic. 
About the anthem In our Service, Thomas writes: 

I was delighted to be asked by the Royal School of 
Church Music to write a choral anthem to celebrate 
Her Majesty the Queen’s special jubilee. The Queen 
typifies selfless service to her country, so the 
opportunity to celebrate her with a new and inclusive, 
yet weighty, piece of choral music that can be sung 
by choirs all around the UK really resonated for me.

When searching for words to set to music, it became 
apparent that many of the Queen’s royal speeches 
over the years have contained pertinent and thoughtful 
messages, all relevant to today’s world. I wanted to 
incorporate many of these in the anthem, so I decided 
to write new words inspired by certain quotes that 
particularly stood out.

I hope that the result is a vibrant, uplifting (and, if 
I’m honest, quite emotionally charged) piece of music 
that celebrates both the reign of our incredible 
monarch, and the ever-valuable medium of choral 
singing: arguably one of the most natural, uplifting 
and unifying experiences of the human condition.

THE RSCM’S  
PLATINUM PROJECT

CALLING ALL CHOIRS

Next steps:

1. If you have a choir, purchase a copy and  
plan it into your schedule of music, ready  
to sing on or around the Jubilee weekend:  
Thursday 2 to Sunday 5 June 2022.

2. Follow us on social media (@RSCMcentre)  
and share your progress with the music  
by tagging us and using #RSCMplatinum 
#InOurService. We would love to see photos  
of your rehearsals.  

3. Share the invitation to join the initiative with all  
the choirs you know so that we can celebrate this 
unique occasion together through shared musical 
expression. Do it now – this is the moment!
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well as being one of the most revered and celebrated 
composers of the 20th century. Even some of his most 
radical organ music (Messe de la Pentecôte, Livre 
d’orgue) had its roots in the liturgy and the composer’s 
Sunday improvisations. There is no reason, therefore, 
not to consider playing his music liturgically, while 
accepting that at times it might be helpful to ensure 
the congregation knows what is the meaning and 
intent of the music. 

According to Messiaen, in conversation with 
Jean-Christophe Marti (quoted in Christopher 
Dingle’s fascinating book Messiaen’s Final Works),  
the genesis of the Livre du Saint Sacrement lay in  
his work as organist at La Trinité. One liturgical 
improvisation in particular provided the impetus:

My post as church organist obliges me to  
improvise; my wife records me and I listen  
to these improvisations with a very critical  

Over 100 minutes long, the Livre du Saint 
Sacrement is a vast cycle of 18 pieces, 
collectively presenting a meditation on  

the Blessed Sacrament: the body and blood of Jesus,  
in the form of bread and wine at the Eucharist.  
Such is its breadth that it presents almost an entire 
Christology in itself. Each individual piece is a 
meditation on its title and on the text(s) Messiaen 
appends to it. These texts come from a variety of 
sources: the Bible, Catholic tradition, and ancient  
and more recent theologians. It is worth taking  
care to read the texts Messiaen provides when 
considering any of the movements.

Messiaen’s name seems to strike fear into the hearts 
of many organists. And yet, perversely perhaps, many 
people have favourite Messiaen pieces: typically, Le 
Banquet Céleste, Transports de joie or Dieu parmi nous. 
If you are feeling wary, remember that throughout his 
career Messiaen was a committed church musician, as 

MESSIAEN  
FOR  

HOLY WEEK  
AND 

EASTER
PLAYING THE  

LIVRE DU SAINT 
SACREMENT

T O M  B E L L



instrument you play offers this, then lucky you! It is 
possible to make perfect sense of the music without  
an enclosed Choir/Solo, however. 

In addition to the registration, two further features 
of L’institution de l’Eucharistie provide an opportunity 
to consider some wider issues relevant to the 
interpretation of Messiaen’s music. Even a cursory 
glance at the score reveals a multiplicity of finely 
graded tempo markings: Lent; Un peu lent; Très Lent; 
Modéré, un peu vif; Presque vif. While this level of 
detail is not present in every individual piece of 
Messiaen, it is common across an entire cycle. How 
does one deal with this? The first point to note is that, 
certainly in this case, the tempo markings suggest how 
the music should feel rather than simply inviting 
slavish and inflexible timekeeping. Here we begin 
slowly, moving forwards a little more in bar 3. At bar 5 
the music sits back again, allowing clear, peaceful 
space for the descending chords on the Swell. At bar 9 
one must recapture the musical character of bars  
3–4, before the nightingale intervenes, gently but 
insistently. The variation in tempi as the bird sings 
reflects the improvisatory freedom Messiaen 
perceived and loved in birdsong. Yet this must be 
treated with care and respect, so as not to sound 
overwrought, earthly, or human. A further point to 
note is that when Messiaen asks for music to be very 
slow, he means it. For the Très Lent from bar 5 (and 
elsewhere) I would suggest a speed along the lines of 
semiquaver = 60. You can extrapolate all the other 
tempi from this suggestion. 

The second aspect of Messiaen performance 
that L’institution de l’Eucharistie invites us to address 
is his use of silence and space. At the speed suggested 
above, the two quaver rests in bar 8, for example, last 
quite a long time. Similarly, the sustained chords in 
that bar and elsewhere feel lengthy. It is important  
to become familiar and comfortable with these slow 
speeds and long silences. Remember, Messiaen always 
had his sights on an eternal God when he wrote. The 
pervasive sense of cosmic space is a fundamental 
thing to capture in all his music. Don’t be fooled into 
thinking that, in a dry acoustic, one needs to adopt  
a markedly faster pace. With confidence, one 
can create space even in a small building that lacks the 
sort of echo Messiaen worked with in Paris – though 
of course one must take care to experiment and 
respond to the characteristics of any room. As ever, 
it would be well worth recording your interpretation 
and listening back to it. Another exercise to consider 
is doing some work with a metronome. I suggest this 
with a degree of caution, as I would not want to be 
responsible for inadvertently discouraging you from 

ear. One Maundy Thursday evening, when the 
Church commemorates the institution by Christ  
of the Eucharist, I had three minutes to fill  
with music, and that was when I had a sudden 
inspiration. I played a piece which at first looks like 
nothing at all special: a very simple Bacchic rhythm 
(short – long – long), a commonplace first inversion 
chord – but I suddenly realized, on hearing it again, 
that this music was not like any other. 

I believe that I was inspired by the moment, 
touched by this service which was very beautiful.  
I rewrote the piece, I called it L’institution de 
l’Eucharistie [The Institution of the Eucharist],  
and I began to write the Livre du Saint Sacrement.

INSTITUTION OF THE EUCHARIST
Let’s start with a look at L’institution de 
l’Eucharistie, being the eighth movement of the 
completed cycle. Here Messiaen meditates on 
Matthew 26.26, 28: ‘This is my body … This is my 
blood.’ For the most part, this piece does not make 
especially great technical demands of a confident 
player, and indeed the bulk of the music that appears 
on the first page or so returns later, so there are fewer 
notes to learn than might at first seem to be the case. 
There are two places to beware of: you must ensure 
you are comfortable with the dense chords at bars 
13–15 and 30–1, for some of which Messiaen provides 
fingering; second, the song of the nightingale at bars 
10–12 and 25–9 requires particular care. The leap  
at bar 28 must be learnt slowly and carefully. It  
is all too easy to miss the high F sharp. 

The registration scheme for this piece is typically 
colourful, and as is so often the case with Messiaen, on 
many organs will probably require some compromise. 
Few organs can offer ‘bourdon 16, octavin 2, tierce  
13/5, hautbois’ on the Swell as requested at bars 5–8, 
20–3 and 32 –6. Some of these will be available, 
however, so it is worth considering what the essential 
elements of this combination might be: the depth  
of the 16ˇ, the colour of the upperwork, and the bite  
of the reed. Perhaps a wide-scaled 8ˇ flute will offer 
some of the breadth of Messiaen’s 16ˇ Bourdon, maybe 
a Sesquialtera or even a mild Quint Mixture could 
provide colour in the higher register. If the Oboe stop 
seems a little underwhelming, a Trumpet might do the 
job, so long as the swell box is used to temper it. The 
sound must be colourful, but not brash. A thoughtful 
approach to Messiaen’s registration instructions, such 
as this, would be appropriate throughout the Livre  
du Saint Sacrement. The other aspect of Messiaen’s 
registration scheme worth noting is that he assumes 
the organ will have two enclosed divisions. If the 
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advise anyone to look at this seriously. Leave nothing 
to chance. The left-hand chords in bar 24 involve some 
slightly awkward stretches – take care here, too. Again, 
there are silences to use: they aren’t simply a break  
for your tired fingers, but living, breathing music.  
The eventual arrival in dazzling F sharp major is 
shattering. Would it be too showy to consider playing 
this at the start of the service on Easter Day? Or  
at an Easter Eve service? The darkness to light  
effect is stunning, and I would add that this piece  
(especially when paired with Les ténèbres) can  
floor a recital audience. 

Dramatic darkness to light effects also come to the 
fore in movement VII, Les ressuscités et la lumière de 
Vie [The resurrected and the Light of Life]: ‘Whoever 
follows me will never walk in darkness but will have 
the light of life.’ (John 8.12); and ‘Those who eat  
my flesh and drink my blood have eternal life, and  
I will raise them up on the last day.’ (John 6.54)

This is a tougher proposition technically. The rapid 
and often dense chords demand a thoroughly relaxed 
approach to the keyboard – considerable quantities  
of slow practice are a necessity. As with similar 
passages elsewhere in Messiaen’s keyboard writing, 
there are places where it can help to play with flatter 
fingers than would usually be the case. Experiment 
with this. 

COMMUNION
My final suggestion is the delicious and luminous  
Prière après la communion, movement XVI. Luscious 
harmonies on the strings accompany balancing  
16ˇ + 22/3ˇ combinations on the Grand Orgue 
and Positif. This registration is employed by Messiaen 
on several occasions in the Livre du Saint Sacrement 
and can be heard frequently in surviving recordings  
of his liturgical improvisations of the 1980s; it was 
clearly a favourite. It can, however, be difficult to 
achieve. A 16ˇ and a Quint on the Great are common 
enough, but one might have to use 8ˇ + Larigot on the 
other manual, down an octave, which makes life 
harder (there are a lot of manual changes). 8ˇ + 22/3ˇ,  
8ˇ + 4ˇ, 16ˇ + 4ˇ, 8ˇ + 2ˇ or even just 8ˇ Flutes are all 
options I have experimented with. The key is to have 
balanced sounds. Other than the registration, this 
piece is a relatively undemanding place to start  
your exploration of the Livre du Saint Sacrement.  
It happens also to be ideal during communion.  
Above all, it is gorgeous. 

capturing the natural freedom and improvisatory 
fluidity of this beautiful music. Nevertheless, in order 
to ensure you are used to the feel of the long silences 
and slow tempi, some work with a metronome can  
be of value, and provide a basis for more freedom later 
in the learning process. Don’t let the metronome kill 
your creativity, though.

DARKNESS TO LIGHT
Which other movements might one play in a service? 
I’d argue for any, given the right setting. For most 
advanced players, Offrande et Alleluia final would 
make a spectacular Easter closing voluntary. The 
beautiful and emotive L’apparition du Christ 
ressuscité à Marie-Madeleine could provide a moving 
period of reflection if presented as a meditation 
(before an Easter evensong, perhaps?). The 
overwhelming power of God in achieving our salvation 
is evoked in Les deux murailles d’eau, both through the 
energetic singing of birds and in an awesome picture 
of the parted Red Sea. It would be quite a thing to 
unleash, but why not? It is vivid picture music, so if 
the service sheet has a sentence or two of explanation 
it could provide a powerful moment at the end of a 
service. If you have a crack at that idea, I salute you! 

More practical for most people would be movements 
IX and X. Like Les deux murailles d’eau, both pieces 
have immediate visual and emotive power. Movement 
IX, Les ténèbres [darkness] draws on three pieces of 
scripture: ‘Jesus told them: This is your hour, and the 
power of darkness.’ (Luke 22.53); ‘When they came to 
the place that is called The Skull, they crucified Jesus.’ 
(Luke 23.33); and ‘From noon on, darkness came  
over the whole land until three in the afternoon.’ 
(Matthew 27.45)

With its dense chords, agonized dissonance, and 
utterly bleak final page, one cannot imagine a more 
vivid or powerful contribution to a service on Good 
Friday. Turning to the technicalities, some of the 
challenges outlined above in respect of L’institution  
de l’Eucharistie also apply here. There are silences  
and slow tempi to control, in addition to which the 
shapes of the cluster chords on the first page can take 
a while to imprint themselves on the subconscious. 
Movement X is La Résurrection du Christ, drawing 
simply on Luke 24.5: ‘Why do you look for the living 
among the dead?’ One might expect a party piece,  
but that comes later (Offrande et Alleluia final). Here  
Messiaen chose to make the point that salvation was 
not achieved easily: the triumph was costly for God. 
The slowly shifting phrases require control, and 
attention to detail regarding touch. Messiaen kindly 
provides some guidance with fingering, and I would 

MESSIAEN FOR HOLY WEEK AND EASTER
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the monarch is in residence the Union Jack is 
immediately replaced with the royal standard, which 
meant we knew when King George VI might appear  
in the monarch’s stall in St George’s Chapel. He often 
did so, accompanied by the delightful Queen Elizabeth 
(later the Queen Mother). I recall their quite 
diminutive figures in the east-facing stalls on decani.

In February 1952, King George VI died and the  
choir was summoned to the proclamation in freezing 
weather on a lawn outside the chapel. I was 12  
and contributing fully to the musical work, as well  
as leading new choristers. We had a demanding  
time ahead with a royal funeral followed by the 
coronation of HM Queen Elizabeth II. 

Our choir was assembled on temporary staging  
on both sides of the aisle, while the orchestra was 
between the choirs filling the organ loft. There was  
no provision for leaving our post to visit the lavatories 
and we were in position from around 7.30am, so  
empty milk bottles were provided, although, as far  
as I know, none of the boys resorted to this backstop.

With hindsight, the coronation became a 
memorable event, but at the time we were preoccupied 
with learning new and difficult music. The thrill  
of singing Zadok the Priest and I was glad on 2 June 
stays with me and comes across in the recording, 
especially the top A climaxes!

It was my mother who came upon a notice in  
The Lady magazine stating that St George’s Chapel, 
Windsor was inviting applications for choristerships. 

I was seven years old when I attended the audition, 
which was overseen by the organist and master of the 
choristers, William Harris (later Sir William Harris  
in honour of his contribution to Queen Elizabeth II’s 
coronation), and had no idea what lay in front of me. 
The only part of the audition that I recall clearly is  
Dr Harris’s genial smile as he sat at the grand piano  
in the elegant drawing room and embarked on the 
aural tests, for which I had not been prepared. 

Nonetheless, a few weeks later a letter arrived  
from St George’s offering me a choral scholarship.  
My mother threw her arms round me and I burst  
into tears! I was eight and quite terrified at the 
prospect of leaving home.

ST GEORGE’S SCHOOL
The buildings of St George’s School nestle under the 
north ramparts of Windsor Castle, where the famous 
chapel is situated. School, chapel and castle are closely 
connected, both musically and financially, but also 
physically: there are 100 steps up from the school  
to the chapel, which the 18 choristers must climb  
to provide choral services six days a week, usually  
for matins and evensong.

In 1948 there were 18 choristers and 42 ‘supers’ – 
usually aspiring choristers, some of whom passed  
the voice trial at a later stage in their school  
careers – and we were all boarders.

Dr Harris took the practices or, if absent,  
his assistant Lionel Dakers (who would later  
be appointed director of the RSCM). The choir 
practice room was on the first floor of the south 
transept, and reached by a steep and narrow  
winding staircase. It was in this practice room  
that Harris turned us into choristers. 

CEREMONIAL OCCASIONS
High above the Round Tower, within the precincts  
of Windsor Castle, flies the Union Jack. When  

SINGING AT THE 
CORONATION

A D R I A N  D E N C E

Above: Dr William Harris (centre) with the choir of St George’s School.



COME AND SING 
     WITH BRIAN KAY 
Saturday, 14 May
10.30–4.00 (arrival from 10.00)
Windsor Parish Church
£17.50 per person,  
including music hire

For further details visit:  
www.rscm.org.uk/get-involved/ 
brian-kay-come-and-sing
Please note that no refreshments  
will be available at the church.  
This event will not be open  
to under 18s.

@RSCMCentre rscmcentre @RSCMCentre rscmcentre#RSCMplatinum #InOurService

Join us for a royal-themed Jubilee Come and Sing event  
with Brian Kay! Music will include some old favourites and  
the RSCM’s new Platinum Project anthem, In our Service.
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a little later when the Queen returns to Buckingham 
Palace or Windsor Castle.

At the beginning of February 1952, Princess 
Elizabeth and the Duke of Edinburgh embarked  
on a long tour that would take them from Kenya to 
Australia and New Zealand. They arrived in Kenya  
on 1 February, where they stayed for part of their time 
at Treetops and could enjoy the sight of the wildlife. 
George VI and Queen Elizabeth had waved them off  
at London Airport (now Heathrow) but the King died 
in his sleep only a few days later. Princess Elizabeth 
became Queen at Treetops, from where they began 
their journey back to London, for the formalities  
of the accession and the funeral of the King.

The King’s body lay in state at Westminster Hall  
and a vast throng of people passed through. The 
funeral was not in London, but, by long tradition,  
at St George’s Chapel, Windsor, where kings and 
queens had been buried since the reign of George III. 
The King’s remains had been laid to rest temporarily 
in the vaults, until a proper burial place had been 
prepared on the north side of the nave. 

On 6 February 2022 there was a rare and 
special day in the life of the Queen, the  
United Kingdom and the other realms:  

the 70th anniversary of Her Majesty’s accession  
to the throne. There will be four days of celebration  
in June 2022.

Queen Elizabeth I was 25 when she came to the 
throne in 1558 and reigned until 1603: 45 years.  
Queen Victoria’s reign was longer, from 1837 to 1901. 
She was queen for almost 64 years. George III was 
king from 1760 until his death in 1820, so almost 60 
years, although during his last years his son George 
was Prince Regent. Going back to the 13th century, 
Henry III reigned for 56 years. But there is no doubt 
that Queen Elizabeth II has reigned longer than  
any of her royal predecessors.

Traditionally, the Queen moves to Sandringham  
for Christmas and stays there in Norfolk until after 
Accession Day on 6 February. For the Queen, the 
memory of the death at the age of 56 of her father, 
George VI, gives her a time to stay quietly at 
Sandringham and commemorate him. It is usually  

THE ANNIVERSARY OF 
THE QUEEN’S 

CORONATION
 

J O H N  H A L L

Above: King Edward’s crown being placed on the altar. © The Dean and Chapter of Westminster. 

COME AND SING 
     WITH BRIAN KAY 

rscmcentre
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Canterbury presided over the service with vast choirs 
gathered in the quire and above the quire, and galleries 
full of people who had been in their places from  
early in the day. All was magnificent, in and beyond  
the Abbey where there were the gold state coach 
and soldiers, sailors and airmen in their vast throng.

Memories of the coronation in 1953 are known by 
many people but remembered by comparatively few. 
Happily, there have been other occasions when the 
Queen has celebrated important anniversaries. In 
1977, marking the Silver Jubilee, the Queen, and many 
members of the royal family, attended a great service 
at St Paul’s Cathedral. In 2002, the Golden Jubilee  
was celebrated and in 2012, the Diamond Jubilee.

At Westminster Abbey the 50th anniversary of  
Her Majesty’s coronation was observed, and in my time 
as Dean of Westminster we marked its 60th anniversary. 
We had arranged for King Edward’s crown to be placed 
on the altar with the ampulla that contained the Queen’s 
oil of anointing. The crown and the ampulla, which 
had been brought from the Tower of London, were 
constantly watched by a special guard. There was  
little chance, I thought, that anyone would take them 
away. They stayed, powerful symbols of royal honour.

A judge and a peer in scarlet robes, and a lollipop 
lady in her high-visibility jacket, brought a procession 
to the altar, focusing on the oil of anointing. The  
oil was offered as a symbol of the moment when the 
Queen had been anointed with holy oil, a reminder  
of the anointing of kings in ancient Israel. The power 
of the symbol of anointing was at the heart of the 
coronation service, although clearly the crowning 
with King Edward’s crown had been the culmination, 
before the preparation for Holy Communion.

The anniversary service of the coronation in 2013, 
watched by many people on television and attended by 
a happy throng, marked a precious moment in the life  
of the Queen and members of the royal family. Her 
Majesty’s 70th anniversary will be a time of special joy.

The Queen’s coronation had not been expected to 
take place quickly. In the end, the service took place  
at Westminster Abbey on 2 June 1953, a year and  
four months after the accession. Plans needed to be 
prepared, and it was expected that some 8,000 people 
would be found places in the Abbey. The preparation 
took almost six months, during which a temporary 
wooden floor had been laid and great steel girders 
were built to create the space for the vast throng.

There was no expectation, at first, that the 
coronation service would be televised. Television  
was in its infancy. But it worked, and people around 
the country were able to watch their eight-inch black 
and white screens and have a sense of the wonder  
and mystery of the coronation itself. 

For myself, I was four years old at the time of the 
coronation, and a large number of the extended family 
met at my grandparents’ home in Blackheath. We  
all sat around the little screen and were transfixed  
by the miracle of television and by the splendid sights. 
The drabness of the war years and the tough years of 
recovery, with rationing still required, had given way 
to the beginning of a new era, the new Elizabethan age.

The Queen herself was in a magnificent dress 
representing the symbols of the four nations of the 
United Kingdom, with her eight ladies-in-waiting and 
peers in their robes and coronets. The Archbishop of 

Above: Her Majesty the Queen attending the 2013 celebration  
at Westminster Abbey to mark the anniversary of her coronation.   
© The Dean and Chapter of Westminster. 

Left: Her Majesty the Queen speaking to the Revd Dr John Hall  
at the 2013 celebration.  © The Dean and Chapter of Westminster. 
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MEMBERSHIP CONFERENCE,  
2 APRIL 2022
It is only a short time now until the RSCM Membership 
Conference, which will take place at Rugby School on  
2 April.  

After the success of our first ever Membership 
Conference in March 2020, we were plunged into 
lockdown. In the two years since, we have all faced acute 
challenges when making and leading music in our 
churches. However, people’s creativity when overcoming 
the trials created by Covid have been inspiring.

As we move cautiously out of the pandemic, it seems  
fitting that our second Membership Conference mark  
the beginning of a new moment in our lives as church 
musicians and leaders. So, whether you are a chorister,  
an organist, an instrumentalist, a worship leader, a band 
member, or a member of the clergy, we hope you will find  
it to be a day of refreshment and inspiration that will help 
equip you for the next phase in your church’s musical 
life. We encourage you to book your tickets and to bring 
your entire team!

Mark Underwood, Membership Development Officer  
for the RSCM, said: ‘After two difficult years for those  
of us involved in leading worship, it is our prayer that  
the Membership Conference 2022 will be a fabulous 
opportunity for us to gather as an RSCM community,  
to learn from each other, to be re-envisioned around  
our core values, to experience some excellent seminars 
and teaching, and to open our eyes to new ideas as we  
look to the future with joy and optimism.’

If you have not yet booked your tickets for this key  
event, then there is still time. Tickets priced at £55 are 
available on the RSCM website. See www.rscm.org.uk  
for more details. 

STAFF CHANGES 
� In December we said farewell to Catherine Chapman 
(Regional Manager for Northern England). Simon Russell 
(Regional Manager for Central and East of England) is 
covering the role for a period of six months starting January 
2022, alongside his current RM role.
� Congratulations to Jenny Chambers (RSCM Membership 
Department), who gave birth to a little boy Theo in August 
2021. And we welcome Kate Taylor, who is covering Jenny’s 
maternity leave. 
� We also said goodbye to Anne Heather (RSCM Finance 
Manager), who moved on to pastures new in February 
2022. Anne’s contribution to overhauling RSCM financial 
processes over the last five years has been significant, and 
we will miss her Irish good humour and energy in the office. 
� In November 2021 we said goodbye to Andy Brockway 
(RSCM Head of Membership). Andy made significant 
contributions to the Membership Department over his six 
years at the RSCM, including most recently creating the 
annual Membership Conferences.   

RSCM NEWS
MUSIC SUNDAY, 12 JUNE 2022
Music Sunday has always been about churches celebrating 
church music in their own way, and we are excited that lots 
of churches have been letting us know about their plans. As 
with the last two years there is a broadcast on the day and 
you can find all the details of that and what else is happening 
by visiting www.rscm.org.uk/get-involved/music-sunday/ 

If you have missed the boat for 2022, why not  
make a note to join us in 2023? As well as celebrating  
church music, Music Sunday can also be a fabulous 
fundraising opportunity!
 

GET IN TOUCH!
You can send us your news, keep us up to date with what  
is going on in your church, or get involved in the work  
of the RSCM by subscribing to our social media feeds. 
www.facebook.com/rscmcentre
www.twitter.com/RSCMCentre 
www.instagram.com/rscmcentre 
www.youtube.com/user/rscmcentre 

Above: Attendees at the Membership Conference 2020.



‘A HUGELY WIDE-RANGING AND 
ENJOYABLE SERIES OF TALKS’ 
Have you been enjoying our lunchtime lectures? There are 
still two live lectures to come in the third series (18 March 
and 1 April 2022), and all previous lectures from the last 18 
months are available to view online. Visit www.rscm.org.uk/
online-resources/lunchtime-lectures/ to find the full list. 
The lectures are free to view, but do incur costs to the 
RSCM, so please consider donating.
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RSCM NEWS

RSCM AREAS 
Do you know who your local Area Team are or what events 
are happening near you? A quick way to find out is to look at 
our website. We have been working closely with our 
Regional Managers and our local Area Teams to populate the 
pages, and fresh content is constantly being added.  

Visit our website www.rscm.org.uk and click on the menu 
button on the right-hand top corner and select ‘Our Areas’. 

Halfway down the Our Areas page, you can choose your Area 
from the drop-down list. 

You will then land on your Area page, where you can  
‘Meet your Area Team’, see links to local newsletters,  
photos from past events, upcoming events, and more.  
Below is an example from the RSCM Scotland Area. 

‘IN EVERY CORNER SING’: 
CELEBRATING RALPH VAUGHAN 
WILLIAMS’S CONTRIBUTION TO 
CHURCH MUSIC ON, OR AROUND, 
9 OCTOBER 2022
The Royal School of Church Music, in partnership with  
The Vaughan Williams Charitable Trust and the publishers 
of the Revised English Hymnal, is pleased to promote  
a special initiative in what is Ralph Vaughan Williams’s  
150th anniversary year.

The aims are to celebrate the distinguished contribution 
Vaughan Williams made to the heritage of church music, 
especially through his work as editor of the English Hymnal; 
to connect a diverse range of people to the rich, living 
tradition of English hymnody; and to unite people  
through song.

What are we asking?
� That churches look to include hymns (including  
hymn tunes) by Ralph Vaughan Williams in their services  
on or around 9 October 2022. The RSCM’s service planner, 
Sunday by Sunday (available to all RSCM Members),  
will have a special feature in Issue 101 (June 2022)  
to help with this, but there will also be a link to a list  
of materials on our website. 
� Where appropriate, that services include some of 
Vaughan Williams’s choral music – the website will  
contain details of these also.
� That people come together for communal ‘Come and  
Sing’ hymn-singing sessions in churches, halls and other 
venues, to bring this rich seam of church music to the 
forefront of public consciousness.

What will we provide?
� A resource pack containing a collection of hymns that  
you can print for use locally
� A publicity toolkit to help you publicize your events
� A website where you can register your event, so that  
you can join the celebration 
� Tag your events on social media #RVWSing150 



THE RSCM DUNBLANE SUMMER SCHOOL
If you were to stick a pin into the centre of a map of Scotland 
it would hit the county of Perthshire, at the southern tip of 
which lies Dunblane, with its small but perfectly formed 
cathedral. Sitting on the banks of the Allan Water, with the 
outline of the Trossachs to the northwest, it is a picturesque 
spot when the sun shines, which just occasionally in this 
corner of the world, it does.

Here, in mid-July, the RSCM Dunblane Summer School 
has been running since 1998. Founded by Gordon Appleton, 
it grew from the annual autumn Dunblane Singing Day 
(which also still runs) and was intended both for Scottish 
participants, as well as for those from further afield who 
might be attracted by a summer singing retreat in this 
attractive corner of the world.

The course begins at lunchtime on Monday and ends 
following a celebration of Holy Communion on Thursday 
morning. Catering is provided by the excellent Old Churches 
House in the Cathedral Square, which also has some limited 
accommodation available.

From the outset, the emphasis has been on singing: 
preparing for four choral services in the Cathedral during 
the week. In addition to this, we run workshop sessions  
in the afternoons, tailored to the needs and wishes of the 
participants. We are lucky to have been able to engage  
a high quality of voice coaches over the years: legendary 
Scottish mezzo Frances McCafferty is currently course 
tutor. A vocal health session will always be one of the 
workshops on offer, but among other things sessions  
on developing sight-singing skills, choosing music for  
your choir, rehearsal technique, and plainsong made 
approachable have featured over the years. Going forwards 
we hope to include options from the RSCM’s new Education 
Plan in some of our workshop sessions as well. Music choice 
is deliberately wide and varied: the 2019 course featured 
everything from simple prayer responses based on Scottish 
folk melodies to sizeable anthems by Mozart, Vaughan 
Williams, Will Todd and James MacMillan.

Each of the services has its own flavour. A choral evensong 
with a ‘big’ anthem is a fixture on the Wednesday night, but a 
wide variety of other services and liturgies are incorporated. 
A different clergyperson takes each night’s service and, in a 
land renowned for its preaching, we have oft been left with  
a challenging, thought-provoking message in our heads  
as we leave the building.

From the outset the course has attracted a range of local, 
national and indeed international participants, our Swiss 
contingent having been particularly loyal over the years! Many 
folks come back every year, and I think it would be true to say 
have made lifelong friends on the course. Regular participants 
have described the atmosphere as ‘friendly and welcoming’ 
with ‘a lot of laughter’, and ‘just like a family reunion’. It 
would be wonderful to welcome new members in 2022. 

Colin Renwick, now minister of Dunblane Cathedral, and 
involved with the Summer School since its inception, says:

‘Beautiful and rather special at any time of the day, many 
of our ancient cathedrals and churches become even more 
atmospheric as evening falls, the shadows lengthen, and 
the evening light pours in through the richly coloured 
stained glass at the west end of the building. Dunblane 
Cathedral is no exception. 

What makes the Dunblane Summer School so  
special? Environment is one thing – Dunblane itself,  
and its lovely old cathedral overlooking the Allan Water. 
The magnificent Flentrop organ is another. However, for 
me, it is people – participants and leaders alike – who make 
the week so special. Each year feels like a reunion of old 
friends from across the globe, along with the opportunity  
to establish new friendships.’

Matthew Beetschen

NEWS FROM ACROSS THE UK

PILGRIMAGES OF SONG 2022
In medieval times, many Christians went on pilgrimage: 
those with wealth to Rome or Jerusalem, those with 
fewer resources to Canterbury, Durham or other holy 
shrines in Britain. Today, pilgrimages are becoming more 
and more popular. Here are three opportunities to walk in 
the footsteps of the saints and early pilgrims, to sing, and 
to enjoy the company of others also seeking an 
opportunity to reflect while away from the routine of life.

There will be three opportunities to be a singing pilgrim 
this year, each of them led by Geoff Weaver. For further 
information, contact Geoff at WeaverGJ@aol.com

4 to 11 April 
Holy Land Pilgrimage. Visit the biblical sites, sing with 
Palestinian Christians and learn of the struggle for peace 
and justice from Israelis and Palestinians. Last chance  
to book for this unique opportunity.

13 to 15 May 
Knighton and the Welsh Borders. Walk and sing in 
beautiful rural churches on this long-established 
pilgrimage of song.

26 to 30 September 
Aberdaron and the Lleyn Peninsula. In the footsteps  
of the saints, sing in the churches visited by medieval 
pilgrims on route to the holy island of Bardsey.

Left: Dunblane Cathedral, with the light pouring through the richly 
coloured stained glass, centre of the Dunblane Summer School.

RSCM NEWS
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CONGRATULATIONS

TED DAVIES, 50 YEARS OF SINGING 

Ted Davies of Woodchurch on the Wirral is celebrating 50 years of singing 
at Holy Cross church, having joined at the age of 40. He sings bass regularly 
on a Sunday morning in church, alongside singing in local Voices in the 
Wood Community Choir, Hoylake and Birkenhead choral societies, at 
Liverpool Anglican Cathedral as part of a much larger choir and has even 
recorded an LP. He has taken part in Songs of Praise and has ventured as  
far as the Royal Albert Hall to take part in a performance of Handel’s 
Messiah. Travelling even further, he sang with his wife as part of the 
Valletta Cathedral choir every time they holidayed to Malta. He has sung 
many of the great choral works and has even dressed up as one half of 
Flanagan and Allen to sing Underneath the arches. Ted’s finest hour may 
have been abseiling from the tower to raise funds for the church.
Gill Locke

HEAD CHORISTER AND A GOLD AWARD

Bethan Cole has always enjoyed singing and in 
January 2016 she successfully auditioned for  
Newport Cathedral’s newly established girls’ choir.  
In September 2017 she also started at the Cathedral 
School, Llandaff as a music and choral scholar. 
Fortunately, the commitments for both choirs slotted 
nicely together, so that, despite all the usual duties, 
outreach work and other activities – and thanks to  
the support of two fantastic MDs – Bethan managed 
an enviable attendance record for both choirs.

As Bethan progressed, she worked on her Voice  
for Life medals, completing her Gold while in 
lockdown. She took the knowledge gained from this  
to put together a series of video presentations for the 
new probationers and younger choristers at Newport 
Cathedral and for Llandaff girls.

At the start of 2021, Bethan became Canon’s Scholar 
at the Cathedral School, Llandaff. In September 2021 
the girls moved from the aegis of the school to the 
Cathedral and as such she became the last head 
chorister of the choral scholars and the first of Llandaff 
Cathedral Girls’ Choir. In December 2021, Bethan  
was made head chorister of Newport Cathedral. 

Bethan was a regular attendee of the RSCM Bath 
summer course (excluding the last two years due to 
lockdown) and a member of the RSCM iYMC. Bethan 
had this to say: ‘I auditioned for St Woolos girls’ choir 
(Newport Cathedral) because I thought it would be 
fun to sing regularly with a group of girls. It has been 
fun, but it’s been so much more. If I hadn’t joined  
St Woolos, I wouldn’t have had the confidence to 

audition for the cathedral school. Being a chorister  
has not only allowed me to develop musically, but  
it has also helped my confidence, taught me about 
teamwork and commitment, and allowed me to 
develop leadership skills. Unsurprisingly, I’ve also 
learnt a lot about timekeeping and prioritizing. I have 
also made the most amazing friends. I hope singing 
with a choir is something that will always be part  
of my life and when anyone asks me if they should  
be chorister I will always say yes!’
Phaedra Cole

Above: Ted Davies with his award. 

Above: Bethan Cole, in her Newport robes,  
alongside Dr Emma Gibbons. 
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CONGRATULATIONS

RICHARD HOPKINS’S 75 YEARS’ SERVICE 

On Sunday, 26 September 2021, at our harvest festival celebratory 
morning service, Richard Hopkins was presented with the RSCM  
Loyal Service medal for 75 years’ service, by the Archdeacon of 
Colchester. Richard joined the choir of St Mary, Frinton-on-Sea,  
as a treble in 1946. He is now a much-valued tenor and has only  
given up the role of cantor recently.

Over the years Richard has performed as both a treble and tenor  
soloist and has inspired many budding choristers. He has a lovely  
voice, envied by many. If an entry is proving difficult there are several 
members of the choir who will look at Richard to see when he comes  
in! His help and guidance are invaluable.

Richard is a rather shy, quiet gentleman, and was surprised when the 
award was presented at all ‘the fuss’ made of him. The choir think it is  
a miracle that he is still singing so well at St Mary’s. What an incredible 
achievement and very well deserved – congratulations Richard!                                                             
Sally Perry 

SPECIAL SERVICE IN NEW ZEALAND FOR RAY HARLOW 

After many Covid-occasioned delays, Dr Ray Harlow was presented  
with his Certificate of Special Service (now the Nicholson Award) at  
a concert of Christmas music sponsored by the Waikato branch of the 
RSCM at St Andrew’s Anglican Church, Cambridge, NZ on 8 December. 

The presentation was made by the chairman of the Waikato branch, 
David Brookes (on the right in the photo), who referred particularly  
to Ray’s service as editor of the branch’s newsletter for eight years  
and his other service for church music in the region.

AN HONORARY FELLOWSHIP

Congratulations to Dr Peter Litman who was awarded the title of 
University College Isle of Man (UCM) Honorary Fellow in a ceremony  
in October 2021, an accolade that recognizes those who commit time  
and effort supporting the vision of the UCM and those who have achieved 
outstanding work within their own field or the community. Peter was 
selected because of his 25 years of experience in the field of music as 
director of music and organist at St German’s Cathedral, Peel.

Dr Litman said, ‘I feel immensely proud to receive this year’s Honorary 
Fellowship from UCM. Music is so strong and important to our island 
community, and I believe that universities are the most important 
institutions in our society. They are the one place where art and truth 
have freedom, uninfluenced by the commercial and political world.  
To receive an honour from such a place should be treasured.’

 

 

Above: Richard Hopkins with his  
Loyal Service certificate and medal.

Above: Dr Peter Litman receiving  
his Honorary Fellowship.

Above: Ray Harlow (left) receiving his 
Certificate of Special Service (Nicholson 
Award) from David Brookes. 



CONGRATULATIONS

GOLD AWARDS IN STOCKTON-ON-TEES 

Congratulations to Kate Short and Rebecca Dodd  
from St Peter, Stockton-on-Tees for receiving their 
Gold awards.  

Above: Kate Short (left) and Rebecca Dodd (right) from  
St Peter, Stockton-on-Tees.

50 YEARS OF LOYAL SERVICE  
BY ROSEMARY DELLAR

I began attending evensong at St Margaret, Rainham  
in Kent in April 1971. There was a four-part choir  
with over a dozen trebles and an enthusiastic, recently 
appointed director, John le Pelley. I loved singing and 
so I asked John if I might come to choir practice to 
learn new hymns and the chants and pointing used for 
the psalms. I passed the audition and started attending 
every Friday. After some months, John asked me to 
provide a soprano line when anthems were being 
rehearsed. I rapidly learnt to sight-read, and I sang 
with the choir for the first time in November 1971.

Since that day, I have learnt so much via attendance 
at choir festivals and regional rehearsals, at courses  
at Addington Palace and elsewhere, and especially  
at the annual three-day events when more advanced 
singers prepare to substitute for the cathedral choir  
at Rochester during their half-term breaks. As a result, 
it was suggested that I might try for the Diocesan 
award. But I was dubious, never having studied music, 
nor worked through even the elementary stages  
of Voice for Life. Nevertheless, I met examiners  
Nigel Groome and Nick Wilmer, who recognized  
my deficiencies but were ‘struck by the knowledge, 
experience, ability and commitment displayed’.  
As a result, I was given my Dean’s green ribbon. 

On 21 November 2021, the 50th anniversary  
of my becoming a member of St Margaret’s choir,  
I was overwhelmed and honoured to be given a gold 
RSCM medal inscribed ‘Loyal Service’ on a red ribbon. 
During the last 50 years there have been changes in 
incumbent, choir director, forms of worship (BCP, 
Rite A, Common Worship), hymn books (A&M,  
A&M Revised, 100 Hymns for Today), and musical 
accompaniment (organ, sometimes drums and guitars), 
but St Margaret’s choir lives on. It is currently 
learning a new communion setting by Margaret  
Rizza to meet the needs of today’s congregation  
with a very wide range of musical tastes.

Above: Rosemary Dellar, 
who has been singing in the 
choir for 50 years, with her 
Medal for Loyal Service.

These results are listed alphabetically under  
RSCM Regions, Areas and Countries.  
(F) = RSCM Friend,  
(IM) = Individual Member,  
(S) = Student Member, if candidate’s choir  
not affiliated.

 Honours 90%+ (Gold) 
 Highly commended 85%+ and 

 Commended 75%+ (Bronze/Silver)

GOLD AWARD
Lincoln: Tamar Schofield (Grantham,  
St Wulfram). 

BRONZE STANDARD
Lincoln: Daniel Gardner , Imogen Keightley  
(Grantham, St Wulfram).

RSCM VALIDATED  
SINGING AWARDS

VOICE FOR LIFE SINGING AWARDS
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A PORTRAIT IN POVERTY
Much can be inferred about Schütz and his world from 
the two confirmed portraits, one an engraving showing 
a worldly man in early middle age and the other a rich 
oil painting from the 1650s depicting the now world-
weary septuagenarian. In the earlier engraving by 
Augustus John from 1627, Schütz appears every bit 
the courtier. The resplendent slashed sleeves and 
impractical starched collar are tantalizingly similar to  

The name of Heinrich Schütz (1585–1672) is 
perhaps less well known to the English-speaking 
world than others of the German Lutheran 

musical tradition, and yet quite undeservedly so,  
for he was the brightest musical star of 17th-century 
Germany and the individual most responsible for 
introducing fashionable international styles to 
German church music. While his early years were 
devoted to the latest in novel Italian musical devices, 
his career and legacy point to a strong continuity of 
Protestant values and musical practice during his life 
that would persist into the music of his 18th-century 
successors. Indeed, without Schütz, Bach’s works 
would have been impossible. Four hundred years  
later, we see in Schütz’s career and output an 
uncompromising musician of the highest standards, 
one squeezed by the economic pressures of his time 
and the limits of servitude. Paradoxes in his 
experience are on vivid display in his letters and 
likenesses. They portray a man orbiting a significant 
political figure for mutual benefit: the musician adding 
international splendour and style to a relatively 
remote and northerly court, and in return, receiving 
the promise of financial security, only to find that 
security quickly become a prison.

Schütz entered this world a child of the high 
Renaissance, born just shy of 40 years after Luther’s 
death. As a youth, the elders around him would have 
known those early decades of the Protestant 
Reformation – by century’s end officially adopted the 
Lutheran faith in 1536 and while religious strife had 
cooled somewhat by century’s end, it would ignite 
once again in the lasting and devastating conflagration 
of the Thirty Years War (1618–48) that came to shape  
so much of Schütz’s adult life and musical output.

HEINRICH SCHÜTZ
ON THE 350TH ANNIVERSARY  

OF HIS DEATH
 

J A N E T T E  T I L L E Y

Right: Heinrich Schütz as he appears in a 1627 copper engraving  
by Augustus John. Alamy Stock Photo.

Opposite: A portrait of Heinrich Schütz by Christoph Spetner 
c.1650–60. Leipzig University Library. 





Above: Heinrich Schütz’s ‘Herr, nun lässest du’ SWV 352 from Symphoniae sacrae II in the Düben Collection, Uppsala University, 
Sweden, shelfmark S-Uu Vmhs 19:6. An example of German organ tablature. Published with kind permission of the university. 
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eventually published in 1647 and 1650 and which  
used the now-standard Italian instrumentation of  
two violins with organ and violone continuo. The  
1627 portrait shows the courtly composer whose 
music provided the latest aural fashions. It is an 
optimistic and aspirational depiction, showing  
the worldly glamour and international flair that  
Schütz brought to the Elector’s sacred chapel. 

That splendour and optimism was not to last. By the 
1650s, Schütz’s persistent fiscal woes had taken their 
toll. The weary face of the devoted Kapellmeister in 
his subtle black robes and soft, wide collar looks out  
at the viewer from tired, hooded eyes in the oil portrait 
by Christoph Spetner. The Thirty Years War had a 
devastating effect on the court, reducing it to minimal 
forces. Schütz himself had spent much of the 1630s in 
Denmark, since the burdensome costs of the protracted 
war effort drained resources away from music in 
Dresden. The court vocal and instrumental musicians 
wrote in 1640, begging for payment of a decade’s worth 
of salary. A year later, Schütz lays out for the Elector 
the very minimum required to maintain his ‘already 
almost completely defunct Music’ in the hopes of 
‘forestalling the impending self-evident ruin’. Ever 
practical, Schütz recommends that the Elector 
identify eight boys who might be given room, board 
and instruction, four in singing and the other four  
in instrumental performance, so that the future of  
the Kapelle might be ensured. Investment in youth, 
Schütz clearly understood, was hope for the future.

ANCIENT AND MODERN
An important duty of the Kapellmeister was to 
identify promising young singers, assign these young 
Knaben to a more senior musician’s household for 
room, board and tutelage, and see to the payments to 
support them. The surviving letters by Schütz show  
a consistent concern for the young musicians under 
his care. He writes repeatedly, lamenting their sorry 
state when the Elector fails to pay for their billeting. 
He shares frank assessments of their potential but 
also leverages his considerable status to place them  
in adequate professional positions elsewhere as  
their skills sharpened. 

Training young singers was also fertile ground for 
musical invention. Schütz’s Becker Psalter (1628, rev. 
1661) emerged out of the daily morning and evening 
prayer in which he led the Knaben in his household. 
The collection shows Schütz astride two musical 
worlds – one of Lutheran tradition and theology, and 
the other the realm of inventive, secular style. Born 
out of pedagogic and domestic need, the volume was 
completed as an act of consolation on the death of  

a surviving festive hunting jerkin worn by his patron, 
Johann Georg I, Elector of Saxony (1585–1656), 
Schütz’s exact contemporary and whose likeness 
Schütz wears on a medallion as a sign of his service. 
The generous folds of highly decorated fabric and 
buttons displayed on this garment speak to the esteem 
in which he was held, his proximity to the Elector, and 
the favour he enjoyed. The reality of Schütz’s existence 
in the late 1620s, however, reveals this to be a careful 
bit of self-fashioning. It is difficult to imagine the 
generally impoverished Kapellmeister affording such 
luxury. Already in 1625, Schütz is signatory to a letter, 
petitioning the Elector for payment to the singers and 
instrumentalists of the court the balance of seven 
outstanding quarters’ salary.

We do not know how in future we shall provide  
for ourselves and our dear ones, who should eat  
and who hunger, since we are losing everything 
hereby – household furniture and goods sold and 
pawned, credit lost, and great insuperable debts 
incurred. For most of us it has also reached the  
point where the townspeople, with whom we  
live and board, neither want to house nor board  
us any longer, because we cannot keep up with 
payments or come to suitable terms with them.

In 1627, the year of the portrait, Schütz writes again, 
enumerating his outstanding quarterly salary from 
1625 to 1627, which the Elector agrees to pay, finally,  
in December of that year. 

Although this would be only the beginning of 
Schütz’s financial woes, by early 1628 he must have 
been optimistic about the future for he is granted 
permission for his second visit to Venice to develop his 
art, pledging ‘everything good I shall have learned on 
this journey, I will always apply in service and for the 
reputation of Your Electoral Serenity, to the best of my 
most humble ability’. Schütz’s Symphoniae sacrae I, 
published in Venice in 1629, makes good on this 
promise as he displays his mastery of the newest 
Italian musical devices, much changed, he reports, 
from his days studying with Giovanni Gabrieli, his 
esteemed Venetian teacher only a decade earlier. 
Dedicated to the Elector’s 16-year-old son, this  
is sacred music for discerning, courtly ears. The 
harmonic licences and dissonances reach new 
extremes, as do the pictorial madrigalisms, 
contrasting textures and use of obbligato strings,  
all the height of Italian style. Schütz had ordered five 
Cremonese violins for the court and doubtless he had 
these fine instruments in mind while composing the 
two further volumes of Symphoniae sacrae, which he 

HEINRICH SCHÜTZ ON THE 350TH ANNIVERSARY OF HIS DEATH
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on a threat Schütz himself made to the Elector’s Privy 
Secretary in August 1651. Schütz writes: 

There has long been unbearable, tremendous 
privation and lamenting amongst the entire electoral 
musical assembly. As for me, regardless of my now 
advancing old age, I could still perhaps choose for 
myself a distant Imperial or Hanseatic city as my final 
refuge in this world; God knows, I would rather with 
all my heart be a cantor or organist in a small town 
than to remain longer in these conditions, where my 
dear profession disgusts me, my possessions and 
courage are stripped from me. But it must be borne 
with patience in order not to vex others with my 
impatience or to set them a bad example.

Throughout the 1650s, the period in which his portrait 
was painted, Schütz petitions and complains – the 
weight of that medallion around his neck ever more 
leaden, confining him to Dresden and constricting  
his freedom. In 1653 he is desperate on behalf of his 
musicians and his own lamentable position, unable  
to retire to Weissenfels as he wishes, having ‘given up 
everything but the very blood in my veins as it were, 
distributed in part among various needful musicians’.

At the same time that he is laying the groundwork  
for Christoph Bernhard to take over his role as 
Kapellmeister and retire from duties in Dresden, 
Schütz enters an agreement with the Duke of 

his wife, Magdalena in 1625. It would come to be 
adopted by churches across Saxony, binding Schütz  
to the Lutheran chorale tradition, but adjusted, as he 
says, to modern tastes with quicker passages. The 
second edition brought the volume even further into 
alignment with modern music through the inclusion 
of a basso continuo part and detailed instructions for 
organists on modes and transpositions.

A third assumed likeness is a testament to Schütz’s 
esteem as a teacher and mentor, as well as the strong 
personal and professional networks between 
musicians in Protestant Germany. The glorious image 
of the Dresden Hofkapelle in Christoph Bernhard’s 
Geistreiches Gesangbuch (1676) by David Conrad 
depicts a Kapellmeister who bears a striking 
resemblance to Spetner’s depiction of Schütz, 
surrounded by 26 singers, a number Schütz must have 
longed for all those lean years. Bernhard (1628–92) 
was a favoured and loyal pupil of the Kapellmeister. 
Already in 1651, Schütz requested that a portion of  
his own salary be given to this ‘young Alto’ for his 
assistance with the Kapelle. The 23-year-old singer 
had previously been supported in his musical 
education through visits to Denmark and would 
eventually be elevated to Vice-Kapellmeister just  
four years later, only to leave for Hamburg in 1663 to 
become Cantor of one of that Hanseatic city’s civic 
churches. One can only wonder if he had been coached 
on this career move, for he appears to have made good 

Above: Title page engraving by David Conrad for Christoph Bernhard’s Geistreiches Gesangbuch  (1676). Sächsische Landesbibliothek –  
Staats- und Universitätsbibliothek Dresden (SLUB). Published under the Creative Commons (CC BY-SA 3.0 DE).  
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concerted choir with organ for the 10 concertos that 
belong to the drama. Or, he tells the reader bluntly, use 
the text and compose your own according to the 
musical forces available. 

Despite the emphasis on lavish and novel Italian 
styles that earned Schütz worldly rank and some 
amount of privilege, it was always counterpoint which 
lay at the foundation of his craft and to which his mind 
turned in his final years, as it had when others close to 
him had died. The connection between counterpoint 
and the perfection of heavenly music remained a central 
tenet in the Lutheran theology of music, while music 
itself played an important role in ensuring the deceased 
a peaceful and blessed end. Schütz prepared by readying 
his tomb in Dresden’s Frauenkirche and requesting  
a composition from his favoured student, Christoph 
Bernhard. The warmth of their relationship can be 
detected in an anecdote related some decades later  
in which Schütz, upon receiving the five-voice motet 
setting of his funeral motto, Psalm 119.54, remarked, 
‘My son, you have bestowed upon me a great kindness 
in sending the desired motet; I do not know of a single 
note in it that could be improved upon.’ Schütz set 
Psalm 119 himself at the same time in 13 double-choir 
motets that would come to be known as his swan  
song, enhancing the eternal solemnity of learned 
counterpoint and ancient harmonies with some of  
the colour and flair that he had assumed on earth. 

Brunswick-Lüneburg to act as Kapellmeister in 
absentia, giving advice on singers, the disposition of  
the Kapelle, visits on special occasions, and compiling a 
collection of his music into a sort of gift set for the Duke 
along with composition lessons for the Duchess. Unlike 
the aging Elector, here was a patron unencumbered by 
war debts and keen to continue an already outstanding 
musical legacy. Ironically, Schütz’s lifelong dedication 
to bringing splendorous Italian music to Germany 
would be cause for both his widespread celebration and, 
ultimately, his final retirement. Italian musicians in the 
Kapelle of the young heir, Johann Georg II, assumed 
duties of the combined court music upon the elder 
Elector’s death in 1656, thus finally releasing Schütz  
to retirement at the age of 72. 

THE ELDER STATESMAN
In these last decades of his life, we see an elder 
statesman in demand as an advisor on all aspects  
of musical craft from ecclesiastical architecture to  
the practical details of instruments and training  
of singers. He remained an uncompromising artist, 
accustomed to the wealth and largesse he enjoyed  
in Italy and in his younger days. There is a tension 
between what he wished to hear and what realistically 
he knew German musicians to be capable of. Prefaces 
to his collections are careful to instruct musicians on 
the appropriate way of interpreting this ‘new’ Italian 
style, such as reminders not to beat with the hand 
while singing, a common practice particularly when  
a large group was gathered around a single choir desk. 
In the preface to his Geistliche Chormusik of 1648, 
Schütz instructs the reader that instead of doubling  
or tripling the vocal parts, a better effect is achieved 
when some parts are sung and others played 
instrumentally. Furthermore, he admonishes 
organists to write out the score in organ tablature in 
order to ‘play along properly and accurately’. He was 
willing to withhold publication when he knew the 
musical forces of those outside the princely courts 
could ill afford the instrumental and choral forces 
necessary to bring a good effect. Thus, the printed 
edition of his Nativity Historia (1664) directs the 
reader to the Leipzig cantor Sebastian Knüpfer 
(1633–76) or the Dresden Kreuzkirche organist 
Alexander Hering (d.1695) to obtain parts for a second 

HEINRICH SCHÜTZ ON THE 350TH ANNIVERSARY OF HIS DEATH

Right: The title page for Schütz’s so-called swan song, a setting  
of Psalm 119 alongside Psalm 100 and the Magnificat composed  
for eight voices in two choirs (c.1671). The annotation at the top is in 
Schütz’s hand and reads: ‘NB If this work should be issued in print, 
this or the enclosed handwritten title page might be used for it’. 
Sächsische Landesbibliothek – Staats- und Universitätsbibliothek 
Dresden (SLUB). Reproduced under Public Domain Mark 1.0. 
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An  i n te r v i e w  w i t h 

WILL TODD

COMPOSING FOR PASSIONTIDE
 

Will Todd is a presenter, conductor and one of the UK’s leading contemporary composers.  
He is perhaps best known for The Call of Wisdom, which was performed at the Her Majesty 

the Queen’s Diamond Jubilee celebrations, the Mass in Blue, his extensive discography,  
and his collaborations with a wide range of orchestras, operatic societies and choirs. 

CMQ   Hello Will. Tell us, what was Holy Week 
like in church when you were growing up? 

WT   I have very happy memories of singing in  
my church choir at St Oswald in Durham as a youth 
singer. Holy Week was especially busy with a lot  
of extra music, usually including a Mass setting on 
Maundy Thursday (generally Palestrina, Victoria  
or Byrd), a sung plainsong Passion on Good Friday, 
with our priest singing the narration, and then of 
course the Easter Day service, which always began 
with This is the day that the Lord hath made and would 
also include the many verses of ‘Hail thee, festival day’ 
as we processed around the church, getting confused, 
making wrong turns and generally crashing into one 
another as we tried to keep the singing going! It was  
a golden era of music making at St Oswald and our 
indefatigable choirmaster and organist, David 
Higgins, kept us on our toes with high aspirations  

for our performances. I am not quite sure whether we 
always pulled it off, but it was an amazing environment 
for me as a fledgling composer and the important thing 
was that we added something to the worship; indeed, 
our efforts certainly seemed to be greatly valued and 
appreciated by the congregation. I learnt at St Oswald 
that music can be a powerful and emotive element in 
services and that the act of setting words to song can 
elevate the hearts and minds of everyone in the church.

I also found the music would take me over completely 
– partly via the technical demands it placed on us as 
singers, partly because I was fascinated by how the 
music was scored out and constructed, but mainly 
because wonderful music has that extraordinary energy 
that envelops you and changes you. As a composer, what 
I want to create are moments of energy and beauty. That 
is my aspiration: to fill the space with beauty and to 
carry the performers and listeners on a musical journey. 

Left: Will Todd at the piano. 

When writing music 
for Passiontide, I chose 
not to use a Gospel text
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So, there are new settings of ‘Were you there  
when they crucified my Lord?’, ‘There is a green  
hill far away’ and ‘My song is love unknown’, as  
well as other poetry, Gospel quotations and some  
of my own texts. Having a freer structure enabled  
me to create specific song sections underpinning  
the Passion story. I’m particularly pleased with  
the setting of the Stabat Mater in movement 5, 
because we managed to combine a shimmering 
eight-part choral texture with a very simple piano  
trio sound. The overall effect seems very powerful.

CMQ   What are some of the special challenges or 
pleasures of working on a piece for Passiontide? 

WT   It was important to me to successfully integrate 
the soloist with her soul/gospel background into this 
piece. That voice needed to have the gravitas of a 
narrator but also of a supplicant. Once her energy was 
right, all the other music seemed to flow from it and 
towards it. Another challenge in a piece like this is  
the very rhythmic music that is sometimes used.  
The choir needs to be really on it to get the best effect. 
Fortunately, the singers and SMITF did an amazing 
job. I can’t thank them enough.

CMQ   Finally, what are some of your favourite 
pieces of music for Holy Week and Easter?  

WT   There’s such a wealth of great music, isn’t there! 
A few would be ‘This Joyful Eastertide’ and ‘Christ the 
Lord is risen today’. Also, Antonio Lotti’s eight-part 
Crucifixus and Kenneth Leighton’s Solus ad victimam.

CMQ   In 2018 you composed a jazz-choral fusion 
piece called Passion Music scored for a gospel 
soloist, SATB choir and jazz ensemble. Mixing 
jazz and choral styles was something you had 
done before (Mass in Blue, 2003), but what  
made you decide to return to that style when 
composing for Passiontide? 

WT   Passion Music was commissioned for the choirs 
at St Martin-in-the-Fields in London, and I’ve had  
the good fortune to do a lot of work there, including  
a liturgical version of Mass in Blue, my jazz evensong 
music, and several jazz carol concerts. Alongside my 
ensemble, I’ve also broadcast for the BBC’s Sunday 
Worship from St Martin’s. It’s such a wonderful place 
to be a part of, both musically and in terms of the 
mission of the church. It seemed the ideal place  
to look once again at blending my jazz and blues 
background with choral music – and Passion Music 
explores this. I wanted to integrate a proper soul voice 
into the texture and was delighted that gospel artist 
Shaneeka Simon agreed to work on the piece. She 
brings a phenomenal energy and timbre to the  
music and was amazing to collaborate with.

CMQ   Much music for Passiontide takes text 
directly from the Gospels (Bach’s use of the 
Gospel according to Matthew, for example),  
but you took an interesting and different path, 
choosing instead nine movements that tell  
a story around the Passion. 

WT   Rather than use a Gospel text, I chose other 
Passiontide texts and also wrote some of my own.  

Above: Mass in Blue, performed live at Lincoln Center, New York. Image © Distinguished Concerts International New York.



This quarter, CMQ talks to two more members of the RSCM’s office staff, Sam Hunt and Fiona Nelder

CMQ   What are some of your 
favourite pieces of sacred music?

SH   I’m particularly fond of the 
Lamentations of Jeremiah and the 
settings by Tallis and Bairstow but also, 
if it counts, Bernstein’s Symphony 
No.1 (‘Jeremiah’). My favourite, 
however, would be Emilio de’ 
Cavalieri’s setting of the Lamentations. 
I encourage you to seek out the 
recording by Le Poème Harmonique.
 
CMQ   Did you have any contact 

with the RSCM before coming  
to work here?

SH   The first time I really became 
aware of the RSCM was through 
singing RSCM publications at Bangor 
Cathedral. It was during my studies  
of notation and editing that I started  
to pay attention to specific editions, 
and I particularly recall reading 
Jeremy Dibble’s memorable editorial 
notes for Walmisley in D minor.

CMQ   Sam, what is your role 
within the Education Department?

SH   I assist Sarah King with our 
centrally run courses and choirs, which 
include the Bath summer course and 
the Millennium Youth Choir. With  
all our regular work on hold during 
lockdown, I was involved in running the 
webinars and streams we have offered.
 
CMQ   Over the past 18 months 

many organizations have had  
to adapt to a digital workplace. 
What does your new role as Digital 
Officer involve?

SH   This role stemmed from  
some of the work that suddenly became 
necessary during the early days of the 
Covid-19 pandemic. The role now also 
includes creating and managing digital 
content as well as website curation. I 
have also been looking at making more 
of our events hybrid, both in-person 
and online, so we can involve a wider 
audience of our members as well as the 
general public in the work that the 
RSCM is already doing.

CMQ   What do you enjoy most 
about your work at the RSCM?

SH   It’s incredibly varied work  
and ranges from sitting at a computer 
writing emails to editing videos,  
taking online calls and meetings,  
and even recording an organ recital  
in Salisbury Cathedral!
 
CMQ   What would you say  

is the most challenging aspect  
of your work?

SH   On the digital side, finding 
appropriate solutions that don’t cost 
the earth. While there are many great, 
free-to-use platforms and products, 
the best options are usually expensive. 
Finding the middle ground can take 
quite a bit of research.
 
CMQ   Outside of the RSCM, are 

you involved in church music?
SH   I sing in a few different church 

choirs as often as I can because I split 
my free time between Salisbury  
and London. There always seem  
to be choirs in need of tenors!

SAM HUNT
 Sam Hunt joined the RSCM in 2018 after graduating with an MA in music from  
Bangor University. He splits his time between his roles in the Education Department  
and as the RSCM’s new Digital Officer. Sam plays the clarinet and bassoon, sings tenor  
and was a choral scholar at Bangor Cathedral while at university. 
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CMQ   What are some of your 
favourite pieces of sacred music?  

FN   For the Beauty of the Earth  
by John Rutter.

CMQ   What previous experience 
did you have with the RSCM  
before coming to work here? 

FN   I was aware the RSCM  
was based at Sarum College while 
working at Salisbury Cathedral,  
but I had no personal connection  
with the organization before  
starting work here. 

CMQ   Just to remind our readers, 
what does the Voluntary 
Department do and what is your 
role within the department?  

FN   Our main responsibility  
is to support our volunteers while 
managing the running of the 48 RSCM 
Areas and facilitating compliance locally. 
My role is to provide administrative 
support to the Voluntary Administration 
Manager and Regional Managers. 

CMQ   What do you enjoy most 
about your role?

FN   The role has changed over  
the years and there are always new 
processes and systems to learn and 
develop, so there is variety within  
the work. 

CMQ   All jobs come with joys,  
but also pitfalls. What would you 
say is the most challenging aspect 
of your role? 

FN   Covering two roles, my work  
for the Voluntary Department and 
administering the Honorary Awards 
scheme, can be a juggling act at times! 

FIONA NELDER
Fiona Nelder is the RSCM’s Voluntary Department Administration Assistant and  
also Administrator of Honorary Awards. She joined the RSCM in September 2012,  
having previously worked at Bath Travel and Salisbury Cathedral. Outside of work,  
Fiona volunteers at Salisbury Playhouse and Salisbury Arts Centre and enjoys the 
opportunity to watch a variety of performances. 





HYMN MEDITATION

Amazing grace! (how sweet the sound)
 that saved a wretch like me!
I once was lost, but now am found,
 was blind, but now I see.

’Twas grace that taught my heart to fear,
 and grace my fears relieved;
how precious did that grace appear,
 the hour I first believed!

Through many dangers, toils and snares
 I have already come:
’tis grace has brought me safe thus far,
 and grace will lead me home.

The Lord has promised good to me,
 his word my hope secures;
he will my shield and portion be,
 as long as life endures.

Yes, when this flesh and heart shall fail,
 and mortal life shall cease;
I shall possess, within the veil,
 a life of joy and peace.

The earth shall soon dissolve like snow,
 the sun forbear to shine;
but God, who called me here below,
 will be for ever mine.

When we’ve been there ten thousand years,
 bright shining as the sun,
we’ve no less days to sing God’s praise
 than when we’d first begun.

CHURCH MUSIC QUARTERLY MARCH 2022

42

AMAZING GRACE 
G O R D O N  G I L E S

Words: John Newton (1725–1807), final verse anonymous
Tune: New Britain / Amazing Grace, American traditional (possibly of Scottish origin)

Above: ‘New Britain’ as it appeared in the 1854 edition of The Southern Harmony, and Musical Companion by William Walker, 
originally published in 1834. 



CHURCH MUSIC QUARTERLY MARCH 2022

43

HYMN MEDITATION

Amazing Grace is one of the 
most famous and loved of all 
Christian hymns. It is believed 

to have been written 250 years ago 
when John Newton was preparing 
for a New Year’s Day service (in 
1773) at the parish church of St Peter 
and St Paul, Olney. At that time 
Newton was curate in the north 
Buckinghamshire village. Olney  
has become something of a site of 
pilgrimage, not only for Newton’s sake, 
but because it was also the home of 
his friend and pastoral assistant 
William Cowper (1731–1800). 

This year the Open University and 
Olney Church will host a symposium 
in honour of the 250th anniversary of 
this influential and popular hymn. 
For as well as being a direct expression 
of Newton’s experience of personal 
salvation during a tempestuous sea 
voyage, it has gained the weight of 
relevance to questions such as the 
slave trade, American identity, Black 
Christian identity, and the global 
spread and appropriation of worship 
music. The hymn features frequently 
in films and television productions, 
lending its title to at least six films, 
one of which, directed by Michael 
Apted in 2006, is all about the 
abolition of slavery as led by William 
Wilberforce (1759–1833). A musical 
about the life of Newton, entitled 
‘Amazing Grace’ and written by 
Christopher Smith, ran on Broadway 
for three months in 2015. Somewhat 
ironically, there is a tall ship called 
‘Amazing Grace’, available for charter 
in the Americas. It must be extremely 
unlikely that John Newton would ever 
have imagined his New Year hymn 

would have such influence and travel 
even further than he did, nor that a 
ship would be named in its honour.

The journey metaphor is strong in 
the hymn, a spiritual motif founded 
on a real experience. The son of  
a ship’s captain and gently devout 
mother, who sadly died a week after 
his seventh birthday, the young  
John Newton’s happy childhood was 
curtailed when his father remarried 
and he was sent to an Essex boarding 
school where he was bullied. After 
two years, he went to sea with his 
father. Service on various ships 
followed, including being press-
ganged onto the HMS Harwich.  
He managed to escape the navy in 
1746, ending up on a slaving ship  
that deposited him in Sierra Leone. 
In 1747 he became a slave trader 
himself, plying the route between 
Britain, Africa and the West Indies. 
It was while crossing the Atlantic on 
21 March 1748 that Newton’s journey 
took a new course. Turned around  
in a serious storm, his ship was 
mercilessly tossed in the waves. 

Terrified, he tied himself to the ship’s 
wheel and prayed to God for help. 
From the safety and distance of a  
few years later, he became convinced 
that the beginnings of his conversion 
experience happened on that stormy 
deck amid the blasts of wind and 
rain. Nevertheless, Newton did not 
cease from slave trading, seeing no 
reason to do so, and for the period of 
his life between his marriage to his 
childhood sweetheart Mary in 1750 
and 1754 he continued to operate as  
a slave trader. Returning ashore, he 
became surveyor of tides in Liverpool. 

REDEMPTION
Ten years later, having been 
influenced by the Wesleys and by 
George Whitefield (1714–70) and 
after initial failure, he was ordained 
in 1764, serving his first post at 
Olney. In 1780 he moved to St Mary 
Woolnoth in the City of London, 
where among others he met 
Wilberforce and became an active 
campaigner for the abolition of 
slavery. Writing Thoughts upon the 

Right: Engraving of the vicarage 
at Olney where John Newton spent his first 
years as a minister and likely wrote Amazing 
Grace. Engraving from English Pictures 
Drawn with Pen and Pencil by the Revd 
Samuel Manning, 1889. 



CHURCH MUSIC QUARTERLY MARCH 2022

44

A somewhat static version of 
accompaniment, notable for its 
distinctive harmonies, appeared in 
Common Praise (2000), penned by 
Robert Gower, which was replaced  
in Ancient and Modern (2013) with  
a version by John Barnard. The 
simple harmonic and melodic 
structure of the tune lends itself  
to wide interpretative colour and 
variation, particularly within the 
gospel music tradition. The most 
common confusion over the tune 
concerns the use of triplets, so much 
so that some people will sing three 
notes on the end of ‘amazing’, and 
others will sing two. Both versions 
seem to hold sway, which can create 
an unsatisfactory effect when the 
hymn is sung by a congregation! 

This diversity of performance 
points to the breadth of the Christian 
life: for while we all strive to sing from 
the same hymn sheet, we do so in 
subtly different ways. Regardless  
of how we sing it, the intention to 
praise God and the truth of the 
message we proclaim are unaffected 
by the imperfections and diversities 
of our offering. For we are all pilgrims 
on a journey that may or may not have 
begun with a conversion experience 
as tempestuous as Newton’s, and only 
when we reach our final, heavenly 
destination will the praise of God  
be perfect and unified.

African Slave Trade in 1788, he 
shuddered to recall his own 
involvement in it.

Newton remained at St Mary 
Woolnoth until his death in 1807, 
aged 82. Towards the end of his life 
Newton became frail and, ironically, 
nearly blind, having to be helped 
when preaching. In his final year  
he preached a sermon containing  
the phrase ‘Jesus Christ is precious’. 
Probably due to his failing sight,  
he read the sentence aloud twice 
successively, so his amanuensis 
whispered to him that he had already 
said it. Newton, responding, shouted 
out, ‘I have said it twice and I shall 
say it again – Jesus Christ is 
precious!’ Not in anger were these 
words uttered, but in faith, hope and 
joy. He wrote at the time: ‘My memory 
is nearly gone, but I remember  
two things, that I am a great sinner 
and Jesus is a great saviour.’

John and Mary Newton were 
originally buried at St Mary 
Woolnoth, but their bodies were 
transferred to Olney in 1893. In  

the church is an epitaph, written  
by Newton himself, which reads:

JOHN NEWTON
CLERK

ONCE AN INFIDEL AND LIBERTINE
A SERVANT OF SLAVES IN AFRICA 

WAS
BY THE RICH MERCY 

OF OUR LORD AND SAVIOUR 
JESUS CHRIST

PRESERVED, RESTORED, PARDONED,
AND APPOINTED TO PREACH THE 

FAITH 
HE HAD LONG LABOURED TO 

DESTROY.
HE MINISTERED 

NEAR XVI YEARS AS CURATE AND 
VICAR 

OF OLNEY IN BUCKS
AND XXVII YEARS AS RECTOR 
OF THESE UNITED PARISHES

Among his hymns, many of which 
have fallen into disuse, Amazing 
Grace is certainly his most famous, 
being the one most associated with 
his tempestuous early life and 
conversion. Translated into many 
languages, the first four verses speak 
directly and personally to Newton’s 
experiences on that beleaguered 
slave ship, while the fifth verse 
moves him and us on to a vision of 
that safe haven where storms shall 
cease and all is joy and peace. The 
oft-sung last verse is not by Newton. 
First appearing in A Collection of 
Sacred Ballads (1790), it was appended 
to ‘Jerusalem, my happy home’.  
This stanza was first associated  
with Amazing Grace in 1910.

THE SAME HYMN SHEET
The tune is an American traditional 
melody that may have originated in 
Scotland. There are many slightly 
different versions of it, and it has 
been used to set many other words, 
including a version of the Magnificat. 

Above: John Newton, portrait by  
John Russell, 1788.

O God, by whose amazing grace 
we are created, sustained and 
redeemed, we give you thanks  
for the earthly life we enjoy, and 
for the privilege of being your 
people. Lead us through the 
dangers, toils and snares of life, 
bless us with discernment, 
wisdom and compassion, so that 
our eyes may be always open to 
your light, for the sake of our 
Saviour Jesus Christ, Amen. 

HYMN MEDITATION
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The theme of rest after the labours of the day that  
is so prevalent in compline itself reflects the greater 
theme of eternal rest after the labours of life. In the 
Middle Ages, where the working day conformed to the 
daylight hours, compline was normally sung directly 
after vespers, in the later afternoon as the sun was 
beginning to set. Of course, in our time we tend to 
arise later and retire later, and so it may be more 
suitable to sing compline around 8pm or even later.  

The enchantment of Sarum compline comes in the 
beautiful variety of antiphons and responsories that 
follow the times and seasons of the church year. In 
contrast, the typical Roman form is virtually the same 
every day of the year. Sarum compline has, in fact,  

23 different sets of these variable parts, suited to  
the seasons of Advent, Christmastide, from after 
Epiphany until Lent, and so on, and suited to specific 
feasts, whether of the temporal cycle, of course 
Christmas, the Circumcision (New Year’s Day), 
 the Epiphany and so on, or of the sanctoral cycle,  
the Purification (Presentation) and other feasts  

Compline is an ideal introduction to the ancient 
offices of the church and to singing plainsong. 
Compline, derived from the Latin 

completorium, is the last of the seven daily hours of 
prayer. It is brief, lasting about 20 minutes, simple and 
peaceful, and easy to learn; everything is intended to 
be sung! Compline can be sung in English or in Latin, 
and complete, handy editions are now available.  
(The RSCM’s Plainchant Resources website page 
– www.rscm.org.uk/our-resources/liturgy-worship – 
provides links to online editions and to printed books 
that can be ordered.)  

Sarum compline is unique in its combination  
of constant elements and variable elements. The core 
of the office is the four psalms that contain references 
to the night – Psalm 4 ‘… I will lay me down in peace …’; 
Psalm 31: ‘… Into thy hands I commend my spirit …’; 
Psalm 91: ‘… Thou shalt not be afraid of any terror by 
night …’; and Psalm 134: ‘… Ye that in the night stand  
in the house of the Lord …’ – plus the brief Gospel 
canticle of Simeon, the Nunc dimittis, ‘Lord, now 
lettest thou thy servant depart in peace’. To these  
are added the proclamation of a ‘chapter’, a single 
verse from Jeremiah, ‘Thou, O Lord, art in the midst  
of us’, the hymn Te lucis ante terminum (‘To thee 
before the close of day’ or ‘Before the ending of the 
day’) followed by the versicle, ‘Keep us, O Lord,  
as the apple of an eye’, and closing prayers.

‘I WILL LAY ME  
DOWN IN PEACE’

SINGING SARUM COMPLINE
 

W I L L I A M  R E N W I C K

‘Keep us O Lord, as the apple of  
an eye, hide us under the shadow  
of thy wings’. Versicle at compline
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Sarum Compline: BCP English (2020). Above: ‘Te lucis ante terminum’ from Sarum Compline: BCP English by William Renwick, 2020.
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‘I WILL LAY ME DOWN IN PEACE’: SINGING SARUM COMPLINE

the Book of Common Prayer. On feast days this  
devotion is omitted.

SALVE REGINA
Salisbury Cathedral (Sarum is the old name for 
Salisbury) was dedicated in honour of Saint Mary  
the Virgin. As such, it reflects the tremendous 
devotion to the Virgin that grew and developed 
throughout the Middle Ages. At Salisbury and other 
great cathedrals, each day, in a separate chapel of  
the Virgin located at the east end of the church, was 
performed the full office and mass of the Virgin by a 
smaller group of clerks and boys. And here too, in this 
more intimate setting, polyphonic masses and motets 
were frequently sung. And so, typically, once daily 
compline had been sung in the chancel by the main 
body of clerks and boys, compline of the Virgin would 
be sung in the chapel by a smaller group of perhaps a 
dozen. After this, the whole community would gather 
in the same chapel to sing the final devotion of the day: 
an antiphon, versicle and prayer to the Virgin. The 
favourite here was Salve Regina (‘Hail, holy Queen’), 
reputed to be the single most popular song of the  
late Middle Ages. Uniquely in the Use of Sarum, this 
beloved antiphon includes interpolated verses of  
the hymn Virgo Mater ecclesie (‘Virgin holy, Church’s 
Mother’), which triples the length of the chant. 
Especially in the colleges of the great universities, this 
final devotion of the day was the prime opportunity  
for the singing of an elaborate motet, many examples 
of which are found from the 14th century onwards.

In the editions of Sarum compline published by the 
Gregorian Institute of Canada, the psalms and canticle 
are ‘pointed’ to facilitate performance with any of the 
eight Gregorian psalm-tones and their varied endings, 
using a small number of diacritical marks placed 
above the text. For the most part, only the simple 
psalm-tone VIII.i. is used for the psalms at compline, 
so it is fairly easy to learn. More variety appears in the 
tones used for the Nunc dimittis, reflecting the variety 
of seasons of the church year. (A detailed description 
of the Sarum psalm-tones and the pointing system  
is provided at the sarum-chant.ca website, under  
the heading ‘Quick Links’.) These editions use the 
traditional four-line staff and square noteheads; for 
those that may be unfamiliar with this notation,  
it is fun and easy to learn.

Sarum compline is a most rewarding and comforting 
service, suitable for any number of people. It can be 
sung alone, or in a group of only two or three, or with  
a whole choir and congregation. It can equally be sung 
in private homes, in chapels and in larger settings  
as well.

of Saint Mary, and the Holy Name of Jesus. Other 
major feasts of saints are observed with the special 
hymn Salvator mundi (‘Saviour of the world’).

During Lent, compline takes on a special quality: 
special responsories, such as In pace in idipsum  
(‘In perfect peace and safety’), and special hymns  
are provided. The hymn Christe qui lux es et dies  
(‘O Christ, who art the light and day’), familiar to many 
from its polyphonic settings by Robert White, Thomas 
Tallis and John Sheppard, is sung after the chapter 
during Lent; the less familiar Cultor Dei memento 
(‘Servant of God, remember’) appears in Passiontide. 

The antiphon Media vita (‘In the midst of life we are  
in death’) on Nunc dimittis is particularly elaborate 
and includes verses; John Sheppard composed  
a substantial six-voice motet on this antiphon.  
On Maundy Thursday and Good Friday compline is 
greatly simplified and is recited ‘sine nota’ (without 
note), that is, it is sung on a single pitch throughout.

Throughout Easter week, compline is adorned with 
joyful Alleluya antiphons and the powerful gradual 
chant, Hec dies (‘This is the day which the Lord hath 
made’).  Special antiphons and hymns are provided  
for Eastertide and Ascensiontide, and then the Easter 
cycle concludes at Pentecost with something rather 
different, the sequence Alma chorus Domini  
(‘Now let our voices rehearse’), a unique chant that 
recites all the varied titles ascribed to Christ – over  
40 different epithets, including familiar ones such  
as Adonai, Mediator and Sun, but also some  
surprises such as Worm, Serpent and Blossom!

The prayers that conclude compline comprise  
Kyrie eleyson (‘Lord have mercy’), Our Father, Hail 
Mary, Credo in Deum (‘I believe in God’), versicles and 
responses, a brief confession and the familiar ‘Collect 
for aid against all perils’, Illumina quesumus Domine 
(‘Lighten our darkness, we beseech thee, O Lord’).

At the conclusion of compline, on ordinary days, 
follows the devotion ‘For the peace of the church’, 
comprising Psalm 123, versicles and a prayer. This 
devotion is in fact the original source for the collect 
for peace, ‘O God, from whom all holy desires …’,  
which appears at the end of evening prayer in  

‘Preserve us, O Lord, while waking,  
and guard us while sleeping : that  
awake we may watch with Christ,  
and asleep we may rest in peace’. 
Antiphon on Nunc Dimittis
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What is Prayer? A  (Very) Theological 
Approach
Tuesday 8 March 2022, online 10am to 1pm (£35)

What is going on when we pray? What does prayer have to do 
with religious belief and action? This study day explores how 
Christian understandings of prayer down the ages and in the 
contemporary context have addressed these questions.

Led by Dr Ashley Cocksworth, Senior Lecturer in Theology and 
Practice at the University of Roehampton.

Black, British and De-Churched
Monday 14 March 2022, online 1pm to 4pm (£35)

An exploration of the influence of Afroasiatic Diasporic 
Religions on the fringes of the Black British Christian body.
Dr Eleasah Phoenix Louis has developed a five-session 
programme entitled Black Consciousness and Christian Faith 
that teaches theology and religion in the community at an 
introductory level.  

For a full list of courses, visit www.sarum.ac.uk/short-courses

Reading Scripture Together: Resurrection 
Themes in the Hebrew Bible
Monday, 4 April 2022, online 10am to 4pm

 Explore the theme of resurrection in Judaism and Christianity, 
and how it is misunderstood and misrepresented in both 
traditions.

 With Rabbi Shoshana Boyd and Dr Jayme Reaves.
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OBITUARIES
DAVID BEVAN

David Bevan, who died on 27 November 
2021, aged 70, was a choral conductor 
and composer of disarming modesty 
and passionate conviction, devoted  
to the rich liturgical and musical 
traditions of the Roman Catholic 
church. One of 14 musical siblings  
who formed the remarkable Bevan 
family choir under the direction of 
their father Roger (head of music at 
Downside School), David read music 
at The Queen’s College, Oxford and  
in 1972 became assistant master of  
the music at Westminster Cathedral 
(where he had been a chorister), 
stepping up to become acting master 
of the music in 1976 and directing  
the music for the enthronement of 
Cardinal Hume that year. Following  
a period in the USA, in 1982 he became 
director of music of the Church of the 
Holy Redeemer, Cheyne Row in 
London, which maintained (and 
continues to maintain) a fine tradition 
of polyphony in the liturgy. He stayed 
there until 2017, combining this with 
teaching and composition (he gained 
the Oxford composition BMus in 1997) 
until ill health enforced his retirement. 
Last year he was awarded the Papal 
Benemerenti medal in recognition  
of his contribution to Catholic  
church music. 

Charmingly and wittily self-
deprecating in conversation, he was  
a compelling and demanding choral 
conductor with very firm views, 
charismatically conveyed, about 
stylistic performance of polyphony and 
chant. As a composer he could produce 
flawless 17th-century-style multi-voice 
part-writing, as in his Magnificat 
omnium tonorum (RSCM Press) – from 
which the magnificent eight-voice 
Magnificat octavi toni remains a staple 
at Westminster Cathedral and the 
London Oratory – as well as a more 
personal and searching harmonic 
language, as in his eight-part Missa 
Brevis (Cathedral Music Press) and his 

chant-based Requiem Mass (performed 
at his funeral). His greatest pride was in 
being a devoted and much-loved father 
to his five children, who include the two 
distinguished sopranos Sophie and 
Mary Bevan (both MBE). 
Patrick Russill

RALPH WATERS 
We are sad to announce the death on 
17 December 2021 of Ralph Waters, 
former organist of Christ Church, 
Worthing, at the age of 81. Ralph 
moved from the position of organist  
at St Botolph, Heene in May 1964 to 
take up the position of organist at 
Christ Church, which post he held  
for 52 years until retiring at the end  
of 2016. He studied the organ with 
Edwin Bown at Christ Church, and 
with Gavin Brown at St Peter, 
Brighton, under whose tutelage he 
passed the ARCO. At the time of his 
appointment to Christ Church the 
organ was a two-manual Compton 
Electrone, which by 1966 was showing 
serious signs of deterioration. In 1970 
Ralph oversaw the installation of  
a splendid three-manual pipe organ, 
and over the years carried out many 
small repairs himself. He became 
curator of the organ on his retirement. 

Under his charge the choir regularly 
performed a wide range of anthems. 
He was a staunch supporter of the 
West Sussex Organists’ Association, 
attending many of their days out locally 
and some of their trips abroad. He 
played carefully programmed recitals 
locally, his repertoire covering the early 
period up to the late 20th century,  
and was a first-class improviser, 
particularly of slower, reflective pieces 
demonstrating the wide range of tone 
colours at his disposal. He became 
increasingly interested in the 
development of historical performance 
practice and was keen on learning 
more about lesser-known composers. 
In June 2017, during a morning service 
at Christ Church, Ralph was awarded  
a Loyal Service certificate from the 
RSCM for his 52 years of service to 
church music. He is survived by his 
widow Janet and their two daughters, 
Stephanie and Jacqueline, and four 
grandchildren.
John Collins

FRANCIS JACKSON

Organist, choirmaster, composer, 
publishing editor, adviser on organ 
building, and author: Francis Jackson 
was all of these. For 90 of his 104 
years, he was intimately involved  
with York Minster as a chorister,  
pupil, and successor to and ultimately 
biographer of his mentor, Sir Edward 
Bairstow. The Malton-born ‘lad from 
the Wolds’, as he memorably described 
himself, spent an active ‘retirement’ 
giving concerts and composing; Most 
glorious Lord of life was issued last 
year by the Church Music Society,  
of which Francis was the esteemed 
senior vice-president. A pivotal  
figure in English music and doyen  
of cathedral organist-composers, his 
contribution to music generally, and 
that of the Anglican Communion in 
particular, includes anthems, canticle 
and Mass settings, chants and the 
hymn melody East Acklam. 

Returning from war service in 
Africa and Italy, he was appointed 
master of the music at York Minster  
by Eric Milner-White, Dean 1941–63, 
who encouraged Francis’s composing. 
He wrote over 200 works, many  
of them published by Banks Music 
Publications. Dr Jackson’s 
autobiography, Music for a Long While, 
appeared in 2013. His long and happy 
marriage to Priscilla from 1950  
till her death in 2013, along with  
their children Alice, William and 
Edward, grandchildren and great-
grandchildren, brought him great 
happiness. His recordings as a solo 
organist, and later conductor, became 
instant benchmarks. The Toccata from 
the fifth organ symphony of Widor 
played by Francis Jackson at the 1961 
royal wedding at York became the stuff 
of legend. His honours included a CBE, 
a Lambeth Doctorate, FRSCM and the 
Royal College of Organists Medal. 
Simon Lindley
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the console. A bench built for a man  
of average height is not suitable for  
a woman of average height or anyone 
below 5' 9", which includes young 
people who are still growing. A too 
high bench is also a disincentive for 
the amateur organist to learn and 
practise on the pedals. It is also worth 
mentioning that for people of above 
average height a bench can always  
be made higher by raising it on blocks.

It is true that with so many demands 
being made on limited financial 
resources many churches would  
not be able to afford the £2,000 or 
thereabouts for a fully adjustable 
bench. However, simple practical 
solutions are available, such as 
persuading a competent carpenter  
to reduce the basic height of the bench, 
which can then be raised on blocks  
for taller people, or obtaining an 
inexpensive second bench which  

could be sawn down to accommodate 
the under 5ˇ 9ˇ̌s.

ABC is proud to have the endorsement 
of Sir Andrew Parmley and Katelyn 
Emerson. Through the SWO website 
ABC aims to give individual organists 
the opportunity to do their job 
properly and to support individual 
organists in making their needs known. 
We come in all shapes and sizes, so 
please – may we all sit comfortably?
Marion Lees McPherson ARCO 

ADJUSTABLE BENCH CAMPAIGN (ABC)

I wonder if any organist readers have 
shared my experience? I was asked  
by a friend to play for a family wedding 
in a distant town. Turning up at the 
church with the carefully selected 
music and organ shoes, there was no 
opportunity for a rehearsal, but I’d 
seen a photograph of the stops – surely, 
I was as prepared as I could be under 
the circumstances. But my heart sank 
when, after arriving at the church and 
being led up to the console, I saw the 
bench – not only non-adjustable but 
with wooden blocks fixed to its base! 
Clearly the six-foot-plus resident 
organist had altered it to his ideal 
height, which made it impossible  
for a 5ˇ 3ˇ̌  body like mine to reach  
the pedals. Did this affect my 
performance? Yes, it did, and  
I am not alone.

The ABC has been launched by the 
Society of Women Organists (SWO – 
www.societyofwomenorganists.co.uk) 
as this is an issue that disproportionately 
affects women. In a recent survey 
carried out by the SWO, nearly half  
of the 486 respondents said that their 
playing had been compromised by the 
lack of an adjustable bench (adjustable 
meaning with two or more possible 
heights) and two thirds did not have a 
choice of height at their regular place 
of playing. Access to an adjustable 
bench is crucial to the development  
of a confident technique and can make 
all the difference between a good  
or bad performance experience for 
both player and listener.

In the past it was overwhelmingly 
men who held posts as organists. 
While this is still the case in major 
cathedrals and churches (only 8% of 
director of music or assistant organist 
posts in the UK are currently held by 
women) the number of professional 
women organists is steadily increasing 
and some prominent young women 
players are emerging in these high-
profile roles. Large churches and 
cathedrals with more resources at 
their disposal will usually have fully 
adjustable benches, but in many 
smaller churches and places of 
worship, organists are at the mercy  
of whatever fixed-height bench is at 

WHO READS YOUR COPY OF CMQ?
Do share your copy among the other 
musicians in your church, pass it 
round the vestry or staff room – and 
encourage others to become Friends  
or Members of the RSCM and receive 
their own copy.

READER’S LETTER

Organists come in all shapes  
and sizes. Please, may we all  
sit comfortably? 
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throughout: every note can be  
heard, the ornamentation is subtle 
(particularly in the Contrapunctus 6) 
and there’s a nice sense of space. The 
only problem I have, and this is more  
a matter of taste, is that it can sound  
a rather academic reading, with tempi 
in some movements a bit on the slow 
side. However, the Canonic Variations 
on Vom Himmel hoch, da komm ich her 
bounce along nicely. Kevin Korsyn’s 
completion of Contrapunctus 14, 
which ends the disc, is a fine 
composition – but some things  
are best left unfinished!
Ian Munro

CHORAL CDS

A NEW SONG
Choir of St Margaret,  
Westminster / Thomas Trotter 
(organ) / Aidan Oliver   
Priory PRCD1239
This recording sees English 
Renaissance composers Tomkins, 
Byrd, Philips, Gibbons and Weelkes 
performed alongside contemporary 
composers including Julian Anderson, 
Bob Chilcott, Roxanna Panufnik and 
Sir James MacMillan. Due to a scaling 
back of regular services and choral 
activity at St Margaret’s, this disc is 
one of the last recordings the choir 
made. With that in mind, it is perhaps 
disappointing this CD was not recorded 
there but at St John the Evangelist  
in Islington. However, a good organ 
expertly played by Thomas Trotter  
and an excellent acoustic make up for 
any location misgivings. Aidan Oliver 
is one of the UK’s leading choral 
directors, and therefore the crisp, clear 
diction and impeccable vocal blend are 
as anticipated. Peter Philips’s O crux 
splendidior is beautifully paced, with 
effective dynamics and clear vocal 
lines. Gareth Treseder and Alastair 
Putt are two members of the choir 
whose works are featured on this CD 
– both Treseder’s Tomorrow shall be 
my dancing day and Putt’s O magnum 
mysterium are skilful and effective 
compositions, worthy of their place  
in such distinguished company.
Ian Munro

REVIEWS OF CDs & BOOKS

CDs
Worth hearing
Recommended
Essential listening

ORGAN CDS 

THE FOREST AT DAWN: 
ORGAN WORKS BY  
ANDREW DOWNES 
Robin Walker plays the organ of 
Ely Cathedral  Regent 
REGCD559
This is an intriguing retrospective of 
music by Andrew Downes. The opening 
Prelude: The Forest at Dawn allows 
organist Robin Walker to demonstrate 
a wide range of timbres on the Ely 
Cathedral organ – if a little disjointed, 
to my mind, with motivic ideas 
seemingly presented without much  
of a feeling of line. On the other hand, 
the Fanfare movement of the Prelude, 
Fanfare and Postlude is particularly 
effective: the rhythmic clarity of 
cascading semiquavers and punchy, 
syncopated rhythms is impressive.  
The longest, most substantial piece on 
the programme is the Sonata for Organ, 
a study of contrasts in mood, timbre 
and texture. This is certainly an 
interesting and worthwhile recital  
of music celebrating a little-known 
composer, which is performed with 
enthusiasm and respect by an excellent 
organist. It is not a CD of organ 
fireworks but should be sought out  
by enthusiasts of unjustly neglected, 
contemporary organ music! 


A WORLDWIDE ORGAN TOUR
A collection of archive recordings 
 John Scott Whiteley (organ)  
Priory PRCD1236 
A powerfully exuberant ‘Transports  
de joie’ from Messiaen’s L’Ascension, 
recorded in 1989 at Denmark’s 
Haderslev Cathedral, opens this 
recording celebrating 30 years of John 
Scott Whiteley’s relationship with 
Priory Records. The CD has a selection 
of French, Belgian and British organ 
music recorded on organs in Denmark, 
Germany, the USA and the UK. Three 
of the pieces were composed for John 
Scott Whiteley – Humphrey Clucas’s 
Fantasy on Urbs beata, Robin Walker’s 
Meditation: Deep in the woods (both 
recorded in York Minster) and James 
MacMillan’s Toccata (recorded in 
Leeds Town Hall). The Hull City Hall 
organ is put through its paces in 
Dubois’s Marche des Rois Mages,  
with the restored Compton Xylophone 
getting a chance to shine. There’s 
enough of each organ for listeners to 
get a feel of the character, colour and 
timbre of each. Whiteley’s virtuosity 
as well as skill as a composer is never 
in doubt. The dynamic range and 
colour he achieves from each 
instrument is simply stunning.


J.S. BACH: THE ART OF FUGUE 
BWV 1080, CANONIC 
VARIATIONS ON VOM HIMMEL 
HOCH BWV 769 
Bach Organ Works Vol. X  
Margaret Phillips plays the 2012 
Richards, Fowkes and Co. organ  
in St George, Hanover Square, 
London  Regent Records 
REGCD558
The culmination of this series of 
recordings of the complete organ 
works of J.S. Bach arrives with The Art 
of Fugue. This was Margaret Phillips’s 
lockdown project and was recorded 
(between various lockdowns) in St 
George, Hanover Square, London on 
the magnificent Richards, Fowkes and 
Co. organ of 2012. The accompanying 
notes, written by Phillips, make clear 
the considerable amount of research 
and preparation she has undertaken  
to make this recording. Her account is 
well measured, and the texture is clear 
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Most other tracks are devotional, 
though the title track, if, sets a text 
from the Diary of Anne Frank. There 
are a number of arrangements of 
familiar classical works, such as 
Schubert’s Ave Maria, Geoffrey 
Burgon’s Nunc Dimittis and  
John Rutter’s Gaelic Blessing. 

One track in particular stands out, 
one that to my mind best reflects what 
Robert Prizeman has created over the 
years and what Libera has been about. 
Much of its spirituality is founded in 
traditional catholic (with a small ‘c’) 


IF
Libera / Robert Prizeman  
Invisible Hands Music IHCD90
This is the latest recording to be made 
by Libera and was released in October 
last year, just one month after the 
untimely death of Robert Prizeman, its 
founder and director. CMQ December 
2021 carried an obituary, and I myself 
wrote about Libera in CMQ June 2009. 
Robert’s musical roots were bound up 
with a church in south London where 
he was an organist during his teens.  
He also became involved with the 
running of residential RSCM courses 
directed by Martin How. It was from 
the mid-80s that Robert’s career  
and that of Libera took off. 

As always with Libera’s recordings, 
high-quality production and musical 
values are evident; this CD comes  
with superb atmospheric photography 
of the boys clad in their familiar 
monastic white robes, as well as 
pictures from behind the scenes.  
The music is atmospheric and also 
reflective in mood, the one exception 
being the upbeat Song for our world. 

roots. Vespera begins with the 
plainchant for ‘Te lucis ante 
terminum’ sung in octaves; clearly, 
membership of Libera doesn’t 
necessarily stop abruptly once  
a boy’s voice has changed! It continues 
with a gentle setting by Prizeman of 
‘Before the ending of the day’. Then 
there’s the musical backing – the use 
of traditional orchestral instruments 
fused with synthesizers, and careful 
production and mixing of the boys’ 
voices themselves. Some might argue 
that all this is artifice, but there  
is no doubt that there is an art to 
creating (and with what creativity!)  
a phenomenon that has caught  
the hearts of many people all over  
the world. 

The CD closes with Lux Aeterna  
– Robert Prizeman’s final work.  
But his legacy, in the form of Libera, 
continues. Their December concert in 
London was directed by Sam Coates; 
the hope is, pandemic restrictions 
permitting, that international touring 
can begin as soon as possible. 
Stuart Robinson 

days from Advent Sunday to Christ the 
King, followed by ones for weddings, 
baptisms and funerals, intended 
primarily for use in the vestry before 
or after a service. Those sections are 
bookended by general vestry prayers 
and ‘musical’ collects. It is good to be 
able to use these prayers that relate to 
each specific occasion, and all in 
dignified but modern English. The 
Chorister’s Prayer opens a ‘Traditional 
Prayers’ section, starting with the 
archaic ‘Bless, O Lord, us thy servants 
who minister in thy temple’ instead of 
‘Bless us, O Lord, who lead your praise’ 
as at the end of the RSCM’s ‘Admission 
to the Choir’ leaflet. Perhaps that can 
be given as an option at a future 
reprint: there is space for both  
on the page.

AN ORGANIST REMEMBERS
Roy Massey
RSCM 178pp.  
PB 978-0-85402-330-1 £18.95
Roy Massey, one of the most 
significant choir trainers and organists 
of his generation, takes us from the 
start of his music making as a treble 
and subsequently organist at churches 
in Birmingham, to his 27 years at 

Hereford Cathedral, including  
many times directing the Three  
Choirs Festival. In between he was 
simultaneously Warden of the RSCM 
at Addington Palace and organist  
at St John the Baptist, Croydon  
(then Croydon parish church,  
now Croydon Minster), and then 
organist at Birmingham Cathedral.

At Addington Palace he was heavily 
involved with RSCM courses there 

REVIEWS OF CDs & BOOKS

BOOKS

THE CHORISTER’S POCKET 
PRAYER BOOK
Andrew Dow and Gordon Giles 
RSCM 124pp.  
PB 978-0-85402-329-5 £9.95
This excellent little book is by no 
means only for choristers. At its core 
are over 70 pages of seasonal prayers, 
one for every Sunday and major holy 



but his discussion of the role of music 
in worship is relevant and valuable  
for musicians and clergy across 
countries and denominations. It is  
a practical guide, underpinned by  
an understanding of worship set out 
succinctly in opening chapters on 
worship and music. There is much for 
church musicians on organs, hymn 
accompaniment, ‘playing the words’, 
and worship songs – leading and 
accompanying them. Clergy are 
addressed and recommended among 
other things to ‘browse through the 
hymn book’, ‘learn to read music’  
and ‘preach about worship’. 

Browsing through the hymn book 
and learning to read music are also 
urged on the congregation, as is, at  
a more down to earth level, the 
reminder for clergy and congregation 
not to speak to an organist while 
playing a voluntary. The music 
ministry of members of the 
congregation is emphasized, building 
on Wesley Milgate; they should sing 

and overseas in North America and  
in Australia and New Zealand. His 
memories of people and places and  
his obvious warm affection for those 
courses are notable. After Hereford 
Cathedral, St Michael’s College in 
Tenbury receives a chapter, before  
one accurately titled ‘Organs and 
recitals’ and one misleadingly titled 
‘Retirement’ – misleading as it is full  
of activity and anecdotes. This book, 
with around 140 photographs that 
punctuate the text, has been designed 
and edited by Paul Hale and is a  
delight to open and read.

ASSIST OUR SONG:  
MUSIC MINISTRIES IN  
THE LOCAL CHURCH
Douglas Galbraith
St Andrew Press 320pp.  
PB 978-1-8008-3010-3 £19.99
This book distils the wisdom and 
experience of a church minister who  
is also a music graduate and composer. 
He is a Church of Scotland minister, 

well, listen to each other, and learn 
new songs. In fact they are described 
as ‘apprentice angels’ in a book that 
opens with an epigraph comprising 
the first verse of ‘Ye holy angels bright’. 
There are few worshippers – clergy, 
music leaders, instrumentalists, choir, 
congregation – who would not enjoy  
as well as benefit from reading this 
enlightening book.
Julian Elloway

ALL THE LATEST REVIEWS ARE AVAILABLE ONLINE AT WWW.RSCM.ORG.UK/OUR-RESOURCES/MAGAZINES

You will find reviews of recent printed  
music publications in Sunday by Sunday  
(no. 100). All the latest reviews are available 
online at www.rscm.com/reviews

Printed music and books (not CDs)  
reviewed by the RSCM, with the occasional 
exception of private publications, can be 
obtained from RSCM Music Direct.  
Tel: +44 (0)845 021 7726  
Email: musicdirect@rscm.com

Items for review should be sent to  
the Reviews Editor, Ashleigh House,  
Cirencester Road, Minchinhampton,  
Stroud, Glos GL6 9EL.  
Tel: +44 (0)7879 406048  
Email: cmqreviews@rscm.com

FOR SALE
usedorganmusic.co.uk – Specialists in second-hand classical 
sheet music for organ. We stock thousands of pieces which are  
in print but cost less than buying brand new. View the current 
catalogue of items for sale on our website. Hundreds of pieces are 
listed at the bargain price of £1.50 each. Contact Roger Molyneux  
(info@usedorganmusic.co.uk or 07902 176744).

St. Michael and All Angels, Headingley, Leeds. Organist 
and Assistant Choir Director. This fluid and diverse 
congregation seeks an Organist and Assistant Choir Director.  
We want to explore new ways to expand our robed choir  
by cherishing our inheritance of traditional choral music  
and exploring new music and ways of worship. There is  
a fine Abbott and Smith organ rebuilt by John Jackson  
in good working condition. More information about  
the life of St. Michael’s is available on our website:  
www.st-michaels-headingley.org.uk/For information  
about this post, please contact the Choir Director,  
David Walls,  dwallsuk@hotmail.com. Remuneration  
at RSCM rates plus occasional office fees.

Our Parish is seeking to recruit a Director of Music  
with relevant experience and vision to work in St Paul’s  
Church, Herne Hill, London and oversee music worship  
across the parish. The ideal candidate would have knowledge  
of the broad spectrum of sacred music and be able to 
communicate with and inspire people of all ages. They  
would be able to play the organ and lead an enthusiastic  
SATB choir. They would be a Christian in sympathy with  
our Parish Aim, ‘In God’s strength, to bring Jesus to the  
centre of our lives and to the heart of our community’. 
Remuneration is £8,100 per annum and the chosen candidate 
would work 45 hours per month. There is existing support  
to enable some flexibility in the role. The parish office  
is located at St Paul’s Church, Herne Hill, London  
SE24 9LY. To apply and find out more please visit  
www.hernehillparish.org.uk/vacancies/ 

St Mary’s Church in the Parish of Ecclesfield in the Diocese 
of Sheffield are seeking to appoint a Director of Music and 
organist to work with and develop our small, enthusiastic choir 
and to work alongside our music group. On special occasions the 
choir is supplemented by singers from other choirs in the locality. 
St Mary’s is a large and beautiful, Grade 1 listed Norman church. 
The vicar and PCC are keen to support the music and the musical 
director. We are seeking to develop our music which we believe  
is central to our worship. Our organ is a Brindley and Foster pipe 
organ and is in good repair. Responsibilities include playing at  
the (weekly) Parish Eucharist (10am) and at the monthly All-Age 
Celebration service and some festivals. There are a good number 
of weddings and funerals in church every year. The vicar and  
PCC are keen for our regular choir to be developed and for links 
with local schools to be built upon to form a new children’s choir. 
If you are a keen and experienced organist and musical director, 
who can encourage and develop singers of all ages, working  
with the vicar to develop the worship of our church, we would 
love to hear from you. The salary will be based upon RSCM 
guidelines plus fees. The post is subject to an enhanced DBS 
check. For more information, please contact the Revd Tim Gill.  
Tel: 0114 2570002. Email: TTimgill@aol.com

WANTED

CLASSIFIED ADS
The price for Affiliates and Individual Members is 50p (excluding VAT) per word (or abbreviated word) and number, in both  
announcement and address. This includes a listing on the RSCM website for up to three months. The price for Friends and  
non-members is double the above. There is an additional optional charge of £15 for a highlighted advert and a premium position  
(including a photograph) on the RSCM website. Closing date two months before publication. Send to cmq@rscm.com
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Abu Dhabi - Zayed Sports City Stadium

Since 2006 we have installed 2300+ instruments in homes, churches, cathedrals, 
crematoriums, concert halls and music schools across the UK, Ireland, Australia 
and New Zealand.

With up to forty instruments, across four Viscount ranges to choose from, you 
are sure to fi nd an instrument that suits your budget and playing needs. Purchase 
prices range from £1,500 to £60,000, or you could consider personally hiring an 
instrument from as little as £40+VAT per week, or for your church/school/public 
space from £85+VAT per week.*

Our organ hire service has soared over the last few years and we’ve been 
pleased to have long-term hires in amazing venues like York Minster, Canterbury 
Cathedral and Old Royal Naval College, Greenwich. We were privileged to have 
our Skinner Style Regent Classic instrument requested to play for the Abu Dhabi 
Papal Mass in 2019, our third invitation to play for the Pope. (Pictured above.)

Whether you need an Envoy 35-F for a year, or our beautiful Chamber Organ for a 
week-end event, we can tailor a hire quote to your needs.

Call us today to fi nd out more, or look on our website under ‘Hire an Organ’.

* Hire quotes are subject to location, venue access, length of hire, 
speaker/amplifi er needs & any extra special equipment needed.

HIRE SERVICE IN HIGH DEMAND

The UK’s leading provider of digital church organs to churches, cathedrals, 
schools, music teachers, organ scholars and home users.

Viscount Classical Organs, Prestige House, 23 Telford Road, Bicester, Oxfordshire OX26 4LD
T: 01869 247 333  E: enquiries@viscountorgans.net  www.viscountorgans.net

 Your Trusted Digital Organ Partner

Forty instruments, across four ranges – we have an instrument for you

YORK MINSTER OLD ROYAL NAVAL COLLEGE TEWKESBURY ABBEY
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